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RITISH INSTITUTION, : Pall-Mall.— 
B The GALLERY, with a Selection of PICTURES 
by ANCIENT MASTERS,’ and those of the late Sir A. 

. CALLCOTT, R.A., and other deceased ‘ British 
Artists, is OPEN DAILY, from Ten till Six.—Admis- 
sion, 1s.; Catalogue, ls. 

WILLIAM BARNARD, Keeper. 





HE NEW SOCIETY of PAINTERS in 
WATER COLOURS.—The ELEVENTH AN- 
NUAL EXHIBITION is NOW OPEN at their Gallery, 
53, PALL-MALL, near St. James’s Palace, from Nine 
o’clock till Dusk. ,; 
Admission, One Shilling. Catalogue, Sixpence. 
JaMEs Fauney, Secretary. 





XHIBITION of PICTURES, BRISTOL, 
37, College-green. 

Mr. MITCHELL begs to announce that the EX HI- 
BITION of PICTURES in Oil and Water Colours, by 
Artists of the Metropolis, will take place at the spacious 
Rooms now building as above, in SEPTEMBER.» Mr. 
Green will pack and forward Pictures for this Exhibi- 
tion, who can only receive Works by Artists to whom 
the Exhibition Circular may be addressed. ‘ 





HE ALTARPIECE of St. Michael’s Church, 

Burleigh-street, Strand, 18 by 21 feet, ited on 

an intonaco und with SILICA COLOURS and 

GLASS MEDIUM, equal in durability to fresco, and 

superior in effect, will be open to the public on Sunday 

next, July 6. 

Divine Service commences at Eleven in the Morning 

and Seven in the Evening. 





PATTERN DESIGNERS.— WANTED, 
by a Manufacturer in the Country, a Person of 
Taste and Skill, as a DESIGNER of PATTERNS for 
the Jacquard Loom; a knowledge of the principle of 
Damask Weaving, and some experience in wor on 
Design Paper, are indispensable. Apply, in London, to 
W. Mawvell, Esq., 12, Bow Churchyard; or in Man- 
chester, to A. H. Lees, Esq., Mosley-street. Specimens 
of work, and testimonials as to character and ability, will 
be required. 





INDEN’S ROYAL GALLERY of BRITISH 
ART. Part IV. will be published on the Istof July. 


CONTENTS. 

‘Battle of Trafalgar,’ Painted by C. Stanfield, R.A., 
Engraved by W. Miller, in the Collection of the United 
Service Club. 

‘Othello,’ Painted by the late Douglas Cowper, En- 

o by E. Finden, in the Collection of the Marquis of 
sdowne. 

‘View on the River Stour,’ Painted by the late J. 
Constable, R.A.; Engraved by W. R. Smith, in the Col- 
lection of W. Carpenter, Esq. 

Part V. will be published on the Ist of October, 1845, 
and will contain,— 

‘ Sickness and Health,’ Painted by T. Webster, A.R.A., 
Engraved by W. Finden, in the Collection of J. Sheep- 
shanks, Esq. 

‘Nell Gwynne,’ Painted by C. Landseer, A.R.A., En- 
graved by L. Stocks, in the Collection of J. P. Poyer, 


‘The Old Téméraire,’ Painted by J. M. W. Turner, 
R.A., E ved ty J. T. Willmore, A.R.A., in the Col- 
lection of J. M. W. Turner, Esq. 

_ TERMS OF PuBLICATION.—The Royal Gallery of Bri- 
tish Art is intended to form a eTiection of 

finished Line Engravings, taken from the best pictures of 
the English School; to be completed in Sixteen Parts, 
published Quarterly. The price of each Part, with De- 
scriptive Letterpress, in a Portfolio, royal size, will. be:— 
Prints, Si be. India Proofs, £2 12s, 6d.; Proofs before 


Also, Part V. of “Les Tableaux,” ready this day—a 
wor < illustrative of National Character and Costume. 


London: Published by J, Hogarth, 5, Haymarket. 








TO ARTISTS, 


ISTORICAL PAINTING. — PREMIUM 
ONE THOUSAND POUNDS. 

Ong THOUSAND Pounps are hereby offered to the 
Artist who shall produce the best OIL PAINTING of 
the ‘ Barrism oF Curist,’ by immersion, in the River 
Jordan, to illustrate the accounts of the Ev: lists -— 
Matthew, 3rd chapter, 13th to 17th verses; Mark, Ist 
chapter, Sth to 1th verses; Luke, 3rd chapter, 2lst to 

verses; and the following lines from the first book 
of Milton’s “* Parsdise ? 
Th het do hi him Pl ising 
e pro ‘0 him reverence, on him risi: 
Out the water, heaven above the clouds 
Unfold her crystal doors,” &c. 
Lines 79 to 86; again, line 288 :-— 
“ As L rose out of the laving stream.” 

It is required that the size of the work shall be not 
less than 12 feet by 10, nor greater than 15 feet by 12; 
that the two principal figures shall be at least as large as 
life; that the time s be either immediately before 
the immersion, while John is uttering the words of ad- 
minis or immediately after it, while John and 
Christ are ee in the water to the depth of about 
two-fifths of their ry 

Two years, from this date, will be allowed for the 
completion and sending in of the pictures. ‘They must 
be forwarded—in frames not exceeding two inches in 
width—to a place in London hereafter to be advertised. 
The whole of the works will be publicly exhibited in the 
Metropolis for a period of time, not ex two 
months, during which the competing artists ( 80 
far their own judges) shall by successive e ons 
reduce the number of the eyes to FIvB, out of which 
we will select the one to which the prize shall be awarded. 

With the view of obtaining suitable accommodation 
for the Exhibition, it is requested that the names and, 
addresses of all Artists, intending to compete, together, 
if possible, with the size of their pictures, may be sent 
to either of our addresses by the Ist of January, 1846, 
when the precise mode of e' ation will be advertised, 
and the money funded for this specific object, in the 
names of three respectable individuals in London, whose 
names will be published; and, in the meantime, refer- 
ences will be given, if required, both in London and 
Edinburgh. 

The competition is open to Artists of all nations. 

The £1000 will be paid to the successful competitor 
before the close of the Exhibition ; the picture and copy- 

ht of it to become our property. 
he utmost care will be taken of the paintings; but 
we cannot hold ourselves responsible in any case of in- 
jury or accident ; nor can we defray any of the expenses 
of their conveyance or removal. : 
Tuomas BELL, é 
Don Alkali Works, South Shields, 
Cuarves Hi.t Rog, 
Hermitage, Aston-road, Birmingham, 
April 3, 1845. 


DUCATION AT TORQUAY, DEVON.— 
(Under Sanction of the esan of Educa- 
tion.) —LIEUT. J. A. WALKER, fo: of the Ro 


Mili College, and previously a pupil of the late Dr. 
M inn, superintends, with the aid af com t masters, 
the n 





duca' Twelve Resident, and a limited number 
of Daily, Pupils; in addition to a liberal Classical and 
Mathematical Course of Instruction, affording every op- 
portunity in his power of cultivating a taste for artistical 
pursuits, modern literature, and music, under advan- 
us circumstances seldom: enjoyed in provincial 


schools, The attention of his Pupils will be 
moral 


of Sir Uv Price and other recognised authorities. 
Cliff-house villa, a short distance 
from the town, and oce one of the most ue 
localities on the coast of South Devon.” The 
character of the bourhood may be inferred from the 
fact that, during twelve years, the general school business 


has never been suspended a ae day by sickness. 
Terms (including Elementary encif ):»—Under 
fifteen, 60 Guineas per annum ; above fifteen, 80 Guineas 
ditto. Washing, French, and other ordinary extras at 
the usual ch 


Cliff-house, ” orquay, Devon, May 16, 1845. 





BURNET’S ILLUSTRATED EDITION. 
£2 2s. in French 


Published, in 4to., in boards; and 
on royal y proof impressions of the Plates, 


ihe’ half morscce : 
gin JOSHUA REYNOLDS" DISCOURSES, 


delivered to the Students S Se Sere eaeee: 
by Ex Notes and by JOuN 
Bugnet, F.R.S., Author of “ Hints on Painting. 

James Carpenter, Old Bond-street. 


Published, in royal 4to., £1 15s. bound, 
USTIC .ARCHITECTURE. 
neg, ik Tun Ue OF Rowen Weue, Tuavons be. 

se armen do -two Dra of 
orty we. wings ; consisting of Blane, 
antennae See by Sapa gumeeiareny 0 6 





F 


scale, with ptions and estimated Costs. By 
T. J. Ricautt, Architect, 
pis oy eh an yeay thet we think 
can we 
no tleman who purchases it be dlsappointed."— 
Louden’s Garden > 
James Carpenter, Old Bond-street. 





TREATISE on 
Parts. 


netian, Flemish, Duteh, and English Schools; 
cuts.. By Jonn Buanazt, F.R.5. 
he et ete 
1. ee att of the EYE, Second Edition, 
ce e 

3, . COMPOSITION. Fifth Edition, Price l5s. 

3. On LIGHT and SHADE. Fifth Edition, Price 
"4. On COLOUR, Fifth Edition, Price £1 Ls, 6d. in 

This work fo pee recommended to the Stu- 
dent in Art in New Edition of the “ Encyclopedia 
Britannica.”—See the article “ Dra SS 
James Carpenter, Old 


This day is 
NOMENCLAT 





blished, price 21s., 
RE of COLOURS, HUES 
the ARTS 





PORTRAIT OF THE LATE THOMAS DUNCAN, 


nit SABA! 
The Profits aris ie ages to be appro- 
RO ALS for an ENGRAVING 


~ from the Portrait of the late THOMAS DUNCAN, 
-, B8.A.," ABA, from the half-length Picture 
last Exhibition of the Royal 


which ‘in the 
. himself. To be en- 
oatree ezzotinto in the best manner of which 
oy was amongst the last ever . 

Mr, excellence as a _Paupre of por- 

trait- aed 2 prest. soumeinics 
mind Exhibition, and of his 
_—— Fikis' pochanpenetion 1% picture 
it . ’ 
ed subscriptions, in order to it to 
Academy.” It is that an En- 


Prints . ° o«: eh 

Plain Proofs > A ee 223 

India Proofs only 95) % Aeait : ; 
The tapreshans bavored tn tha enter of tabnecigtien. 
Orders for the Engra addressed to Alexander 
Hill, 67, . Publisher to the 
Royal Scottish Academy. : 





ees 


21 
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, HERING AND REMINGTON’S CATALOGUE OF 
DECORATIVE AND ORNAMENTAL WORKS, 


FOR THE USE OF 


ARCHITECTS, SCULPTORS, HOUSE PAINTERS AND DECORATORS, WRITERS, ENGRAVERS, PAPER STAINERS, G41) 
PRINTERS, POTTERS, GOLD AND SILVER SMITHS, CARVERS, CHASERS, MANUFACTURERS OF IRON AND BRASS“ ” 


EVERY BRANCH OF TRADE CONNECTED WITH THE ARTS. 











ALHAMBRA—PLANS, ELEVATIONS, SECTIONS, This beautiful work represents seven large windows, PLANTAR’S STUDIES from FRAGMENTS of SCULP. 
and DETAILS of the ALHAMBRA, by Owen Jones, resented by the King of Bavaria to the above chapel, TUKE and ARCHITECTURE 24 plates, imperial fulio, 
splendid'y printed in gold and colours, folio, half mo- bo order to encourage the art of Glass Painting in his £1 108. 
receo, £14. dominions: they are coloured after the originals, and | POPPE’S- ORNAMENTAL SCULPTURE and ARcHI. 

—— Ditto, large paper. £23. reduced to 124 inches.wide by 46 inches high, __ TECTURE, in parts. 8s. 

AUBERT’S DESIGNS for MODERN FURNITURE, ‘The Visitation of the Virgin,’ * The Nativity,’ | POLISCH ETUDES D'ORNEMENS de DIFFERENT 
36 enloured 4to. £1 14%. *Chriet bearing the Cross,’ ‘The Crucifixion,’ * The STYLES, 12 plates. I's. 

BOTTICHER’S ORNAMENTEN BUCH, containing Entombment,’ ‘The Death of the Virgin,’ and ‘ The PUGIN’S ILLUSTRATED WORKS, 


pebting Rooms and Ceilings, coloured | Assumption of the Virgin.’ In sheets, £8 8s. PUGIN’S GLOSSARY of ECCLESIASTICAL 0g. 
7 





. £2 18s. 6d. Separate Windows, £1 Ils. 6d. . —- 
——-— WOODEN ARCHITECTURE of the MID- | GERHARD’S ETRUSCAN VASES, 78 plates, printed | NAMENT eelane Le Goin ‘atthe Bint: 
Ro se epee Riese GERUAND; COUPES ORECQUES et L'ETRUSQUES | MENTS. 128 . 
, tes. 18s . : Ay eS et L’ . > ao. | 
SoisseRee's COLOGNE CATHEDRAL, containing | du MUSE ROYAL de BERLIN, folio. £3 3s. Tx hee ten qincient TIMBER A008E 
jew, Plana, and Details, from the original design, | GIRAULT de PRAUGEY, ORNAMENTS of the AL- GOTHIC FURNITORE of the nae 
with hey oontenies the esere Table =A ey ia parts, coloured, containing 6 prints, Centnry, 25 plates, 4to. cloth. 1s Ffteenth 
of its most distinguis Mouvuments, and an Inquir lia. 8. *~ DESIGNS i ; P 
into Ancient Church Architecture. By Souris rots GRUNER'S FRESCO DECORATIONS and STUCCORS | 3, DESIGNS for IKON and BRASS WORK, 
SeRER. |8 engravings, large foliv, showing the Buildin of th» C 28 and PA of ITALY during | ¢ 4 «7 : 7 
je ive sitniet nek finish state. £6 és.” | dhe Fifteenth and Sixteenth Ceaturies, 45 plates, folio, | * The above _ alg be 4 in 1 vol. half-bound 
BRAUN’S. STUDIES for CALICO PKINTERS, POT- with coloured key plate. £5 15s. 6d. ARCHITECTURAL “ANTIQUITIES a | 
TERS, PAPER STAINERS, &c., 48 large folio plates. —— Partly coloured.. £21. NORMANDY. £3 3 , 
CLERGET, NOVEAUX ORNEMENTS TEINTES, 18 &e.,48 plates £1 4s. TURE ' 
plates, royal folio. 18s. HESSEMER’S ARABESQUE and old ITALIAN. PAVE. 

MCTIF4 D'ORNEMENTS au XVI SIECLE, MENTS, 120 coloured plates, 4to,, in boards. £5 5s. EXEMPLIFIED. £1 4: 

MELANGE D'ORNEMENTS—DIVER fer che TURE, with Prose and Poetical Descriptions by T. K. d’apras lon, Anslend. Batees 42 pl " hh 
use of Manufaciurers of Hrinted Goods, Paper Stainers, Hervey, | vol. imp. 4to. mor ceo, £3 ids. 6d. bteel royal folio £2 ta ° engraved 
and Artisans, after Raffaelie, Le Primatice, Alvert | HEIVELOFF’S ARCHITECTURAL ORNAMENTS of ’ ALPHABETICAL ALBUM : 
Durer, &e., folio, 72 plates. £3 13s. 60, the MIDDLE AGES. This work consists of 64 steel 500 different Alphabets of all Ages, from the 

ENCYCLOPEDIA of ORNAMENTS, 2 parts engravings, accompanied with English letter-press, in the Royal Library. at Paris printed in and 
coloured. 2£6 6s, giving a full description of the Architectural Ornaments colours, 4to, £2 12s. 64. : 


—— Ditto. ditto, plain, £2 18s. of the Middle Age«, by CHARLES LiEIDELOFF, Archi- 7 “LE 0 4 
VARIETE on CHUIX D’'ORNEMENTS, folio, | tect and Profe-sor of the Pulytechaie School of Nurem- | BOC, H.. MODELES D'ORNBMENS pear I 
72 plates. £3 15s. 6d. berg. | vol. dto | £2 8s. , — ORNEMENS  D’ARCHITECTORE 
| CARUT.—COURS BLEMENTAIRE et PRUGRESSIF | HESS'S FRESCO PALN TINGS of the ROYAL CHAPEL | —AnciunNe: Detow fom Gothic 
| —DORNEMENS PARCHITECTURY, 24 plates. 18.. | of ALI, SAINTS at MUNICH, 45 plates, folio. £13 13s. | ANCIENNE; Designs fran Goihte, Ormamenteg 
\) CHAPUY, LE MOYEN AGE MONUNMENTALE et | JULIENNE, L'ORNEMANISTE des ARTS INDUS- | pf UTo.UBts. rinilar te Jullien’s Oe gk Gea 








ARCHEOLOGIQUE, containing Views, Plans, and TRIELS, 790 designs, 45 plates, reyal folio. £2 !7s. - vas-reliefs om | 
Details of all the most Remarkable Buildings in LINDUSTRIE ARTISTIQUE, 36 plates, a= v4 ee nev — 
Europe, royal felio, in numbers containing 6 en- imp rial folio. £1 16s. RAFFAELLE’S TWELVE APOSTLES, ed in 
gravings. (Noe 1 to 40 are published.) 6+. — NOUVELLE COLLECTION D’ORNE- by RvscHEWEYH, ior the use of Artists, 
LE MOYEN AGE PITTORESQUE, MUONU- MENTS de DIFFERENT STYLES, 84 plates. 26 6a, &e. &e. 13 plates, los. 
MENS et FRAGMENS D’AUCHITECIUKE MEU- | JULLIEN, ORNEWENS AUX DEUX CRAYONS, in ee ORNAMENTS in PERUGIA, 9 plitei, 
BLES et AKRMUREFS, du X av XVI SIECLES | _ parts containing 6 prints, Ys. beautifully eng aved in line. 15s. 
ESSINES APRES NATURE, in numbers containing | JONES'S, OWEN, DESL ‘NS for MOSAIC PAVE- AMOR and PSYCHE. £2 8a. 
prints. 6s. MENTS, 4to., ecloured plates. £1! Is. — MOSAICS in the GHIGI PALACE, a | 
Complete in 2 vols., with Descriptive Letter- | LECONTE ALBUM de L’ORN EMANISTE, reeneil com- graved by Gruner. large paper. £1 I's 64, 
. folio, India: aper. £10 10-. posé de fragmens d’ornemens dans tous les styles, 72 | _ — The Same small peper. £: ls } 
cOsTr, ARCHITECTUKE ARABE ou MONUMENS plates. £3 13s. 6d. —— The ARABESQUES, STUCCOR, Br. 8 
au KAIRE, DESSINES et MESURKS PENDANT —— OKNEMENS GOTHIQUES de TOUTES | “The VATICAN, engraved by OTTOVIAN, Be. 
les ANNEES 1820, 1821, 1822, containing 66 plates, les EPOQUES Choix d’Ornemens de la renaissance et large plates fine old impres-ions. £12 12s, 
with letter-press, in | vol. folio. £8. des differeus siécles, 72 plates. £4 10s. The -ame Work, most beaut-fully colowed, 
DESIGNS for CACH MERS, 24 coloured plates. £2 2s CHOIX de NOUVE\UX MODELES de | 7. \.7y splendid series. £84. 
DESIGNS for INDIAN PRINTED CALICOE:, 36| SERRURERIE, 72 places. £2 15s. tid, RO SAU’S URNAMENTS of the SCHOOL of DESIGN 
lates. £3 3s. MELANGE D'ORNEMENS DIVERS, at PARIS 48 plates imperial folie. £2 2s. j 
DESIGNS for CALICOES, CHINTZES, &c., 12 plates. being Studies for the use of Painters, Decorators, | soyeRARD. LES ARTS AU MOYEN AGE DU | 
t ts. Paper-stainers, &c., after Raffielle, Albert Durer, Alder- SOM ERARD consisting of 50) plat s, in beau- 
DESIGNS for Various MANUFACTURED PRINTED graver, Theodore de Bry, Mignot, &c. &c., 72 plates. tifully illuminated with gold, reprerenting Arehitee | 
» FABRICS, containing 36 ;rints 9s. £3 13s. 6d. tu-e, Sculpture, Painting, Armour, Weapons; Clocks, 
FEUCHERE (LEON) L’ART INDUS/RIEL, consisting — VARIETE ou CHOIX D’ORNEMENS, Tap: stry Pai ted Giass, Furnituce, Ca 
of new Designs for Lamps, Chandeliers, Furniture, forming a second volume to the above, 72 plates, being Jewels | ph Manuscripts, Printing, 
Carvings, Plate, Jewellery, Vases, D inking Glasses, exact copies from Engravings of the sixteenth, Seven- Brase Work China Earthe. ware, F 
Iron and Brass Work, Cruet Stands, &c. &e 60 plates, teenth, and Fighteenth Centuries. £% 13s. 6d, Instruments, Costumes, and every deserintionof the 
beautifully engraved on steel, imperial folio. £4 Ls. CHOIX de MONUMENS du MOYEN AGE Arts of the Middle Ages. Compile 
* M. Feuchdie is the most celebrated of the designers erected in France in the Twelfth, Th rieeuth, Four- 8 vols. of text, in 8vo., price each Ids. , _ 
of France ; the productions of his mind and fancy bave, teenth, and Fifteenth Centuries, Studies of the Order Any corien of 19 plates may be h @ Dae Bs 
indeed, Jarge'y contributed to promote the exce!lence of Architectura called Gothic, commencing with the SILVESTRE’S ALPHABETS, evnsisting of 
of its modern manufactures. He appears to have NOTRE DAME de PAKIS—containing the Plans, Alphabets of various Ages, copied from the 
made de-igns, more or lesa in number, for every trade Sections, and general Elevations of that edifice, with be whe principal Libraries in Europe, partly 
> : d i!luminated, imperiai 4to. £2 2s. x 
Union J , trades, Ornaments, Sculptures. Bas Reliefs, Frivzes, 33 : 
FRESCO GALLERY of the KING'S PALACE at Cornices, Columns, Arcades, &c., drawn to scale, in SHAW’S ILLUSTRATED WO 
MUNICH, in parts, each 12s. fom. ful P), comeioting of from 60 to 70 plates, with an me yy SPECIMENS of AN. IE) 
~ , istorical Text, published in numbers. 2 2s, 
GLASS PAINTINGS. LAMBERT'S CHURCH NEEDLEWORK, with practi- | ———— Ditto, partly coloured, 4to., alt-bouad se 
THE PAINTED GLAsS WINDOWS of the CATHF- cal rema:ks on its preparation and arrangement, by rocco. £4 4s. oe 1 
DBAL of ST. ST re PHEN of BOURGES, by AnTauR Miss LAMBERT, roya Byo cloth. 9s. 6d. — ILLUMINATED ORNAMENTS, 
MaxTIN and CuakLes Caurer (Priests), complete in | METZMACHEK, PORTEFEUILLE HISTORIQUE de MSS. and. early printed Books of ws 
15 parts, 5 plates each, richly celoured after the ori- L’'ORNEMENS, 28 plates, engraved on steel, imp. er full Seieaied foes the originals, w 
ginals, wee folio, each £1 1s. folio, £1 (5a. by Sir FREDERICK MADDEN, 4t0., half-buvd, * 
With the Study Plates. £2 2s, — L’ORNEMANISTE INDUSTRIEL, 20 plates. £5 5s. i Pilon, and 
This epleadid work represents the complete windows | METZER’S ORNAMENTAL PAINTLAG from GER- — Nitto, highly finished ae i ae 
BN ; > 


the Fine Arts can exercise influence.” — the details, Doors, Windows, Towers, Turrets, Balus- 
lournal 


se 


cf the above Cathedral, also a great variet of Study MAN PLANTS, for the use of Plastic Artists and De- heightened with gold., imp. Ato. 

Plates, giving the ues, Borders, aud Detail, the corators, Architects, ard Manvfacturers, plain and | ———— ENCYCLOPZDIA of 0 

full size of the original Gla-s at Chartres, Tours, Beau- coloured plates, fise parts, each 13s, 6d. £1 10s. 

vais, Maus, St, Douys, Lyons, Troyes, Rheims, Seas, | MOREY'S CIARPENTE de la CATHEDRALE de | — Ditto, large paper, 

Augers, Cle: moat, Ferraut, Fribourg, Svixsons, Laou, MESSINE, 13 plates, printed in gold and colours, folio. | ————-. SPECIMENS of. the 

Calmar,and St. Reim, and other celebrate) Monuments. £2 2s. ‘ BETIAN ARCBITEUTURE, 4to, Ps) nfl 

Specimene are also given of the remarkably fine Window | METTENLFITER, CALLIGRAPHISCHE HAND- | ———— Imperial 4to , on India paper. £6 of the 

= pe prey oy weed io particular the changes in SAM MLUNG, containing 448 Speciuens of Alphabets | —-—— DK ieeES — enene: nt Serene 
je ot) ass oting. and Ornamental Writing, for the : y IDLE AGES, from the rev 

THE GLASS PAINTINGS of the MARIAHILP cua. | fog Limmpenial Wrping. Se eee a eenerien. Imperial Ove, Fart ts. 


PEL at MUNCHEN, *e° See Silvestre aud Reyvard on Alpbabets. each 6s. : 











HERING and REMINGTON, Importers and Publishers of Foreign Works of Art, 137, Regent-street. 
iw 
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WORKS PUBLISHED 


A. FULLARTON AND CO. 








I. 
An ELEMENTARY COURSE ef CIVIL 
ENGINEERING. 
By D. H. MAHAN, Professor of Military and Civil 
Engineering in the Midtary Academy of the United 


tes. 
— Edited by Professor BARLOow, 


*,* This work will be found useful to parties engaged 
in the construction of public works—as railways, canals, 
&e.—where the application of the principles of civil 


| ineering is requisite. 
| engineering q 


| 


| 


| 
| 


II. 
HISTORY of the UNITED STAT3S. 
By Geo. Bancrort and CHaR.Rs Borrta. 
2 vols. royal 8vo., Portraits, cloth boards, price £1 6s. 
“B ft, whose work on this intérés , 
a Ag 


ment of histeryis the most authentic and 
language.” —Bri.ish Quarterly Review. 


Il. 


BROWN’S HISTORY of the HIGHLANDS and 
HIGHLAND CLANS, 


4 vols, demy 8vo., Plates and Portraits, cloth boards, 
price £2 4s. 


Iv. 


The CONCHOLOGIST’S TEXT-BOOK, 
Embracing the arrangements of Lamarck and Linneus, 
with a Glossary of technical terms; to which is added a 
brief account of the Mollusca. Sixth edition, corrected 
and enlarged. By WILLIAM MACGILLIvVRAY, Esq., 
Professor of Natural History in Marischal College, 
Aberdeen. 

1 vol. royal 18mo., price 5s., cloth extra. 


A. Fullarton and Co., 106, Newgate-street, London. 





ILLUSTRATED WORKS 


A. FULLAKTON AND CO. 





I. 

In | vol. demy 4to., with 80 highly-finished Engravings 
= steel, price £2 6s., elegant cloth boards, with gilt 
edges, 

HER MAJESTY’S VISIT to SCOTLAND; 
A series of select Views in Perthshire, with Historical 
and Descriptive Illustrations, and Woodcuts; and an 
accouut of the Royal Progress through the county. 

Il. 
In 1 vol. 4to., containing 36 splendid Engravings, price 
£1 10s., elegant cloth boards, gilt edges, . 
ILLUSTRATIONS to the WORKS of 
LORD BYRON. 

The drawings by Chalon, Leslie, Harding, Herbert, 

Meadows, Stephanoff, E. Corbould, Fanny Corbaux, 

Jenkins, and Westall. Engraved under the superintend- 

ence of Mr, CHARLES HeaTH, 

I1l. 


In 1 vol. 8vo., handsome cloth boards, price 17s 6d., with 
20 beautiful Illustrations on steel, from drawings by 
Clarkson Stanfield, R.A., engraved under the superin- 
tendence of Mr. CHARLES HEATH, 


The PIRATE and the THREE CUTTERS. 
By Captain Marryart, R.N. 
Iv. 


SCOTLAND ILLUSTRATED, 


In a series of picturesque Views, with descriptive letter- 
press, and an Essay on the Scenery of the Highlands. 
By Professor WILSON. 


In 20 Parts, at Is., with fous beautiful Engravings in 
each. 


Parts 1 to 17 now issued. 
v 


; The ORNAMENTIST; 
Or, Artisan’s Manual in the various Branches ef Orna- 
mental Art. 
In about 12 parts, which will contain 84 highly-finished 
Lithographic Plates, in imperial 4to. (of me 1l are 
now ready), price 5s. each. 


A. Pullarton and Co., 106, Newgate-street, London. 





This day is published, price 1s. 6d., 
HE ND-BOOK for the PRESERVATION 
for the ; Cleaning, P= Restorstiod of Paste 
By Henry Mocrorp. 
M 


Golourmen to het Majesty ana HRA Phoce Kinet 
MRS. ELLIS’ NEW WORK, 


Now , Part 2 of 
EMPER and TEMPERAMENT; or, Va- 
rieties of Character, A new and -interest- 
ing Work, by the Author of “ The Women of 

To be com in about 24 monthly Parts, ls. each, 
embellished with numerous Steel Engravings, after 

original designs. Uniform with “ F sf 
“It is to consist of a series of » illustrative of 
temper and temperament, written with direct reference 
to the particular modes of required by par- 
ticular tendencies of character. Such a work, in such 
hands, cannot fail to be both entertaining and instru 


ands, c- 
tive.” ° 
; Now ready, Parclof . 

BE DSaT AD te Lantana, Palaces, Tem- 

ies, Tombs; Vild Shores of the Red Sea; and the 
Sublime and Romantic § of the finlAL AY” 
MOUNTAINS. Ina series of Views drawn by Turner, 
Stanfield, Prout, Cattermole, Roberts, Allom 
Fielding, Austin, Purser, &¢.,—from- Original Sketches 
by Commander Ropert Ex.ior, R.N., and Lieutenant 
GeorGe Francis Wuite, With desériptive letter- 
press by Emma Roperts. : 
Now ready, containing twelve Quarto Plates, price 6s., 

the First Division of 

FRANCE ILLUSTRATED, in a Series of 
highly-finished Engravings, , executed from Drawings 
taken on the spot, by Toomas ALLom, Esq.; with a 
Résumé of the eee of France, and Descriptions of 
the Plates, by the Rev. G. N. Wriaut, M.A. 

Fisher, Son, and Co., the Caxton Press, Angel-street, 
Newgate-street, London. 


_NEW ENGRAVINGS. 
THOMAS BOYS’S GRAPHIC UNION, 1845. 


ILKIE’S VILLAGE FESTIVAL, in Line, 
m large size, to range with Wilkie’s most important 


tes. 
LUCAS'S PORTRAIT of PRINCE ALBERT, en- 
ved by Samugt Cousins, A.R.A., and SAMUEL 
ELLIN, in the first style, to match Cbalons's whole- 
length Portrait of the Queen. 
e DYING CAMEL in the DESERT, a beautiful 
Line Engraving, after H. WarReNn, by W. R. Smitu. 
Subscribers taking the whole of the above three En- 
gravings at once are entitled to purchase them on the 
undermentioned terms, viz :— 
Print Impressions, the three for £4 4 or ‘| 11 6 each 





land.” 





Proofs, India paper ditto 8 8or o os 
Proofs, India, before 

Letters. .. be ditto ll 4o0r 4 40 ,, 
Artista’ Proofs, India : 

(only 50) ee ditto 16 lé6or 6 60 ,, 





The LAST APPEAL, from Frank Stone, beautifully 
engraved by SAMUEL BRELLIN, same size as ‘ 1 he Heart's 
Misgivings.’ 

CTOR JOHNSON RESCUING OLIVER GOLD- 
SMITH from his LANDLADY, from E. M. WArp’s 
Picture, by SamvugL BELLIN. 
DGRAVE’S ‘POOR TEACHER,’ engraved by 
WILiiaM GILLER. 

Subscribers taking the whole of the above three En- 
gravings at once are entitled to purchase them on the 
undermentioned terms, viz. :— 

Print Impressions the for £1 8or £010 6 each 
Proofs, ie Faget tto 2120, 110,, 
roofs, ore : 

Letters |. 4, tie 4 dor 11 6 , 
Artists’ Proofs on 

ditto 5l20r 220, 


India (only 50) 
The usual publication prices of such avings are 


full double the prices above stated, at which Subscribers 


names are now ‘ , 
*,* The whole will advanced in price as soon as the 
Subscribers of the current year are supplied with their 
Copies. 
The above six plates are the Engravings for 1845, in 
THOMAS BOYS’S GRAPHIC UNION, 11, Golden- 
pate et ind Engravings 
here ses ma) , an e 
ere oar of his Agents throughout the United 
Kingdom. 





auxiliary rapid among 

for ts 
Ghat were not senstaloften debasing ” me ssejaee in 
reference to these 81x PRINTS, by er Arad “ admirably 
irate oP atyment na tration swe 
jain mode available to all classes degrees of ” 
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Ts CORREGGIO FRESCOES, 
AT PARMA; 


; _. Engraved by 
THE CHEVALIER TOSCHI; 
Dedicated to 
HER MAJESTY THE DUCHESS OF PARMA; 
And pobilehe in this country under 


patronage of 
HIS ROYAL HIGHNESS PRINCE ALBERT, 


and 
The Members of the Commission for the Promotion and 
Encouragement of the Fine Arts, 


Time, and changes in human affairs often more de- 
structive than time, having caused such serious injuries 
to the Frescoes of Cape gon as to threaten at an early 
date their irreparable and complete destruction, her Ma- 
jesty the Duchess of Parma has expreseed a desire to re- 
medy in some measure this progressive decay, by direct- 
ing that there should be preserved for ever, as far as 
possible, a just idea of the magnificent, poetical, and 
most graceful compositions of one of the greatest ge- 
niuses who have ever done honour to the Fine Arts. 
For this Majesty gave a commission to Paolo 
Toschi for execution of accurate drawings of all the 

of Correggio which are at Parma, and which 


are indeed the only Frescoes exis in the world by 
anes, vo same Day being ity oe , ed ten, 
some by Parmigiano, wi . ua'ly dam 4 
threaten to become very soon unin ble to the most 
expert artists, should be copied in the manner, In 
consequence of this order, Paolo Toschi, aided by his 
school and Professor © has uced drawings 
in water colours, of d 8 to exprese not 
only the composition, but character of the forms, and 
the effect ‘aby wo! aan uro. 4b 

v on copper these ve been 
Ran begun in the school of Paolo Toschi, under whose 
immediate direction the undertaking will be completed in 


the shortest time consistent with its due execution,—it 
is not, perhaps, presumptuous to assert that one of the 
vastest and most cent works of engraving ever 
known will be the result. 

The undertaking will be divided into Three Series, 
and will contain Forty-eight Engravings, viz. :— 


10—Rendering the Cupola of the Cathedral. 
api Cupola of 8t. yoba, with the three other Fres- 
coes , 


24—Chureh of St. Paul and Chamber of St. Paul. 
Subscribers will be allowed the option of discontinuing 
their Subscription at the termination of the Virst Series, 
viz., the Cupola of the Ca hedral, 
"taj Engravings will appear in the following ordér, 


Ist. The Cupola of the Dome, 10 Prints. 

2nd. The Cupola of St. Giovanni, the Lunette of the 
same, and the three other Frescoes by Correggio, 14 I’rinte. 
érd. The Chamber of St. Paul, and Frescoes by Parmi- 


giano, 24 Prints. 
Thirty Artists’ Proofs will be taken before all letters, 
and 120. Proots. To this number the Proofs will be 


8 mited, 

The plates will be ted in the Cavalier Toschi's 
Printing-office, under his own immediate direction, and 
ho im n will be issued unless it be 1n a perfeet state. 

HE SUBSCRIPTION PRICE 18 AS FOLLOWS — 
First Series—The Ten Prints composing the Cupola of 
the Cathedral. 


v 








Prints, Proofs. 
= wie ini onsen 0 Sud. 2d. @ 
» Hepresen 0 

sous § > Po 717 6 615 0 
re See vw?'e" . 550 wr 6 
2, The us e 4 at 5 
3 Ditte pnd | 1616 0 3318 0 
4, The Arches, at £313s.6d.each 1414 0 2 8 0 
Second Series—The Fourte ss composing eyed 

es— ourteen | Com u- 
= of St. Giovanni and the other Frescoes by 
; Prints. Proofs. 

f s. d. f da, 
1,G of St. J bi! peskiis 3 4 | 0 
], The Saviourin Glory... .. 2 4 0 
4,Groups of the Apostles, at 

£2 2s. each PI PE wh > yee 
4, The Arches, at £3 3s. each 2120 «0640 
1, St. John, lunette. . Pp GS 210 0 
1, The Annu ‘ 0” a2 eS 220 
1, La Madonna dellaScala . . 2 2 0 440 
1, The Madonna Crowned’. . 111 6 $830 

£344 6 6 £6818 0 

Third Series—The Twenty-four Prints oompade. the 
Chamber of St. Paul, and the Frescoes by P no, 
, , Prints. roofs. 

&, Pethooss be PRegES 
. P i. 3 £64 £5, 4, 

800 28006 


1, The Diana, by , 
16,Groupsof Boys . + (| & 
: Pieces of the Cupola ; 3 

Hee ae ee caieas’ Precks the price zie sh three 
times that of the . 


Published in England, and wre apa Names 
received, by 
esers. PAUL and DOMINIC COLNAGHI and CO., 
a: 14, Pall-mall 


, Fast, 
Publishers to her Majesty and the Royal Family. 
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ART-UNION: OF LONDON, 
No. 4, TRAFALGAR SQUARE, CHARING CROSS. 





BY AUTHORITY OF PARLIAMENT. 





PRESIDENT. 
HI8 ROYAL HIGHNESS THE DUKE OF CAMBRIDGE. 


VICE-PRESIDENTS. -. 
THE MOST NOBLE THE,;MABQUIS,OF, NORTHAMPTTON, P.B.S. 
THE RIGHT HON. THE LORD PRUDHOE. 

THE RIGHT HON. THE LORD MONTEAGLE. 


COMMITTEE OF MANAGEMENT. 


THE RIGHT HON. THE EARL OF ARUNDEL | THOMAS L, DONALDSON, ESQ. THOS, P. MATTHEW, ESQ. 

AND SURREY. . | THE LORD BISHOP OF ELY. » THOS, MOORE, ESQ., F.8.A. 

JOHN AULDJO, ESQ., WILLIAM EWART: EsqQ., M.P. NT, ESQ, 
CHARLES, BARRY, ESQ. B.A. © JOHN 8. GASKOIN, ESQ. RICHARD MORRIS, ESQ. 

THOS. BELL, ESQ, F.R8. - GEORGE GODWIN, ESQ., F.RS., ¥.S.A. JOHN NOBLE, ESQ, F.8.A. 

JOHN BRITTON, ESQ, F.8.A. T. CHARLES HARRISON, ESQ.;F.L.8., F.G.S. LEWIS POCOCK, ESQ., F.S.A, 

B. B. CABBEI. ., F.S.A. . EDWARD HAWKINS, ESQ., F.B.S., F,S.A. | “MR* SERJEANT THOMPSON, F.S.A. 
WieLtAM COLLARD, B80 "RENEE thon Words Bsa Saunt WitaOt 80> SuObiaan 
WILLIA } ; ' N, ESQ., ALD. , 
ROBERT wie N, £SQ., M.D., F.L. WILLIAM LEAF, ESQ.” ° * EDWARD WYNDHAM, ESQ. 
CHAS. JOHN DIMOND, WILLIAM C. MACREADY, ESQ. 








HONORARY SECRETARIES. 


GEORGE GODWIN, ESQ., F.R.S., F.S.A., 11, Pelham-crescent, Brompton, 
LEWIS POCOCK, ES8Q., F.S.A., 29, Montague-street, Russell-square. 


HONORARY SOLICITOR. 
W. L. DONALDSON, ESQ., 18, Southampton-street, Bloomsbury. 





The Art-Unron was established in 1837, to aid in extending the love of the Arts of Design throughout the United Kingdom, and to give encouragement to Artists beyond 
that afforded by the Pepin of individuals. TT 


With a view to the accomplishment of this object, the Society has adopted the following 


PLAN. 


1, The Ant-Uni0n is composedgof Annual Subscribers of One Guinea and upwards. 

2. The subscriptions, after paying necessary expenses, are devoted to the purchase of Pictures, Sculpture, Medals, and other works of Art. 

3. Every Member, for each guinea subscribed, is entitled to one chance of obtaining at the annual distribution some work of Art. 

4. The number of works of Art which are to constitute the prizes drawn. for.at the,annnal distribution, and the respective value of such prizes, are determined by the 


Committee according to the state of the funds at the closing of the subscription-books of the year. - 
» « 5. The holderof.a.prize is eptitled to select FoR HIMsELka work of Art from anyrof the following public Exhibitions in London, of the current. year, vis,: the Royal 
Academy, the British’ Institution, the Society of British Artists, either of the two Societies of Painters in Water Colours, or the Works of Art exhibited in Westmi 


NOTICE TO ARTISTS. 


ve of British history. Cartoons, six feet by four feet six inches, are to be sent in (as will be hereafter notified) by the lst day of January, 1846, and from 
selection will,bemade. * Artists mustSehd specimens of their,abjlities as painters, if required so todo. The successful ‘candidate must undertake to complete the 
picture, of the same size ‘of the Cartoon’ by the Ist of January, 1847, and to superintend the engraving. The Cartoons will be exhibited. 


ive 


i In order to obtain a good subject for engraving, and to induce the production of.a superior work of Art, the Committee offer the sum of £500 for an original Lag 
ustral 


GEM ENGRAVING, ° 


The Committee, desirous of encouraging Gem ENGRAVING, and of drawing the attention of the Public and of Artis a branch of Art now almost neglected in 
Britain, offer the sum of £60 for the best cameo, in profile; of the “Héad bf Minerva,’ having a Sphinx onthe helmet, and Porters (+) in. white paint in front of the ‘ 
a ) in the British Museum, The cameo to becgme, the property of the Art-Union of London. *Two premiums, one of £30, and one 
rethd Jand third best cameos, at the option of the artist to receive‘the premium or retain the cameo. The cameo must, be cut in onyx of not 
and in one inch in length. The cameo which receives the first premium, and the dther two if not retained by the artists, will form part of the 


the subject for competition, in preference to leaving it to the choice of the artist, the Committee have been determined by a desire to 
ts ‘ef British artists in Gem Engraving, by comparing their'respective treatment of the same subject. 
‘will be allowed to compete; and the cameos must be forwarded to the Honorary Secretaries, accompanied by a sealed letter, 
\eee ky or before the 16th of March, 1846. The Committee reserve to themselves the option of withholding any or all of the premiums, if of 
su Se 


[ ' 
2 oe al 
i . e . 


* The Subscribers of the current year, ending 3lst March, 1846, will receive, fi h gui » Fi HTFOOT, from the Pie- 
ture by Mr. Hanny O'NEIL, | - et 8 receive, for each guinea paid, an impression of a Line Engraving by Mr. P. Lic ’ 
am : ‘JEPHTHA’S DAUGHTER,’ 


With such other advantages as the Committee may be able to offer. An early subscription is solicited. 


= ow, *. 


m Mr, [MARBLES Rouis and Mr. F, A. Hearn have respectively commenced Engravings from the Pictures by T. Uwins, R.A,, 
’ . 
aap oe 


‘THE LAST EMBRACE,’ AND ‘ THE NEAPOLITAN MARRIAGE.’ 


GEORGE GODWIN, 2? qro-orary Secretaries. 
Cree pococK, "32°" 


«* “oe o ‘ f , 
. Subscriptions wilt be received at the Society's Rooms, 4, Trafi -square, Charing-cross ; by any Member of the Committee; all Local Secretaries; and by the Collectors 
te. ee aa PeRaln, 16, Southampton “ lace,"Euston-oq ware, and Mr. Robert Simpson, 20, John-street West, Blackfriars-road. St. Martin'’s-le- 
. Payment of subscriptions must, in all eases, be made payable to “Tuk Ant-UNI0N oF Lonpon,” at the General Post-office, 
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LONDON, JULY 1, 1845. 





THE MERCANTILE VALUE OF 
THE FINE ARTS, 


THE BAZAAR AT COVENT-GARDEN, 
AND EXPOSITION OF THE PRODUCTS OF 
BRITISH INDUSTRY, 


Tue first attempt has been made to getup a t 
National Exposition of the prod tish 
industry, to bring the various man urers of the 


country together that they may com the pro- 
gress that ‘has been made in the application of Art 
to their several materials, and to show the im- 
portance of Design in enhancing the mercantile 
value of our staple commodities. This is so un- 
mixed a good that we are not disposed to scrutinize 
too deouly the motives in which it i X, or 
the object for which it was designed. ith “ the 
League” and its purposes we have nothing to do; 
whatever may be their character, they have in this 
instance effected a noble triumph for British skill, 
industry, and ingenuity, by affording to the public 
means of appreciating the superiority of mani- 
pulation, the increasing taste, and the rapid pro- 
- in high Art made by the British artisans. 

e should gladly have seen the same result pro- 
duced by a body totally unconnected with any 
political or economic question ; but our business as 
journalists is with results and not with causes: we 
must “take the goods the gods provide us,” in 
the hope that the success obtained on the present 
occasion may lead to a more general, more splendid, 
and more ~~ National Exhibition at no ve 
distant date. It was unfortunate for Art that 
Exposition was connected with a Bazaar,—not 
merely because the ideas associated with a Bazaar 
are those of the luxurious products of laborious 
idleness—fancy work, screens, cushions, worke 
bags, purses, and similar nicknackeries,—but be- 
cause many articles most illustrative of manu- 
factures were sold as fast as they were ap me 
and disappeared from the stalls re they coul 
be examined by the artist. It was at first intended 
that three days should be devoted exclusively to the 
exhibition of manufactures; but this was soon 
found impossible, not merely from the penye Bed 
ladies to decorate their stalls according to their 
several tastes, and from their irrepressible anxiety 
to commence sales, but from the further fact that 
the contributions sent from various parts of the 
country were sufficient to fill the Bazaar eight 
times over; and it was thus physically impossible 
to display the articles save in succession, as the sale 
of one series afforded room for the exhibition of 
another. It was not indeed until the very close of 
the Bazaar that John Ridgway’s t spe- 
cimens of British porcelain were unpacked for 
display: they came like the gorgeous hues of 
Summer’s evening clouds, and were even more 
transitory, for they were purchased as fast as they 
could be set out. 

It is but justice to state this circumstance. Our 
readers must remember that we have to describe 
a scene which was perpetually and fluc- 
tuating—where that which we could have wished 
most permanent was, of necessity, the most eva- 
nescent, for the best goods were naturally the first 
sold. We must necessarily be guilty of many in- 


voluntary omissions in describing details which 
were in a state of perpetual ion, and which 
the crowd frequently prevented us from approach- 


ing until the most characteristic features were 
eHaced, Under such circumstances no perfect 





can be expected ; 


description catalogue | which Aristotle 
of the articles would oceupy « goodly volume, Ss | taptnocd tenant aol oul onanesly hae, te 











We have given an engraved plan of the Theatre 
as it was laid out for the Bazaar, and we have 
added a list of the stalls a Gey. wee, erigiodly 
allocated to the different towns. We only 
say that the numbering commenced at the box on 
the right hand of the entrance, and went regularly 
ee ni ps of the thes te 

e es progress ’ 
of which we 4 a in seahues rian 
description. It may, perhaps 
the information of those who had 
tunity of visiting the Bazaar, to mention that the 
pit was boarded over on a level with the stage.* 





ame ttorthe A, Shaki Gallery 
wonky spere , 
patiaston the entenns, sae Oe Sind eich, Bde 
direction in which v ro e 4 
of exit. ©, door of entrance. D, barrier of division to 


prevent the entering crowd from with the de- 








will explain the view of the Theatre, as | 
“es ; the hand 
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himself could scarcely have 














A eral description of the arrangements, at 
tae ane when be considered as most 
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Linwood; we were informed that it contained no 
less than seven hundred and fifty thousand 
stitches in tent stitch ; and this we can readily be- 


had closed that we had an opportunity of examin- 
ing it attentively. We found it worthy of being 
compared with the best efforts of the late Miss 
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Dewar, of DuNrerMune i 
velvets, and laines, with an immense stock 
— ae of MaNncueEsTER, for ladies’ 
and gentlemen’s waistcoats, immense 
of unusual dimensions a 
saloon; and in front 
uniting in an unrivalled 
lightness, 

Among the articles 
were two which ly 
their novelty and beauty: 
ladies’ dresses, contributed b : 
MANCHESTER; and the pole Ge 
covering chairs, sent to the Bazaar by Mr. 
of Wincuester. The printed nets are the li 
and most a dresses that have been 
and quite realize the old historian’s description of 
Egyptian gauze, which he compares to woven air. 
The designs printed on them were of various 
degrees of merit, and all tended to illustrate the 
importance of a principle which we have often ad- 
vocated, that there must always be t to the 
mind of the designer the nature of the material on 
which his pattern is to appear. Now, an inge. 
nious and complicated pattern, di ing great 
artistic skill in its minute details, would be quite 
thrown away on net, which, from the looseness of 
its texture, —_. — details with sufficien 
accuracy; and which, from its wavy floating in 
folds when worn, prevents the sity of exa- 
mining a complicated design. e most effective 
patterns were those which united boldness of 
execution with simplicity of conception; delicate 
shadings were feeble even in the piece, and fine 
tracery was all but thrown away. On 
hand, wherever there were firmness and decision 
in the pattern, and when the artist trusted for his 
effects to a few striking and simple elements of 
construction, the net was not inferior to any other 
article for the manifestation of skill and ingenuity. 

It is only justice to add that these dresses when 
made up are far more effective than 
believed from a mere examination of them in 
piece ; they hang in very graceful folds, 
their extreme lightness seem to float ro 
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irresistibly reminding classical scholars 
of oe” filmy vapours which the poet describes as 
the clothing of the daughters of ocean. The effect 
of these dresses when worn over white satin is 

uliarly rich and graceful: the pattern seems to 
oat over the light reflected from beneath ; and this 
effect is of course most perfect when the pattern 
is so simple as to allow its elements to be compre- 
hended at aglance. We have had an opportunity 
of seeing a flower-pattern of net thus worn over 
satin; and we could compare the effect to nothing 
put flowers floating over @ tranquil lake, in the 
dubious light of a crescent moon, We feel our- 
selves bound to make this statement, because when 
first we examined the material in the piece we 
did not believe that it would be effective as dress, 
and were with difficulty a pee to try the experi- 
ment. We have engraved a very ve pattern 
of one of these printed nets, not because it was 


the best, but because it is pectin sages: 
priate to a purpose for which this is ad- 
mirably suited, though we know not whether it has 
ever been so applied,—we mean summer curtains, 
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We have tried these nets suspended as curtains, 
and though, at first, they were rather stiff in their 
folds, we found that after a short period of suspen- 
sion they hung in graceful draperies. 

The damasked horsehair for chairs exhibits the 
application of artistic design to a material which 
few would have believed capable of displaying it 
80 moapans S The patterns were those which 
belong to the other species of damask; but we 
noticed some which, though not original in their 
element, exhibited new and clever combinations. 
There were varieties of colour as well as of design ; 
and we really think that a Harlequin set of these 
chair covers, judiciously selected, would form 
most effective furniture in a dining-room or break- 
fast-parlour. It is not the least recommendation 
of these chair-covers that they are cheap: they 
will aid in bringing taste within the daily range of 
observation, and exhibiting the arts of decorative 
design in articles of constant use. Let us add 
that such productions are evidences of the neces- 
sity of having National Expositions of industrial 
products periodically; when taste and skill are 
exhibited in a material apparently so unmanage- 
able as horsehair, other artisans who work on more 
plastic substances will be induced to make similar 
efforts of ingenuity for the development of beauty 
in harmonious combination with utility. We have 
Te engraved —< these chair-covers, because 

re was no striking novelty in the designs of 
their damasking ; but as thebe articles are likely 
to come into very general use, when their merits 
become known, we ope to have an hy baer of 
returning to the subject at no very distant date. 
€ material is pregnant with rich capabilities. 

The patterns of the printed ts which we 

ave copied will lose much of effect from 
the absence of colour, without which the designs 
necessarily appear a little m ; still they have 
sufficient artistic merit to rman os them worthy of 
notice, The floral design is very beautiful; the 
curve of the leaf is equally natural and graceful ; 











while the 


harmonious 
brings out the design with rich Giles. owe 





The stri 
contrast with the grounding, reminding us of some 
of the specimens of terie exhibited at the 
Parisian Exhibition, but surpassing them in effect, 
because wool is more susceptible of richness of 
hue than any kind of timber. 

The second cut is part of a handsome hearth- 
rug, in which the design is arabesque in charac- 
ter, with a slight intermixture of European taste. 
The combination is novel, and is very well 
brought out by the colouring and shading. 


on this ame very brilliant in their 
n 





’ 
saloon visitors’ passed into 
the box lobby ; and on the left side was displayed 


From the 


an assemblage which, though of little value artis- 
tically considered, is too interesting to humani 

to be passed over. We allude to an immense col- 
lection of plain beds and béd-celothes, purchased 
by the benevolent manufacturers of chester 
for the use of the field-labourers of Dorsetshire, 
whose situation, as described in the Government 
Reports, is but too well calculated to awaken ge- 
nerous sympathies, Passing from the lobby into 
the passage at the rear of the dress circle of boxes 
visitors passed on their left a collection of sma 

models and natural curiosities. Among the former 
we noticed a model of the triumphal arch erected 
on the occasion of her Majesty’s visit to Dundee; 
models of the Eddystone a and Ply- 
mouth Breakwater ; and a sp id model of an 
Indian well, surrounded by the various castes of 
the Hindds in appropriate costumes, contributed 


Been OoKave been only in the vestibule, but 





| 
: 


it scarcely amoun 
terns were not very ap 
rations in a Gothie Hall: we 


Wi from , Jerrold’s Magazine 

e copy ’ 's "a ic 
description of the animate and inanimate ry a 
of the Hall :— 

° rows of tables extend away into the dim dis- 
jnntes in the centre and one an nlier dis 
are piled with rich merchandise, curiosities, miracles o 
Art, wonders of Nature. They the treasures 
of the warehouse and the museum. Rich stuffs and dra- 

ae genre cepe pomnee 
masses ev 
: for use; oe 3 boudoir, for the 
wardrobe; toys to eye, to minister to the 
very wantonness of luxury; things of necessity not so 
tie Mee much — pc wml yee | and 
eve apparel; a ° one, 
but of all classes of sosial objects of furniture for our 
homes, garments for ourselves, and ornaments for both ; 
to make us comfortable and make us gay; a 
never-ending, still beginning, panorama of the 
of the labour of every artisan; the staples of every dis- 
poe ge wares of every factory; the goods of every 
shop |” 

We must descend to more minute particulars, 
It is not our pare to notice any of the luxurious 
specimens of fancy-work which were displayed 
around the Hall in multitudinous confusion. Our 
attention must be confined to manufactures; and 
from this category we are to exclude the em- 
broidered chairs, sofas, and cushions worked by 
fair hands, and, in most instances, not less cre- 
ditable to the taste than to the liberality of the 
contributors. 

The plan of the theatre given at the commence- 
ment of this article will be sufficient guide to the 
description of the stalls. The box at the right 
hand of the door of entrance exhibited the boots 
and shoes which form the staple manufacture of 
one sy seg per ark mye wished to jd 

upon b man e specimens 
pla “aa he have rendered Crispin proud of the 
Pratt that chosen him for its patron saint; in 
int of taste they were equal to anything of the 
ind exhibited at the Parisian Exhibition, while 
in excellence of finish they were far superior. 

The two next boxes were assigned to the very mis- 
cellaneous contributions from RocHpaLe, form- 
ing the richest fancy display in the Bazaar, We 
must attend only to the manufactures, and notice 
the calicoes contributed by the Messrs, Wuirte- 
HEAD, of RawTENsTALL, and Mr. Bunn, of Bacup, 
which were the most fect of p 
weaving we have ever seen turned out of the loom. 
The sheetings fitly competed with those of Bolton 
in the opposite stall, and were 

an even closeness of texture and a to 

touch rarely found in plain calicoes, 
flannels, for which Rochdale has long been cele- 
brated, were of various degrees of fineness ; those 
we had an opportunity of examining bore the 
names of Ash WoRTH and ARCHER ; were of a 
most excellent quality, and not inferior in fineness 
to those of Wales. was a manufactured 
article on this stall new to us; it is called Poncho 
Cloth ; we were informed that it is manufactured 
in TopmonpeN, chiefly for export to the 
islands, but that it is also used in for 
table-covers—a purpose to which it appears ad- 
suited. 

The stall assigned to Harirax, being the first of 
those erected between the pillars, was ly 
rich in carpets and woollen goods of the gayest 
hues and most fleecy texture. Some of the car- 
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hearthrugs, and ted woollens gracefully 
wg Bm ae soe ce in the 
were filled with various kinds of 





Hn the articles ee to the Senet 
‘ALL, copies of the ‘“‘ Queen’s apron,” wrought in 
the finest al wool, ex most attention. 
ht from the fleece of 

to the Queen, and 


. The design was equally appropriate and 
; the execution was one of the most mag- 
nificent specimens we have seen of the powers of 
the J loom. In the centre of the apron 
a the royal crown, illumined by the rays 
of the sun, and surrounded by a national wreath 
of the rose, thistle, and shamrock, very fully 
disposed and tastefully arranged. The side borders | 
were composed of floral devices, and at the bottom 
appeared the royal arms, with a figure of Britannia 
on each side. ough the kindness of the ma- | 
nufacturer we are enabled to give an engraving of 
this very beautifal production. All sent to the 
Bazaar were rapidly sold, but on application to 
Messrs. Gregory, a copy of the apron was im- 
mediately forwarded for the use of our artist.* Or M 
Several carpets and rugs, wrought by a patent y [® 
process, were contributed by Messrs. CRossLEY a ef I 
and Sons. In richness of colour and elegance cS J . 
of design they were equal to anything we have \ (en s 
ever seen either in land or France. Ex- FF Rae 
perience alone can prove durability of texture ; but, 
so far as we were able to examine and test the 
articles, we believe that they will be found rather 
superior in wear to the general average of car- 
etings. The damasks a dresses contributed by 
essrs. AkRoyD and Co. were exquisite in tex- 
ture, design, and colour ; but their popularity was 
so great, and their sale so rapid, as to render a 
minute examination of them physically impossible. 
The artists of Halifax sent some pretty pictures, 
which the purpose of this article prevents us from 
noticing; but we must not forget to mention 
twenty fine Yorkshire hams, which we would have 
been very glad to illustrate with cuts. 

We cannot refer to this subject without adding 
that the arts of design, and even the processes of 
manufacture, in this country would be greatly 
advanced, if manufacturers sent copies of their 
productions to leading periodicals, as authors do 
their books, and engravers their prints. In no S}\/\ | fA) 
other way can the priaciples of design be so Ahn. =~ a oe 
efficiently made the theme of public discussion ; i 5 
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and, until these principles are commonly canvassed \ i canny i 


and generally ap reciated, we cannot look for that i % IN pret 
advance in public taste which will lead to the " Ee ae |<) 
remuneration of all the outlay necessary for artis- 
tie production, and the abandonment of fashion- 
able monstrosities. Were such a custom adopted, 
manufacturers would find themselves in possession 
of a most cheap and efficient system of adver- 
tising, while proprietors of periodicals would be 
encouraged to meet the heavy expenses of wood- 
engraving—expenses which in very few instances 
would be “ yy by the value of the eeeles 
eceived. ake these observations with no +a: i 
perme en ag to the laa but we could not | Worsted, and the various articles of furniture for | in colour, that they had but a trifing sale ia Oe 
avoid remarking the difference between, the anxiety | the work-table. The pictorial effect of this stall, | home market, and had no recomme design at 
displayed at Paris to facilitate the draughtsman when seen from the opposite side of the Hall, was | cheapness in — marts, Artistic 
and the describer’s labours, when it was known | (lly novel and striking ; and it has been very | this period was unthought of: ere eoquerd 1m 
that we were preparing an account of the Ex- | ‘ithfully rendered by the artist. difficulties in the application of the Jacq of a more 
position, and the little interest which some of those | ,, W¢ trust that it will not be deemed an invidious | to pure worsted goods, and the adopts rendered 
to whem Se applied seemed to take in the subject. distinction, if we state that the BRaprorD STA | stiff and cordlike material for Wa amunieation 
LeEps occupied the stall next Halifax: this | St? 45 the most interesting in the entire Hall, | difficult by the want of means 0 Sistricts, The 
enclent aoe inn coll tine enaliiens Gonendinntnee and this for a reason that made it least attractive | between the cotton and woollen Railway led 
long regard eden the t staple of British in. | © casual visitors—that it did not contain a single | opening of the Manchester and Leeds branches of 
4 8 / _ ata P , fancy article, but was entirely devoted to manu- | to a union between the two great + Lan- 
a was worthily represented in all its branches | ¢, stires. staple produetion in the north of England; 
of production. From the upper boxes hung carpets, A few years ago the worsted manufactures in outkied yarns of doubled cotton upp eeashe 
Bradford, Halifax, Huddersfield, and other parts | with the strength of whi softness of 
* To prevent any separation of a class of subjects, we | Of the West Riding of Yorkshire were in a low | worsteds gave wefts with the consequence 
give this cut in connexion with the alpacas displayed at | and sinking condition. Our English merinos were | wool and the brilliancy of silk. In varieties of 
Bradford stall. so decidedly inferior to the French in texture and | of the impulse thus given, many new: 
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material and texture were brought into the market, | surpass, either in artisti 


which at once acquired popularity, not merel 
from their novelty, but from their beauty, their 
brilliancy, and their durability. The Jacquard 
engine began to be used extensively, and a taste 
for design spread so rapidly that we do not hesi- 
tate to say, that the productions of Lyons do not 





We give also the appended copy of the alpaca 
—taken at random. The pattern is not remarkable, 
but it was highly effective in the piece. 
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alt alpaca wool superadds to the softness of 
: € finest fleece the gloss and brilliancy of satin. 
. was our purpose to enter at some length into 
. e history of this new and beautiful material, 
eo our limits render it impossible. We shall 
Owever, take an early opportunity of visiting the 
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new varieties of the worsted manufactures and 
their artistic capabilities, which the contributions 
sent to the Peauie from Messrs. MILLIGAN, 
Forses, and Co., Mr. Tirus Sart, Mr. CLark, 


minated by transparencies repre- 
senting Gothic : 
re windows of stained glass: these, 


tricts. These were mos . 1 

of taste and verti. A agg ny i 
stalls will give the reader a idea of their 
effect. But some man goods were also sold 


LAND, of CRAYFORD, which were sold as fast as 

they could beunpacked, The texture of these shawls 

pra any to the finest French agg wy mp the 

are a8 gorgeous as any that have ever 

been im from Asia. e designs were 

elaborately ornate, without being too complicated; 
and hence they exhibited with effect the taste 

ending of colours in the pattern. 

we have copied below. 

how the subordinate 


absence of colour, which would bring out this 
with impressive vividness; but, even in 


P 

Several very handsome ladies’ dresses were 
sold at the CampEn STauu, with a rapidity that 
prevented any examination of them. e desi 

of one struck as both novel and effective: it 
was a striped pattern, but the stripes, instead of 
being form in their breadth, diminished as 
they receded from the centre point of view, pro- 





- others fully show to be of the very highest 
order. 

Narrow as our limits 
are, we must notice the [> YosamEctopay 
magnificent merinos of } PoE 
Australian wool forming pwel "fas SOs 
part of the splendid con- {%& Lg a “i: 
tribution sent by Messrs. 4 Oy 
MILLIGAN, Forpes, and f < 
Co., which both in texture 
and colour exceeded any- 
thing that has yet been 

roduced in the looms of 
rarce. We were Sg 
ticularly pleased with a 
dove-colour and a bronze 
merino, which we believe 
could not be s i 
ag omy of the world. 
e  HvDDERSFIELD 
STALL occupied the lower 
of one of the project- 
wings of the stall on 
the _ of the stage as 
viewed from the entrance, 
and was very rich in the 
manufactures of that spi- 
rited and thriving town. 
We were cular! 
struck with the nove 
designs on some beautiful 
table-covers ; but unfor- 
tunately our admiration 


com customers, and 
Sonne we could find our 





West Ripine for the purpose of examining its 


artist to select one to be 


Nees 


was shared by a crowd of : ee y 





ducing the effect of a most graceful perspective. 
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i Arts to be passed over without special no- 
Campen Straw (of which we give an tice, It was an ivory bust of Watt, ~_ 
ing) is too interesting to lovers of the Fine | improver of the steam-engine, copied from 
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Wy deserved it, for they combined i 
eH ee Wy remarkable cheapness. 
iy SAMA il nah We cannot quit the recess without saying 1 
van \ i} a word about the Post-office, which occupied one 
its corners ; for though it had nothing to do wi 
the artistic influences of the Bazaar, it was a 
ing feature in its general character. A variety 
very clever and witty letters were prepared, and 
directed to any application. 
The ladies who delivered the letters were con- 
spicuous for their cleverness in ; and, 

ough the jest was patent, ple enn asd 
tickled with the joke that the fe pe round the 
Post-office continued to be crowded until the very 
close of the 

Returning from the recess into the great Hall of 
the Bazaar, and still keeping to the right, we had, 
at the opposite side of the stage from the London 
| Stalls, six large stalls, occupied by the contribu- 
tions from Manchester, which claimed so large a | 
space as the great metropolis of the manufac 
turing districts. 


| The MANCHESTER STALLS were so numerous, | 
| so varied, and in such a constant state of transition, | 
that we must reserve our description of them for | 
| the close of this article, and shall here only notice | 
| two of these stalls as they were fitted up, at the | 
close of the Bazaar, for the display of the magui- | 
ficent contributions of porcelain and pottery, sent 
to the Bazaar by Mr. Jonn Ripaway. There were 
few parts of the Exhibition which exhibited such 
an amount of taste, artistic skill, dexterity of manl- 
pulation, and ingenious subservience of design to | 
purpose, as these stalls. It would be worth while | 
to undertake a pilgrimage to Shelton, to have the | 
opporntunity of seeing a similar display. Our 
artist has succeeded in giving @ very effective 
sketch of the general effect of this stall; but or 
who had the good fortune to see the a 


lament the possibility of su ; oy 
hues of these vari articles to their beautiful 


forms and proportiens, The engraving 
on the peeitae m e. We have ra te po 


few of meee articles ref a 
trey’s statue and regret that our restri to peaeetse 
verten process “Thea in ivory by the Che- , They consisted of some of the finest cloth manu- | from taking more. The first to w yagi 
Bensamin Cu) », the invention of Mr. | factured in Frome, worked in beautiful devices | draw attention is the only European oP oe 
ae -» HEVERTON, of Camden-town, affords | for chairs, stools, ottomans, table-covers, &c. | Chinese vase which ever gave us oa 
duced sca} any bust or statue, on any re- Some watches from Clerkenwell were among the | faction. While its colouring and decoration “ 
perfect - hen thes desired. with the most ae mee of London manufacture ; and at nearly | perfectly oriental, its general outline 
ments and cited Preservation of the linea- | all the stalls were vases of wax-flowers, orna- | almost feminine delicacy of contour, 
much the di of tas Whenwe consider how mented timepieces, and specimens of jewellery, | suggestive of Haydon’s theory that 
~ taste a Art depends on the which it would be quite impossible to enumerate. | archetype of the tall vase was taken 
to overrate the | on noth a it is impossible The large recess at the back of the stage was | model of female beauty. The 
We have seen several of the st of this invention. | occupied on the right-hand side by the book- | portions were perfect without being 
this process, and in none oe produced by | stall, which, however interesting in a literary | effect which sometimes results from to 
racteristic trait. peculiar bea we miss any cha- | point of view, had no artistic features requiring | adherence to geometric forms; and 
The contributio from Fuome ofthe originals. | notice in such an article as the present. We may, | painting was of a subdued and mellow 4 
FE kp aes ME were sent to the | however, notice that there were some beauti the glaring hues which are too often oor oy that 
= hana FA | a some extent be re- | specimens of ornamental binding sent by Mr. | copies of oriental vases. floral compart 
as well as fancy articles. | Westiey; and that among the books were some | formed a kind of border to the principal 
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ment hung in natural festoons, and were equally | formed part of the cargo of bad taste which 
graceful and effective. 


f il AHS ae 
ti | 
Wo 
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Catherine de Medicis brought into France, to add 
to the corruptions of the house of Valois. 


An oblate vase, decorated with raised flowers of 
the most exquisite execution, attracted our notice, 
= so much from the brillian = righ colours, 
though they were gee es tness, as 
fue the per merit of its ansation. We have 
| rarely seen handles more skilfully managed : their 

curves are in perfect harmony with the principal 

curve, and are quite free from the jarring effect of 
| saliency which the Etruscans themselves were not 
always successful in avoiding. 

The curves of the vase which follows are much 
better managed than many others in the collec- 
tion, and the transition very harmonious ; but we 

| do not approve of the figures of birds termi- We oe copy another bmg Sere ee og 

nating the ansation. Such designs partake too | cimen of its peculiar style, that o * 
| much of the conceits that charaeteriee the later | though the style itself is not one that we view with | formed part of a breakfast service which was one 

and declining days of the Italian school, and *‘ pec favour. The designer has very judi-| of the most beautiful we have ever seen The 
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and saucer are exquisite specimens of grace- 
ful form combined with elaborate ornamentation. 
We have not been able to do the contributions of 
Mr, John y all the justice they deserve; 
but we can only say that the liberality of his con- 
tributions was more than surpassed by their bril- 
liancy and their beauty. It is to be regretted 
that the jealousies of retail dealers in Lon- 
don vent the manufacturers of Staffordshire, 
Sheffield, Worcester, and other places from 
having general exhibitions or joint-stock show- 
rooms in London, where the merits of their 
productions could be canvassed, criticised, and 
appreciated. We know that there are many prac- 
tical difficulties in the way, but we believe that 
these may be overcome, and that the results 
would be not less profitable to the London dealers 
than they would be advantageous to the country 
manufacturers, and instructive to the public. 
Passing now to the Scotch stalls, we must dwell 
upon one which had less attractions than most for 





the casual spectator, but which was full of interest 
eae | 


~~) 


¥ 
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Opposite to the Dunfermline stall was that of 
Notrineuam, which was rich in the peculiar 





to all who wish to examine the elements of the 
material prosperity of the coun DUNDEE ex- 
hibited linen of all degrees of fineness, from 
shirting to sackcloth, and some of the former had 
such exquisite texture that it might pass for lawn 
or cambric. We have never seen such choice 
specimens of close weaving as some of the Dun- 
dee linens, and we much regretted that a few were 
not reserved for the mere purpose of exposition. 
The contributions in canvas were equally varied 
and excellent; from the best sailcloth to the 
coarsest padding, every difference of texture was 
represented and illustrated. Materials for sum- 
mer trousers were also displayed in abundance ; 
and, though such articles afford little scope for the 


exercise of the arts of design, it must be remem- 
bered that neatness and dexterity in the mani- 
pulation of even the coarsest materials produce 
effects of order and regularity which are not the 
less influential because they steal into the mind 
almost unconsciously. ‘ 

design there were no articles 


In excellence of 





manufactures of that flourishing town. The laces 
were particularly rich and beautiful, and we copy 














which surpassed the damasks 
and unhappily for us there 
rapidly ey. rene Two, 
account of their great size, were 
Shakspere-hall, will be seen in eur e 
that locality ; and, even had those 
allowed to remain, we have 
tible with our limits to give 
Scoceigithons of a tithe of those whi 
as worthy of our observation, 

We have, however, been fortunate i 
for the use.of our artist a 
damasking in the Louis XIV. 
believe to be one of the finest 
Great Britain. It was con 
of DUNFERMLINE, and, both in 
peo exquisite arrangement of 
credit on every n in i 
Though the dxtseshed ee 
- Rese ed, yet. so effective is 
8 t i 


two patterns of Jacquard bobbinet, which offers 
veep aeel illustration of the adaptation of design 
from one texture to another of a very different 
nature. The frame lace and the pillow lace are 
distinct in their nature, and the textures can never 
be mistaken for each other. Hence the necessity 
for the adaptation, traces of which are observable in 
these patterns. The designs have been borrowed 
from patterns of old lace, with such variations a8 
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were necessary to suit the exigencies of moder~ 
manipulation. We have chosen these ee not 
merely for their artistic merit, but the illus- 
tration they afford of the powers of the Jacquard 
engine. ‘The mercantile value of the Fine Arts 
to the operative is very powerfully illustrated in 
the Nottingham trade; for while the lacemakers 
and Jacquard workers, in whose productions taste 
is engaged, are among the best i of British 
artisans, the stockingers, from whose trade the 

eneral use of boots has nearly banished every 
particle of taste, are reduced to a condition as low 
as that of the handloom weavers. We have added 
an engraving of a specimen of black lace, which, 
however, told better in the original texture than 
it does in the engraving. 

In the course of the Bazaar the Nottingham 
contributions were removed to one of the box 


| stalls, which afforded a better spoeetenit? for their 


_ display; and it was not until 


en that we had an 


| opportunity of seeing what beautiful results might 


| to the manufacture of stockings. 


be obtained if ever the revolving cycle of fashion 

should call for the application of taste in desi 
We give an 

engraving of one of the ornamented stockings 


which were exhibited at this stall, and we need 





not commend the beauty of the design, which was 
executed as perfectly as it was conceived, 

So rapidly were the Dunfermline goods sold 
that the stall was soon cleared out, and pessession 
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of it was then taken by the contributors from 
NewcastLe-on-Tyne. It was under the latter 
Spreety when the accompanying sketch was taken 
of it by our artist, who was anxious to show the 
effect of the stage-boxes in connexion with a stall. 

The contributions from Neweastle were very 
varied, but for our purpose it will be sufficient to 


_ Notice the opaque glass, the manufacture of which 


we believe to be unique. It resembles the finest 
porphyry, a is not so brittle as vitreous sub- 
neces usually are. We saw, duri eeting 
of the British “Anescliliton at iudew sot 
i this glass manufactured for the late Earl of 
urham, which combined the colours of the richest 
porphyry with the brilliancy of a pellucid gem. 
ince then we have been much surprised at not 
more frequently meeting with so ornamental a 
material, and one so admirably suited to exhibit- 
a yen in vases and chimney ornaments. 
AISLEY, on the first days of the Bazaar, made a 


| gorgeous exhibition of its shawls, each of which 


seemed worthy of a royal wearer. It would be 


' impossible to give even a remote idea of their 


exquisite beauty and brilliancy of pattern 

the aid of colour; and, oven tls ‘deat pg 
should still lose the effect of the rich and soft 
exture. One shawl of delicate amber ground was 
particularly pleasing: it was less covered with 
pattern than most others, and was for this very 





ngham, a table | 





folds of dra 
ttern. 


| 


reason the more attractive and effective. There 


is a 


the 


Pg vw bat tae ob 








growing tendency in the manufactu 
these shawls to make the borders Gaprepertinn 





all meaning from 
awl at the 


fairly liable to the charge of this defect; and in 
| this instance we must set against the infallibility 


of our judgment that this very shawl was one of 
est sold. * 


the ear 


Epinsuneu occupied the stall next Paisley, and 
was very ric’ fancy goods; but it hadav 


splendid di 


cularly Sh 


One contri 
ferent part of the Bazaar, 


h in 

splay of manufactured at 
et’ shawls and embroid 
bution to this stall, exhibited in a dif- 
rather puzzled the 


southern yisitors ; it was a pair of 


stones, | 
butions | 
less 


yer-mounted, pur 
farmers 


to us were some 


artic 


granite curl 


chased by the con 
from Falkirk.’ Searcely 
cand] 


black 


les, 
scarfs, 








Now, when dieplayed ik shoe this defect 
, when this 
notice; but when de dat ts warn and fora 
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having tried. One must be noticed from 
its asgociations of interest; « Mr. 
Tuting sent a pair of which had been 
worn e lamented Charlotte, and 


must we omit to mention as a. curiosi 
jeces of -work knitted for the by a 
lady seventy years of age. Though we have 
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one of them our artist has —— a ve 
accurate engraving. The display included speci- 
mens of all the manufactures of that thriving city, 
—muslins, balzorines, mousselines-de-laine, furni- 
ture calicoes, carpets, and a green earthenware 
for services, a new branch of production 
recently established in Scotland. In general the 
w goods were more remarkable for excel- 
lence of texture and fabric than for any striking 
beauty or novelty of design. To this general de- 
scription the carpets formed a striking exception ; 
the carpets sent from Glasgow were raney: oe | 
superior to any in the Bazaar. We have copi 
the design of the prize-carpet exhibited in the 
outer Hall, which was contributed to the Bazaar 
by the Anti-Monopoly Association of the young 
men of Glasgow, and we have no doubt that its 
purity and, at the same time, its richness will be 
admired by every man of taste. But no engraving 
can do justice to its gorgeous ig its close 
texture, and its luxurious softness. The sensa- 
tion it gave to the tread was like that of elastic 
mountain-moss, in which the foot sinks to the in- 
step and yet leaves no print behind. (The en- 
graving of this will be found on the next page.) 
Although not susceptible of ie illustra- 
tion, the Glasgow muslins deserve a r notice 
than our limits will allow; the yarns that com- 
pose them are of an extraordinar e of fine- 
ness, such as even the flexible and delicate ers 
of the Hinds would fail to rival, and which 
could only be produced by those wondrous fingers 
of brass and steel which the ape of Arkwright 
and Crompton has placed at the service of English 
operatives. Mr. BazLey, of Manchester, exhibited 
in another part of the Bazaar speeimens of the 
results of the various processes through which 


with a pod of cotton actual in Man- 
chester, and ending with the finest yarn fit for the 
manufacture of muslin, gauze, or laee. This 


most of the cotton yarn from which the muslins 
of Glasgow are woven is spun in Lancashire, and 
when shuttles cease to fly m the west of Scotland, 
spindles must cease to turn in the north of Eng- 
land ; whilst any increased demands for the pro- 
ductions of the Glasgow looms must lead to a 
proportionate expansion of industry in the spin- 
ning districts. As a mart of industry, G 

may be considered the Scotch rivai of Manches- 
ter; but the emulation between the two empo- 
riums can never degenerate into jealousy, because 
community of interest renders each dependent 


for progress upon the prosperity of the other. 
The stall for the ree ” 


winter nights, on those bleak specks of barren 
rock and savage moor which dot the wild northern 


manship; the texture was congenial to the bleak 
northern clime, but the designs were replete with 
brilliancy and beauty. It was curious to find 


clime, several luxurious articles from the sunny 
East, collected by Mr. and Mrs. Anderson during 
an Oriental tour. 
young ladies of Egypt as a nuptial veil. It was 
School, at Grand 


Cairo, conducted by Mr. 
Mrs. Lieder. 


We were. curious to in 
terested in any metropolitan movement; and the 


trast, Roderick Dhu’s de 
the Lowlands :— 


“ Ask we the barren hills we tread 
For fatten'd steer or household bread ; 
Ask we for food those shingles dry, 
And well the mountains might reply— 
ed aay aad maps ip dad > mays 


ence of freebooting in 


We oe in our breas 
Wows owe quod blaties guast win the vest.’ 
We were informed that the barren rocks of 
Shetland can neither eh cattle nor grow corn 
but that the seas which surround them abound 
with fish, which the —7 islanders catch and 
eure, and which they would exchange for corn in 


ee eae ae 





cotton wool must pass in fine spinning, beginning | 
¥ 


shows how the prosperity of one manufacturing | 
district is intimately blended with that of another: | 





ctions of the remote ORK- | 
NEY and SHEeTLAND IsLANps, placed “ far amid | 
the melancholy main,” consisted chiefly of their | 
knitted hosiery, worked in smoky cabins in long | 


seas beyond Cape Wrath. These fabrics, though | 
warm and fleecy, were of the most delicate work- | 


amid these productions of a cold and inhospitable | 
We particularly noticed a beau- | 
tifully embroidered scarf, such as is worn by the | 
by Arab girls of the Protestant mg? tae | 

an 
quire how | 


the fishermen of the remote Shetlands were in- | 


| of it is now before us. 
answer we received a recalled to us, by con- | 


| wretched and hungry 


| the fisherman a loaf of 
| ap 


"he two next stalls were occupied by GLAscow, | southern and sunny climes, where a fish diet forms 
att 1 of religious observance, only for the os 


ibitory and restrictive laws which keep fish 


things we hav2 attempted to describe ; and a copy 
It is headed, “ ‘The 
On the escutcheon appear, an 
a half-starved-looking fisher- 
and some children of equally 
’ ; appearance. The fisherman 
is in the attitude of presenting a fish towards a 
figure which appears eguresenns from the oppo- 
site side on the prow of a vessel, holding towards 
f bread. Between the two 
a demoniacal-looking figure in the atti- 
t of preventi: the exchange of the fish for 
the bread, exhibiting in each hand a scroli—one 
labelled “ Monopoly,” the other “Corn Law.” 
Motto, “ Starvation of the many for the luxury of 
the few.”” This cut illustrates the oppressive opera- 
tion of the Corn Law on the hetlanders, in 
preventing them from exchanging their staple com- 


Shetland Arms.” 
a rock in the sea, 
man, his wife, 





|. oo ae iiaaal 
the Spaniard and corn 


woodcut was exhibited at de aa eae, 
representation of the state 


afford a graphic 


modity, cured fish, with the i 
for bread, which oti islan pale cannot 
interestin et. 
touchii sa the sufferings 
Shetlanders endure in conseq 
vented from exc their 
meat) . ~s f th jedustry 
roun 's of the i 
of these A pane spirited islanders, 
whatever may be Se geen 
tion, a strong, t € 
case had bees established in th 

We trust that the spirit of 
wi was Se ce oa 
sym: wi e is . 
= Coe ten no one will blame 
ting polities whem the interests 
concerned, 
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In consequence of the large contributions re- 
ceived from Clackmannanshire, including the 
towns of Alloa, Keillersbrae, Alva, Tillicoultry, Ga- 
lashiels, &c., the stall originally allotted to Dunsta- 
ble was assigned to the CLACKMANNANSHIRE dis- 
play of tartans, shawls, and tweeds. These articles 
were of the most exquisite texture: they could be 
twisted into every conceivable shape and form with- 
out retaining the slightest trace of crease or fold, 
and when suspended they fell naturally into the 
most —_ forms of varying drapery. The tartans 
and shawls were equally novel in design and taste- 
ful in execution, proving that, by attention to the 
harmonious blending of colour, the simple style 
of chequering is susceptible of an almost infinite 
number of variations, all of which may be beautiful 
and effective, and yet all dissimilar. It should be 
mentioned, as a proof of the public, spirit of the 
contributors, that the patterns were designed for 
the autumnal season, and that they have risked 
the danger of having them imitated and pirated 
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‘by premature! - 
ing them at the Seer, 
Nor must we omit the 
triotic sacrifice made 
the gentlemen attend- 
ing this and the other 
Scotch stalls: with them 
time is money; and from 
the tact, talent, and skill 
which they exhibit as sales- 
men, the value of their 
services cannot be esti- 
mated by comparison with 
any amount of pecuniary 
contribution. In fact, so 
energetic were the gentle- 
men who superintended 
the Clackmannanshire 
stall that their goods were 
quite exhausted in three 
or four days, and this 
art of the Bazaar would 
ave exhibited “a beg- 
ly account of empty 
xes,”’ had not the place 
of the tartans been sup- 
a by pew | articles, 
e were gl to find 
that these variegated tar- 
tans sold so rapidly, not 
merely because their suc- 
cess afforded a gratify- 
ing proof of the reward 
which the successful pro- 
duction of utility combined 
with beauty is sure to 
find in public apprecia- 
tion, but also because the articles themselves 
have a tendency to suggest important reflections 
and to direct attention to the progress of civiliza- 
tion. Douglas Jerrold well remarks :— 


“ Gala-water is a classic brook; the ancient minstrels 
sung of its ‘ braw, braw lads.’ In olden times the moss- 
trooper, reeking from the foray, plunged his panting 
horse through its gurgling rapids. Now there are mills 
upon the banks, where feudal strongholds stood, and 
their inhabitants are Free-Tradera, not free-booters. 
The times gf modern reality are far better than those of 
ancient romance.” 


The last of the stalls situated in the boxes was | 
that of Luton, at the corner of the lobby leading | 
to the lower saloon ; it was devoted to the sale of 
straw bonnets and fancy articles. 

We have already stated that our object in this 
article is mainly to illustrate the mercantile value 


of the Fine Arts,.by showing the successful appli- | 


goods. For this reason we have been compelled, 
te of work—elaborated b 

pars we pen 5 Sa ve testhnen 

the exquisite refinement of taste 

the ladl 

this n 


ecessary 

we could wish in our notice of the stalls which 
occupied the centre of the hall, We shall only 
notice those which exhibited characteristic manu- 
factures. The towns of Lancashire may be con- 
sidered as represented in all their staple produc- 
tions by Manchester; at least, we remember 
nothing else requiring mention save the sheetings 
of Botton, and the —— of BLacknvrn, 
Yorkshire may be considered as fully illustrated 
for all practical purposes by what we have said of 
Bradford, Leeds, Halifax, and Huddersfield. 

The seaport towns, such as Liverpool, Hull, 
Bristol, Plymouth, Portsmouth, &c., sent large 
contributions; but none of them were of such a 
nature as to come ty mas J within the scope of 
the present article, we can connect nothing of 
Art with cargoes of coal and hogsheads of sugar. 
The latter was sent by Mr. Witt1AM Brown 
the eminent Liverpool merchant; it was imported 
from New Orleans, and was of course the produce 
of slave labour, though admitted into England in 
consequence of the clause in our treaty with Ame- 
rica, which stipulates that the produce of the 
United States shall be admitted on the terms of 
the most favoured nations. However interesting 
such donations may be in a pecu or economic 
point of view, or however they may illustrate the 
nature of the commerce of our great seaports, it 
must be confessed that they do not tend to show 
the mercantile value of the Fine Arts, which is 
the objeet we have in view in examining this Ex- 
hibition. Still we were somewhat interested by a 

men of Tahiti cloth exhibited at the Barston 
TALL, because it enabled us to contrast the 
textile fabrics of semi-civilized or savage races 
with the perfected productions of the British 
loom. Such a comparison to give evidence 
in favour of a theory which we have more than 
once enunciated—that the art of weaving pre- 
ceded that of spinning, and originated in the 
platting or interlacing of vegetable fibres, some- 
what like —s We may add that plaided 
tterns, which have been general favourites 
ons the earliest days, seem to be derived from 
the mats which eloths. We shall not, 
for the reasons we have stated, dwell further on 
the contributions from the maritime towns. 

There remain, therefore, only the stalls of the 

midland and southern counties, and of these, that 
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cation of the art of design to raising the character of Birmincuas claims the first notice. 


. 
‘ 
¥ 


ui | 


[TT 





Vier 
if ah) ea 





i 





and, consequently, the value of manufactured 
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es of England. Compulsory adherence to 
rule forces us to be more brief than 
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In examining this stall our attention was first 
drawn to some magnificent specimens of glass 
dishes, of a delicate amber colour, with the or- 
namental parts in. These are fully equal to 
‘ any articles of same description exhibited at 
the Parisian Exposition ; and indeed we can safel 
eetaliine we nowhere le France —_ with = 

purity in as we have seen in the 
contributions +h irmingham. We may in- 
stance another article — ed on this very stall, 
—a of e t single lustres, the drops of 
w are as pellucid as that 
“ Which the rose “Bes 
When a dew drop lies 
On its leaves, of a summer's morning.” 
A bronze candelabrum, of exquisite design and 
finish, also demanded attention; there was a 
totality in the original conception which we have 
may fae wanting in modern candelabra, par- 
ticularly those which are constructed in the style 
of , or Louis Quinze. The de- 
signer, in this instance, kept steadily in view the 
great principle of decorative art,—that ornamenta- 
tion must be connected with adaptation, and that 


every detail, however minute, must have some 
reference, not necessarily direct, to the object and 
purpose of the article, as well as the original 
tho 
this 


ht developed in the design. The neglect of 
w at the Parisian Exposition was equally 
lamentable and flagrant. We saw there candela- 
bra and vases, the designs of which reminded us 
of Lord Roscom.non’s couplet describing French 





epic poems :— 
“ Such are these things, which, like a sick man’s dreams, 
Vary all forms, mg ingle all extremes.” 

Among other articles on this stall we noticed a | 
very fine sword for an infantry officer, of the 
pattern ordered in the new regulations; the 
temper of the blade could not be surpassed; and, 
however averse we may feel to weapons of war, 
we cannot avoid admiring the skill displayed in 
their manufacture. We also noticed three papier 
maché trays, the shapes of which are newly- 
registered patterns, and the colouring perfectly 
gorgeous. Not the least interesting part of the 
exhibition on the Birmingham stall was a series 
of specimens of the beautiful results that have 
arisen from the recent application of galvanism, 
or voltaic electricity, to plating: that is, covering 
one kind of metal with a thin plate or coating of 
another kind of metal. Electro-plating will no 
doubt produce a great revolution in the applica- 
tion of the Fine Arts, in increasing the mercantile 
value of industrial production in England; the 
coating which it deposits is imperishable. We 
have seen silver electrically plated on an iron 
surface, which could not be cut by the best en- 





graver’s tool. It is gratifying to the true friends 
of humanity to learn that the manipulation of | 
eleetro-gilding involves no process injurious to the | 
health; while that which it is about to supersede 
exposed the workmen to the inhalation of the 
most noxious and deleterious of all gaseous ex- 
halations, the fumes of sublimated mercury. 

We must not omit to notice two beautiful finger 
plates of glass, cut into a rich design of floral | 
wreaths; the finish of which is far beyond any 
that could be obtained elsewhere at such moderate 
expense. 

At the adjoining stall of WoLVERHAMPTON we 
found a very fine collection of spurs, bits, and 
stirrups, manufactured for the South American 
market, by Messrs. Moreton and Lanevey. And 
also a new species of horseshoe, designed chiefly 
for hunters ; the lower plate being angular instead 
of horizontal, gives firmer footing, does not clog 
with snow or soft clay, and greatly lessens the 
danger of cutting the cornet of the forefeet in 
leaping or galloping, by the overreach. 

OVENTRY sent some very beautiful watches, and 
a splendid collection of ribbons, “ glancing and 
glittering like so many rainbows condensed into 
silk.” Larcustan contributed a valuable store of 
rich hosiery, laces, gloves, and stockings. Derby 
to manufactured articles superadded specimens of 
unrivalled spars and minerals, tastefully wrought 
into graceful and fanciful forms. Norwicu sent its 
gossamer crapes, STOURBRIDGE its crystal glass, 
and DupLey its wrought iron. 

Passing by the Luron Box into the lobby that 
led to the lower saloon, we found one side occu- 
oat bya rr of curiosities, natural and arti- 

cial, one which arrested our attention too 
forcibly to be omitted, though it leads us to digress 


| kind, two 
| at the request of his mother; two autograph 
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from our proper subject. It was an interesting 
relic of Ame with the following description 
attached :— 


“ This remnant of silk formed a part of the mattress- 
covering of the Emperor Napoleon Buonaparte ; and the 
black cloth is a portion from that which lined the illus- 
trious hero’s tomb. These relics were presented from 
Mr. and Mrs. Boorman, residents of James ‘Town, St. 
Helena, after performing, jointly with others, the fune- 
real rites of the Emperor, who nows lies entombed in 
that island. 

* Born 15th August, 1769. Died 5th ang, SO 

“* To the true-hearted Briton who shall see this relic of 
Napoleon Buonaparte. 

** O’er this sad relic breathe a generous sigh, 

And shed one honest sympathetic tear ; 

Then, as the pearly drop Restiies the eye, 

Say, *tis for one to real greatness dear— 

*Tis for Napoleon, Gallia’s favourite lord, 

Who wielded once fair Freedom’s powerful sword, 
Till Treason, in her foulest garb array’d, 

‘The Great, the Noble, and the Brave betray’d ; 
Yet blush, that Britain should ambitious be 

To share the guilt of such foul treachery.” 


We may notice, among rarities of a similar 


S. sermons of Dr. Watts, transcribed 


letters from General Washington, and a silver 
stock-buckle which he was accustomed to wear; a 
air of silver knee-buckles which had belonged to 
)r. Franklin; and three volumes of autographs, 
including some of great rarity, splendidly bound. 
These and many oie offerings showed that such 
enthusiasm animated the contributors that they 
sent what they valued most to the Bazaar. 

Turning from the box-lobby into the hall leadin 
to the lower saloon, we had on our right a sta 
which at first was assigned to hats, but was sub- 
—— occupied by manufacturers and venders 
of Honiton Lace. As the character of this lace 
which fully equalled that of Valenciennes, could 
not easily be exhibited in an engraving, we give a 
representation of one of the persons engaged in 
the manufacture. 

The Honiton lace exhibition was designed, not 
only to illustrate the great excellence to which the 
manufacture has attained, but also to awaken 
sympathy for the females engaged in its produc- 
tion. Pillow-lace, being the result of bend elven 
cannot be produced at so low a rate as that which 
is ap pe | machinery; though it is much 
more rich effective, its sale is very limited, and 
the markets for it exceedingly likely to be over- 
stocked. Hence the lace-workers are often placed 
at the mercy of small capitalists, who may take 
advantage of their position to impose upon the 
operatives the unfair disadvantages of the truck 
system. The — who was in charge of the 

oniton lace s related some very painful 
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ace, as di from 
chine-made lace. We must, an. 
fore, content ourselves with saying 
that the lace veils, berts, gloves, 
and other articles of ladies’ attire 
exhibited at the Honiton stall, had 
as much delicacy and beauty as if 

they had been woven by fai 

fingers from threads.of gossamer. | 
On the Bteed side was a | 

uppet resenta of a 
Ball fitted up asa hooters 
notice this trifle merely as a curious 
illustration of the contagious in- 
fluence of example. Some children 
took possession of this show, quite 
spontaneously, and collected on 
two to three pounds every day for 
the League by charging “a penny 


r peep.” 

ee iat an e _ roceed - Seen 

oon, for the purpose of inspecting BP | 

| FIELD STALL, and its wondrous display of cutlery. | 
Amongst the articles exhibited we were amused 
to find a coffir for the Corn Laws, with a proves 
mortuary plate, a blank being left for the date of 
the death. 

Some beautiful specimens of table cutlery; in | 
handsome cases, were exhibited, from themanufac- 
tory of Messrs. HarGraves; the exquisite style | 
in which they were finished, and the taste displayed 
in the handles, ferules, and other fit have at- 
tracted universal admiration. | splendid 
pairs of scissors, of universal richness, in an ela- | 
borate style of ornament, were one Mr. 
Prior, Mr. Peacu, and Messrs. Rupp and Wais- 
WRIGHT. 


Z 





Those sent by the last-named gente id 


for ornament ble likenesses of 





Bright, cut in the solid steel. 
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| _In the midst of so much that is beautiful it is 
difficult to know where to commence a more de- 
| tailed account of the Sheffield stall. We will, 


| several telescopes, and an assortment of powder- 


however, in the first place, draw especial notice to | 
the superb specimens from the extensive manu- | 


| facturing establishment of W. Greaves and Sons, 
| Suzar Works, SHErrisLD. These consist of a 
selection of carpenters’, curriers’, and ship- 


| builders’ tools, and files, and steel articles not | 
| ordinarily (as it would be thought) possessing the | 


| capability of much display. 
| readers that this intractability is overcome by a 
| Splendour of finish only inferior, as we are credi- 


| bly informed, to their solid and intrinsic qualities. 


We assure our) 


These gentlemen have furnished one specimen | 
which we will attempt to deseribe. It is a solid | 


bar of steel, showing at one extremity about six 
inches of the steel in its first crystallized state 
after fusing. 

The next six inches exhibit the same bar of 
steel, drawn out under hammers, into a round 
suitable for dies for coining. 

‘ = next six inches into a square for edge tools, 
rc. KC, 

The next octagon, for chisels and turning tools. 

The next triangular, for machinery purposes. 

The next flat, for razors, table knives, &c. ; and, 
finally, the bar is elongated into a spear blade 
about 11 inches long: the whole highly polished, 
and ornamented in exquisite etching, save onl 
the first six inches of the raw unhardened steel, 
which is left in its virginally rough state, as an 


| interesting contrast to the finished blade at the 








| noticed 


itietnsesnenitinhicintete ia 


other extremity, It is not easy to convey in words 
& correct idea of this unique and, to the inquiring 
mind, very interesting s: of the staple 
manufacture of Sheffield. 

At a late period of the Bazaar, several new and 
valuable additions were made to the Sheffield 
stall, which indeed was in its best state when 
sketched by our artist, 

Among the additional articles we particularly 
a gold-backed knife, valued at 20 guineas 
& case of files beautifully set in a frame of polished 
steel, and several cases of table knives and forks, 
= by Messrs. Nowri and Sons; an exquisite 
m : el of asteam-engine, executed with equal taste 
and accuracy, so as to be at oncea handsome orna- 
ment in a drawing-room, and a valuable teacher of 
mechanical science. This model was contributed by 

essré. CHESTERMAN and Co, There were also 





| made of any form or size, and of being fixed 
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We must not omit to notice in the Sheffield stall 
the plated ware, of which there was. very rich and 
varied assortment, including trays, stands for 
bottles, and liqueur cases. 

In the Hall, between the second box lobby and 
the lower saloon, an interesting novelty was ex- 
hibited. It was J. CrowTHER’s stone self-acting 
filterer, for rendering water beautifully clear, 
bright, and sparkling, without any trouble or in- 
convenience whatever. The advantages which 
this apparatus possesses are described as extreme 
simplicity and low price; facility of cleansing 
when foul (cleansing not being required oftener 
than once in twelve months); capability of being 
in 
any situation ; and, lastly, the filtered water may 
be drawn off either by tap or pump, as circum- 
stances require. The quantity they are capable 
of filtering depends entirely upon the superin- 
cumbent pressure of water to be filtered. hen 
the outer vessel is fully charged, it will filter at 
the rate of 100 gallons per diem, but in proportion 
to the diminution of the weight of every square 
inch, so will it diminish in the quantity filtered, 
and become more limpid and slow in its working. 
The above advantages ey all the desiderata 
of a perfect filter; such a filter the manufacturer 
considered his to be, and he warranted the per- 
formance of his apparatus. 

In the Sheffiel room was Haplares a very 
fine copy of the Warwick vase, contributed from 
Derby. "This vase is too well known to require 
either description or pores It ete —— 
on a very appropriate plinth or pedestal, an 
corvedly sttrecten 1 much admiration. 

Were we to describe adequately the beautiful 
and varied contributions sent from the iron works 
of CoLEBROOKDALE, we should devote more space 
to them than we are able to appropriate to the en- 
tire Bazaar. ar bah ped 97 A Pear ap bor 
early number of this Jo the plastic powers of 
iron as a vehicle of form, and to give some account 
of the eminent services rendered to Art by the 
Messrs. DarBy, whose productions in iron not 


of Berlin, but even are 
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We were first ywngrwet ister stove of 
polished steel, set in a beau dainty ghies of 
white marble, with a ——— back for regu- 
a the draught of the chimney. It was designed 
i r. Cuas. Crooxers, of Colebrookdale, a gen- 
tleman who unites the refined taste of an eminent 
artist to the practical skill of an accomplished 
mechanician. Every part of the Colebrookdale 
collection gave abundant proof that the artist by 
whom the articles were designed united to a 
thorough knowledge and aren of ideal 
beauty a just conception of the means, modes, and 
appliances necessary for the development and 
eo ey te his — He was = se 
when a copyist. ye sage) gg articles 
taken from foreign models; but’ in almost all 
we observed some judicious alterations suited 
to the more tempered repose of the English mind, 
and bringing the design into more complete har- 
mony wi e peculiar material. The stove is, 
we believe, an original design ; our artist has ren- 
dered its general outlines s tly distinet; but 
there were some minor details of exquisite beauty 
which the limited size of the cut judes us from 
exhibiting. Even under these vantges it is 


impossible to examine the engraving without being 


struck by the exquisite rtions of the design 
and the strict preservation of the analogies in all 
the subordinate rere The hearth-plate was 
peculiarly remarkable for the e ce of its work- 
manship; and the radiating ashpan of polished 
steel was one of the most effective s ens of 
decorative art Fay nae to a domestic article, which 
is far too rarel ght within the ran 

t could be found in 
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of interfering and disguising it, as is too often the case in the 
Fete nt er Liitas cyl at commmeeh. We call 


it dubious, because in all cases projecting flowers must to a 


greater or less extent offer to tors a fragmentary and j 
outline. Plants that are naturally climbers or creepers—the vine, 
the acanthus, the convolvulus, &c.—supply almost the only arche- 
types which we should recognise as suited to raised floral orna- 
mentations of vases, jugs, and similar articles. We sincerely wish 
that the manufacturers of porcelain would superadd to their schools 
of design an artist’s garden, in which harmonies of colour and 
arrangement could be tested by the living and growing plants. 
Nature would thus become a most efficient instructor, and its 
varying changes and chances would suggest designs which we feel 
persuaded would 
far surpass any 
that are the re- 
sult of mere ima- 
gination. 

A stand for 
flower-pots, and 
an umbrella- 
stand in the Cole- 
brookdale collec- 
tion, deservedl 
attracted muc 
notice. The for- 
mer, indeed, is 
the most beauti- 
ful article of the 
kind that has 
been brought un- 
der our notice. 
This, however, is 
not saying much ; 
for, on foriaer oc- 
casions, we have 
felt obliged to 
notice with regret 
the little atten- 
tion that has been 
bestowed on the 
decoration, or 
even the appro- 
priate formation, 
of flower-pots and 
flower-stands. 

One is sometimes led to believe that Art perversely renders itself 
most ineffective when brought into connexion with the objects on 
which Nature lavishes most of her beauty. The stand to which we 
refer was perfectly original, and singularly effective in its design; 
and, what is mn f more rare, we could not detect a single error in 
the working Out of the details. 

Nearly opposite to the splendid stove stood a bronzed fountain, 
7 feet 6 inches high, and 3 feet 8 inches in diameter at the base. 
The outline of form combines, in varying proportions, the cylin- 
drical and pyramidal, with figured details. The dominant figures 
in the design were the crocodile and the water-snake, the plications 
and flexions of the latter being so judiciously managed as at all 











times to complete the details of general outline in a manner exceedingly 
to the taste Pd skill of the artist. We have given an engraving of this 
fountain, as it was displayed at the féte held at the close of the Bazaar 
the only opportunity afforded for its being ively exhibited. We cou! 
feeling that, when such a fountain could be obtained in England at a 
i abominations as disfigure Trafalgar-square 


the existence of such 

We ho that the beautiful effect of this fountain, which is far from 

in the engraving, will induce noblemen and gentlemen to intr: 

ornaments into their pleasure-grounds, for the introduction of iron 
enable them to do so at a very moderate expense ; and in our moist climate 
few localities where a supply of water could not be easily obtained. The 
of a fountain on such a sultry day as this in which we write would be refreshing t 
wearied senses; and the beautiful model which we have the pleasure of to 
our readers would be as decorative as marble, and more in harmony with the peetke 
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viridity of an English landscape. Fountains have been too much oy oyna 


who lay out ornamental grounds: they are not only p “— only eireumstane? in | 


objects, and the employment of them on the Continent 1s 
which foreign demesnes are superior to those of England. 
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We have next to notice the 
chairs, Though 
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THE ART-UNION. 223° 
garden and hall to show that the distinetion absurdly made | su is sufficient to show: that: simplicity of 
made of iron, they have an ap- between comfort and ornament is utterly without may be combined with the most ornate and 
foundation; but we must say that the exhibition | elaborate out of pattern. There were 
_ of Mr. Darpy’s contributions has established a | many other articles of equal merit in a similar 
truth on which we have often preached elsewhere, style—such as fruit-baskets, frui &c.; and 
that beauty is as cheap-as ugliness, and rather | in wat an undeaigned. lense pro 
more agreeable. duced by:the force of contrast the appa- 
Before entering on the examination of more | rent ity of patterns of light open work, and 
minute articles, we must notice the pa stall | the real indestructibility of the material. We have 
_ constructed for their display, which is very faith- | more than once expressed our opinion that mere 
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having a series of successive s 


flexibility as iron. 





fully represented in the accompanying engraving. 
| It wa an oak table with richly po te haa, 


rising like a 


_ flight of stairs for the more effective display of the 
| articles, the back of each range being lined with 
| plate glass. The first article which we shall notice 
ia a card—or visiting —ticket plate, which, though 
aniron casting, had the same light, airy, and grace- 
ful appearance that is produced by point lace. Its 
weight alone could convince us that it was made of 
a. material so oo deficient in ductility and 
S It had all the delicacy of finish 

arance of elegance and lightness which must | and perfection of form that could 
d them to general use. .This is not the 


be given to a 


moulding of wax. The engraving of it which we 
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8 is not a result that comes 1 
within th Eien 


if the contrast to which we have all prod 
surprise, alone, we should not have deemed i 
worthy of notice; but its s ve power 

much farther—it led the mind to 


Leer nae 2 of disco —— uns 

nations o a Art advances, It led 
whisper to himself—“ Iron has been uered 
artistic skill, and compelled to do 


rative 

mineral Kingdom has been annexed to the 
of taste,’ 

with which we should hear that some 
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nation had been rescued from barbarism and won to civilization. 
The cut which follows is part of a garden chair, and that which 
stands on the third column is the half of another card-plate. 




























































}-—— i ciiksletilteninamamnasensnnce 


THE ART-UNFON. 





b Ralwordi de pase ak oy . 
with the postlle Darter, soadlestick, und boudei 


7~ 


‘ aw ‘€ 


candlestick, represented in the accompanying en- 
graving. The latter were rendered the more striking 








by their simple beauty being placed in immediate ' 
onsaeen witha pi of heavy candelabra wrought in 
éstyle of Louis XV., and, like most | 


uctions of that age, an 
Lic Souvinest 00) aa Seumbuy? 
called it, “‘ ornate ina ' 
ness.” articles we 


are, on the contrary, cha 
neatness, elegance, and simplicity 
We add another group 
‘objects with which we were much 
pleased—a screen decorated with a 
portrait of R. Cobden, Esq., M.P., 
and two candelabra, richly orna- 
mented, but not overloaded with 
decoration. The curvatures of the 
branches in the candelabrum on the 
right are very harmonious, and unite 
geometric proportions with the na- 
tural grace of arborization. The 
swellings of the stem are more sub- 
dued than is usual in noded columns, 
and for that very reason are more 
e of the natural 
in vegetable growth. ‘The candela- 
eon to rs << we — — 
ringing forward too strong e 
vase-form, in what may be zalled 
its capital ; for the stem belongs to 
the school of natural archetypes, 
being the column of vegetable 
growth, and hence there is some- 
thing of a jarring effect produced by 
its termination in an artificial object. 
The columnar proportions of the 
screen are perfect, and, though 
simple, are to us more pleasing 
than the more elaborate shaft of the 
ornate column which we subjoin ; 
varied, no doubt, this pedestal, 
stem, and summit are; great is 
their merit as exhibiting the wide 





resources of casting in the display of compli- 
cated forms: but the parts belong to different | 
eategories of archetype, and are liable to the ob- | 
jection of mingling amen Ae bors Sd 
enter into an inquiry sugges y the painted | 
slabs of iron and ‘ices displayed in this saloon, | 
designed for the tops of ornamental tables: their 





connexion with Art raises too many questions to 
be summarily discussed in a cursory notice. 

The cast-iron vases were equal to any bronzes 
which we have ever seen, By we and propor- 
tions, but were superior in their susceptibility of 
varied colour and pictorial decoration. Same | 























ad. Te represent any in which the effect de- | 
pended chiefly on the ornamentation of minute | 
etails. The form of the vase harmonizés well | 


| with the solidity of the material of which itis | 


com and ests ideas of weight, fixity, | 
and aren tm ich are toned sod rele 
by the graceful effect of the floral which | 
intimates the notions of flexibility facile | 
adaptation. Having alluded to inlaying as a | 
means of ornamentation — to iron 
we must not pass over without notice a chess | 
table of iron, with inlaid chequers, which was _ 
one of the most elegant pieces of furniture we | 
have ver seen, 
The cast figures on the stall included—Statue — 
of Goethe, Boys and Wine Skin, Joan of Are, a — 
Hermit, statues of Wellington and Na , bust 
of Franklin, two pairs of Dance Pea- | 
sants, Musicians, Dog and Child, the Orusader, 
Prancing Horses, Setter Dogs, Pointer with Hare, 
Greyhound with Hare, Dancing Bear and 
Bea Dentists, Cassiowaries, Eagles, the 
Boar, Cigar Case and Lamp, with two French — 
“Gn tee ot ee a tings we should 
many 0 ancy cas' 
gladly wend dilated at great length, for they are 
8 tive of artistic thought, and lead at once 
to the consideration of the great question which 
lies at the foundation of all the higher — ts 
of Art, namely, how far an artist ought to be 4 
creator, and aim at th tion of his 
idealities, and how far he must be a 
aim at accurate reproduction of the \ 
ture. We shall take 
grotesque in Art, to | 
creates rather than comes. 
represents a bear drawing 
bear. In the design the 
pletely erved, and yet the ex 
sion and feelin is compl 
not by whom the 
but it is fully equal to 


has done orgs i 
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ELEVATION & CROUND PLAN oF THE MUSEUM PA 


OF FRENCH INDUSTRY, OPENED 
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| Whole frame that the struggle is over, and his fate 


skill in the north of England; 
tion. to his great manual! dexterity, he 
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this most ancient and in 
undergone very little change 
of ages. 

“Pottery was an art im witicle the Egyptians 
acquired great perfection; fram» it» ftequent oc- 
currence on the monuments it would appear that 
the Egyptians, like the Hebrew and. pro- 
phets, discovered a moral sgnifeation in the 
motion of the rapid wheel. e formation of a 


beautiful vessel from the plaim cla 
came the symbol of creation. Thus Leaish, ‘0 


ing mechanism 
im the long course 


: 








nished by” the”elegance and variety of his pro- 
ductions, which he seemed to form without any 
effort beyond a e act of volition. 

The extreme end of the Lower Saloon was for 
some few days occupied as a stall for the produc- 
tions of Wap@woop, Mayers, Woop, and other 
manufacturers in the Staffordshire Potteries ; but 
the articles were sold as fast as they could be un- 

and we were only enabled to get a draw- 
of a beautiful group of vases contributed by 















Woop and Brownriexp. In a former article on 
the Potteries we have, however, done justice to 
Wi ’s vases; and the principal one dis- 

la: on the t occasion, the Portland or 
Barberini Vase, of am yeoman en — og 
tributed, is already we wn to c. r. 
Wood's vases om: not less sade dm for their 
exquisite colour than their tasteful design. In 
pre oe ep eipements Sale wot 
carried to a perfection we have rarely wit- 

. nessed; and the “ floating,” 








thou art our Father: we are the clay, and thou — tee hare slvngs ee: 
our Potter; and we all are the work of thy hand.’ . ~to a on ft onten 
(Isaiah lxiv. 8.) ‘The same image is more poses re gmaty ewe grr 
forcibly used by the prophet Jeremiah to sym- aoe ag ays ithout _ 
bolize the power of God in the desti- — Sine ‘ fing 
nies of nations according to Hii» ewm good wa glass oe ome edn this 
sure:—‘ The word which came to Jeremiah ee heir aianity 
the Lord, saying, Arise, and go diwm te the pot- se = reg — ‘mans lagasions 
ter’s house, and there I will cause theete hear my Staffordshire tributions : 
words. Then I went down to pone me tay oe Gen Be tow house. 
and, behold, he wroughta work And th U Balcon 7 the onl 
the vessel that he made of clay wasmaarred in the " ve xposition to which day- 
hand of the potter; so he made it agaim another -  edoalited. It had been : 
vessel, as seemed good to the potter to make it. a fitted for the cocaston 
Then the word of the Lord came nana’ oO —_ pnd and CrosBy 
house of Israel, cannot I do with you as tis pot- * bascieosia novel style of 
ter? saith the Lord. Behold, as the — decoration, which = dom likely to 
ser bier me WHrcg bor gays house of | be very extensively popular 
.—Jeremiah xviii. = Trade mottoes, with 
| _ The art of throwing is one whic taste were enclosed in 
| delicacy of touch and dexterity of — formed part 
| because the slightest im om the of toe, Peng alee 
a sue the rapid revolutions: the rr a most effect. 
)pr i and uneffsceable ight introduced 
. “ produces an instantaneous We _ oe of decoration 
e deem it right to mention that the of 3 
marke ae = the spa of Design were pri- inte anenesion a0 eee iho per. 
: see the process of throwing at poses of education. This ben 
moaly hour, before the doors were opened to the used ~ the of paaee 
public. | Mr. Mollart exerted his utmost skill to pnt atm po describe. 
w the varied forms of beauty which could be Buppine’s mowing ad 
fama, o8. the wheel; and even those who were signed to supersede the scythe, is re- 
with the potteries were perfectly sste- 
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commended by its power of being so adjusted as | such like; d near.at hand there were contribu- 
gre ar or any required at the:| tions of _kinds of grain for the bushel 
of the operator : and the grass when cut | measures. . Waine F ADE CLUB, 
g received into a box, subsequent sweeping is | near St. Albans, sent, two f the best’ pale 
rendered unnecessary. Ware malt; the Wea 8 ‘Fage-TRAvE 
Gorm patent moveeble Vinton aa ae Assorsamian as ele ee pci 
means e es down wheat, wheat. 
paring «on the eae he affords an ex- | Cuaries LATTIMORE, Req of eathamstead, 


cellent —- of ventilating at pleasure, 
through medium of 4 duplicate sesh of r- 
forated zine, ot wire gauze, which, in dry, hot, 
and dusty weather, for taverns, hospitals, or 
offices, may be found of great value. Frren’s 
washing and ng machines and patent 
mangle ; BextumrreL’s model of a frame for 
making candles; a model of the iron framing 
which supports the fermen tums in the exten- 
sive brewery of Truman, Hanbury, and Buxton ; 
several models of ships and steam-vessels ; models 
and sections of spinning machinery, filled the 
table ; but haps the most popular article in 
this very miscellaneous collection was a patent | . 
elastic and repellent India rubber saddle and 
collar, contributed by the inventor and patentee, 
Mr. Epwarp Davy, of Crediton, near Exeter. 
The peculiarities in the construction of these 
saddles consist, first, in the substitution of India 
rubber elastic webs for the hempen webs commonly 
used in the formation of the seat of the saddle, 
whereby great ease and comfort are afforded to the 
rider, and much relief from pressure to the horse. 
The degree of elasticity on the seat may be tem- 
pered according to pleasure, by straining the 
elastic webs more or less tightly across the saddle- 
tree, and, in either case, a flatter and better seat 
is obtained than by means of any of the numerous 
plans which have been devised for rendering 
saddies elastic. Another most important im- 
provement in the manufacture of these saddles 
consists in the lining of the inside part of the 
serge of the pannel with a sheet of pure India 
rubber, and in making the pannel and attaching 
it to the saddle-tree without a single stitch or 
fastening of kind, either through the serge 
or sheet of India rubber. 

Among the curiosities of this room none were 
more worthy of attemtion and admiration than two 
beautiful models sent by Mr. Hunry Asmwortn, 
of the Oaks, near Bolton, to illustrate the economy 
of Lothian farniing. The first exhibited the ar- 
rangement of the fields, with the different crops 
grown on each, and the order of succession in 
which the crops are varied, ‘he second displayed | 
the economy of the farm-house, with its various 
out-offices, barns, yards, stables, &c.; the roofs 
of the*houses being moveable, 80 as to display the 
internal arrangements. The following descrip- 
tion of the farm accompanied the model :—* This 
farm, consisting of 392) statute acres, is situated 
in one of the finest districts of East Lothian. It 
has a fine climate, with western aspect, and pos- 
sesses very important features and conveniences, 
such as 8 belong to every farm, viz., fine 
central situation of the farm steading, houses, 
&ec.; three well-distributed branches of public 
roads, ee from farm offices, making easy 
access to all the fields; a fine large drain of water 
running the whole length of the farm, from east | 
to west, with a considerable fall and supply of 
water; so that most of the fields may have a 
watering-place forcattle. Every rood of the farm 
is arable, and upon a close subsoil; it is capable 
of carrying wheat, grass, oats, and barley, and 
only part of the land turnip soil, The rotation of 
crops is summier fallow, or turnips; dunged 
wheat; grass, One or two years, — ¥ depastured 
both years ; oats and wheat, on respective por- 
tions of the land; beans or turnips; dunged 
wheat. The farm has been all drained with tiles, 
in parallel drains, eighteen feet apart, previous 
to which turni could not be grown, but now 
they are good.’ 

We can only allude to the agricultural contri- 
butions. These were found in the upper lobbies 
and on the staircase which led the departing 
visitor to the door of exit, in Prince’s-place. 
They consisted of chaff-cutters, which should be 
called straw-cutters, or chaff-makers; of bean- 
crushers, and oat-crushers; of churns—the barrel- 
churn and the upright-churn—moved by wheel and 
lever power, a great improvement on what used to 
be. e crushers and cutters, and several other 
valuable machines, were contributed by Mr. 
KichMonp, of Manchester. Here there was also | begin by sayi 
cooper’s ware for farmers, bushel measures, and | highly-Anished 


quality. (On 


“ Morning 





scription of the music Fr 
ment of visitors to the Bazaar 


niin 


contributed two sacks of red wheat, of first rate 


what-was the particular 


recommendation of these contributions, or if they 
had any, we wereinformed that 
perior in quality, was 
most farmers eons) ' 

As a variety, we shall ‘now extract from the 


e wheat, so su- 


on land which is by 
unfit for 


wheat, 


de’”’ a clever and graphic de- 
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ovided forthe entertain- 
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Returning to the MANCHESTER STALLS, we must 


that the display of elaborate and 


fancy articles 


ad the effect a | 
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mountain, in Cumberland. These stones 

about 1 inch, or froma’ that to 1 inch ‘thicky 
varying from 2} to 6 inches broad; and rot 
to mehes in length. They are laid ont 

a frame, at a height suitable to be played = 
either sitting or standing, in two rows, The 
three brothers perform on them at once, each 
with a hammer m his right ‘hand and a hammer 
in his left hand, The hammers are largest where 
the stones are largest, and are made, some of 


sycamore, and some of rosewood,” 
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lowing the tof texture; and we must. 

for declare, that colour is so necessary to. 
reget such pettornn Om ow choice 
made less by the merit o e designs 
ay facility with which they may be is 
sented in wood-engraving. The three first which 








we insert are printed calieoes contributed ‘by 
| Messrs. Simpson, LANGDON, ind Youne; being 
| simple designs, they may be printed in various 








shades of colour; but the first and second are 
more effective in dark colours than the third. As 
the third is the national emblem of Ireland, we 














or 

should like to have seen its effect tried in emerald 
green. The next design, from the house of Saxis, 
Scuwane, and Co., is printed in a new and beauti- 
ful colour, which we believe has the technical 
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name of “ marine blue ;” the epithet has reference 
to the nature, not to the shade, of the colour, which 





























LS 





contributed by Mr. Conpen, In this design the 
texture was made y subservient to the il- 
hrc age 3 pf the ection " he - balzorine or 
arege, the denser stripes o ich seemed to af- 
ford support to the centre of the floral spire, 
while the leaves and flowers, branching off to the 
more open weaving, had the effect of natural sus- 
pension. We believe that the general conception 
of this design is one which woold admit of greater 
—— of pattern and of more perfect adaptation 
than the one which we have copied. 
The next specimen to which we direct attention, 
is a second mourning pattern of singular simplicity 

















and elegance, contributed by Mr. James Hertz, of 
Manchester. The curvature of the floral spire is 
very graceful, and the combination of the light 
inted sprig with the dark woven pattern is a 

most effective novelty. « A 
A printed muslin, of uniform eolour, is here 
ted, but as 


‘given, not as the best specimen exhibi 


at which our artist d most manageable. 











We incline to think the 
covered for so delicate a 












The mousselines de laine were to us the most 
Laci gory objects in the Exposition: they were 
sold with _—aeey: Their beauty, in most 
cases, depended chiefly on richness negroes d 
of colour; and so many leading houses sent contri- 
butions that the mere enumeration would sadly 
encroach our space. We had marked for notice 
and om aio several patterns from various manu- 
facturers, and, among others, two brilliant designs 
from Messrs. CALLENDER and RickMAN ; but the 
artistic difficulties of the execution were found to 
be insuperable. We have copied one of Mr. 
Cobden’s designs in laines, as a pretty combina- 
tion of floral pattern with the simple cross-bar. 





We trust that it will not be deemed an invidi- 
ous distinction if we state that the contribu- 
tions of Mr. James Tuomson, of Primrose, near 
Clitheroe, appeared to us the most artistic in 
design and the most perfect in colour of any of 
the textile fabrics of Lancashire. Two only of 
these patterns can be brought before the reader : 
the first of eee a loose lace, hung in 
festoons on a s blue ground, and is exceed- 


ingly novel and striking in its effect ; but this is 
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dersfield, B 
West Riding of Yorkshire, we have deemed it 
better to pass them cursorily over, rather than to 


anticipate an _porue t by an imperfect 
Soaminalian. e shall probably, in the course of 
the summer, take an opportunity of fulfilling the 
promise we made in a previous part of this article, 
and examine these manufactures in their artistic 
and, partially, in their economic relations. 

We have bestowed much pains on the illus- 
tration of this first attempt—though confessedly 
imperfect one—to get , National Ex 
sition of the products of British Industry, be- 
cause its v i afford conclusive 
evidence, that if a NarionaL Exposition should 
be undertaken by the Government, or by any asso- 
ciation of eminent men combined for the pur- 
pose, and having no connexion with any poli- 

tical object, it would be certain of success. 

entire press of London—even the newspapers 
most vehemently opposed to the League—spoke 
of the Bazaar respect and favour; honour- 
able mention was made of it by one of the 
most eminent leaders of the agricultural pro- 
tectionists, Mr. Stafford O’Brien, in = House 


{ 
pePE esse 
feelin 


! 


, CALLENDER and Bickuam, Hoye 
Sons, ~ several — ow Ts, —_ sap dteiiones > ’ 
y of high praise; but it would be impossible | not only of i 
Baba, their merits without exhibiting spe- | our manufacturers. Now, it must be pm | 
of the articles,—a plan which we had in- manufacturers have abstained 
to adopt, had we not found that it would i , and that several 
i . In one respect, all the | of them are directly o to it; no contribu- 
re caleulated to give unmixed satisfac- | tions were, of course, sent by this very extensive 
ey showed that the chemistry of colour | body of men; and we need not say that under this 
made very rapid advances in a very few years, | category might be classed the producers of varied 
that the manipulation of dye-s has been | articles, not inferior, to say the least, to any that 
t to a state of perfection which leaves little | were displayed at the Bazaar. Besides, manu- 
to be im the way of improvement. De- | facturers could not afford togive their best articles: 
too, , but in nothing like the | glass chandeliers, gold and silver plate, jewellery, 
same proportions; one part of it—harmony of co- | expensive satins, poplins, the finer kinds of lace, | ship); for the best 
lours—has recently been cultivated with some | vases, and similar costly articles, which would | once called into warm 
care, and we scarcely noticed one discordance of | gladly be lent for display, could not be bestowed | association in the same 
—s or‘anpleasant and harsh contrast in the | upon a Bazaar. But, after having seen how much No one could on 
whole of the collection. Indeed, al] the patterns, | was given, it would be impossible to calculate the | which the flowed 
or nearly all, seemed to aim at producing strong | amount that would be sent for Exposition. | out being 
effects by simple combinations: the designs were Commercially viewed, such an en would | forbearan 
i d less pictorial than we re- | more than repay the cost and time of its prepara- 
any former season. We have already | tion. We have heard large contributors to the 
mentioned that the most novel of the effects | Bazaar assert, that the advertising effect of havi 
aimed at was that of displaying a lace pattern on their goods displayed in Coven en, under all 
shaded stripes, and we have given two most suc- | the disadvantages of sale an crowding ve 
cessful ae nt uction of this effect. | nearly com the cost of the goods. i 
We should not, however, be justified in estimating | was in the French Chamber of Deputies, 
the amount of artistic talent engaged im the print- | that the sales of goods to the foreigners who 
ing trade, from the few contributions to the | crowded to Paris to see the Exposition last > 
w were brought under our notice. Without more than doubled the whole expense of the 
intending a pun, we are bound to say that chance | building and attendants. 
is an unsafe guide to design; and chance alone A National Exposition in London would attract 
could guide us when the rapi of the sales ren- | visitors from quarter of the globe; and the 
; display of dresses a more fluc- | rent which manufacturers would g pay for the 
tuating exhibition than the specira of the kaleido- | use of the space necessary to the display of their 
o_- : goods would more than cover the cost, even if ad- 
‘e are unwilling to say much on the subject of missions were gratuitous. Such a project is 
furniture cottons—a branch of their art to which | worthy the combined efforts of the Board of Trade 
to pay much artistic | and the School of Design. They would be nobly 
we sincerely hope will not | supported by the a and the Temple-Palace 
of British I surpass anything which 
this world has ever witnessed. A hint of this kind 
was given at the Bazaar, and was received with an 
enthusiasm which left no doubt of the result, and 
just as little doubt that the enterprise will be un- 
I dertaken by some public body, even if it should 
ign | not be taken up by the Government. 
} over stamped and damasked pat- We look upon such an Exposition as an import- 
tern, if adequate exertions were made to secure | ant part of national education. Specimens of beau- 
the victory. While referring to this subject we tiful conception and artistic execution cannot be 
must not omit to mention a v iful muslin | contemplated without elevating the mind and im- 


ery beau 
in a galvanic the pa- ing the feelings. i 
ted gold by ors by a provi e feelings. The Bazaar gave evidence 
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of the benefit of such a lay in improving and 
and ; Messrs. Watson, of Holborn- | enlarging the sym Nn o one Tcould “at 
hill. This new of gold printing is in- | feeling a personal in the continued 

tended to su the more expensive mode of | perity of those whe produced such of 
embroidering fabrics with gold and silver for | ingenuity and industry, of taste and of intelligence. 
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THE NATIONAL GALLERY.* 


a few years have elapsed since the 
_ edifice containing the rooms of 


National Gallery and those of the 


insufficiency for the two purposes 
yious that a proposition will be speedily 
before Parliament for the erection of a 


TIONAL.” 


s the unfitness of the present “ gallery” 


the best places were wstage' Bes ree 
Mr. Eastlake eonsiders 


the present collection of paintings 


utter inadequacy of the rooms to the pu 
for which they were intended. Mr. Eas 


derately. We do not, however, sympathize with 
him in his anxiety for the conveniences of copy- 


could content himself with merely copying the 
works of another. 


Italy to the bottom of the cirele—the living fire, 
which was lighted and burnt for ages on the 
Art-altars of Italy, has been suffered to become 
extinct for want of a worthy priestheod to suc- 
ceed those who preached orthedox principle in 
matters of painting. These fathers could not 
stoop to seek a reputation at the hem of any 
man's garment—we see their means of ascent 
from sphere to sphere—for we may consider their 
tise and ultimate culmination like a progress 
from circle to circle in the Divina Commedia ; 
and greatness in Art is to be attained to only by 
similar means. A volume would scarcely suffice 
for all we could say on copying ; but briefly we 
will here say, that the canvasses of the great 
masters are like the spencer of Mawworm—no 
man can attach himself to them and rise to dis- 
tinction. We know that young artists derive 
some profit from copies, but we should deprecate 
a state of things similar to that prevalent in the 
Louvre and the Italian galleries, in which a 
trade toa great extent is carried on in copies, 
many of which are sold to the ignorant as ori- 
gizals. For all the purposes of legitimate Art a 
sketch is sufficient—memoranda of colour and 
com position, 

Mr. Eastlake proceeds to say :—** With regard 
to the insufficient space for paintings, the five 


tire extent of space at present fit fer. the exhi- 
bition of pietures in the building. ‘The room 
underneath the eastern portion of the gallery 
does not appear to have been intended for an 
exhibitioa-room, and could not be rendered fit 
for such @ purpose to any extent. ‘The light ds 








* Observations of the Unfitness of the Present Build- 
ing for its Purpose. Ima Letter to the Right Hon. Sir 
Robert Peel, Bart. By Charles Locke Bastake, Bid. 















and it is sincerely to be hoped that its 
vee | is now 80 ob- 


hy in every respect of the epithet “ Na- 
ee, A brochure has been put forth by 


. Eastlake (prefatory, we are fain to believe 
age a proposition), in which he very clearly 


eee” rooms” are called—for the object for 
which it was built. Great was the applause and 
warm were the congratulations when the Aca- 
demy and the National Galiery were voted in 
Parliament; but searcely were the pictures hung 
when evidence was offered before a committee 
of the House of Commons, to the effect that all 


defects of the pre- 
sent building to be—‘‘ The inconvenient arrange- 
ment or disposition of some of the rooms— 
insufficient space for the due exhibition of even 


room for the accommodation of those desirous of 
studying in the gallery—want of offices—and 
the imperfect system of ventilating and warming 
the rooms.” All these objections have been en- 
tertained by visitors to this gallery, generally, 
since the first day on which the doors were 
thrown open ; and Mr. Eastlake very properly 
does not suffer a second year of his office to 
elapse without ealling public attention to the 


lays down his objections reasonably and mo- 
ing, inasmuch as no artist with any genius 


The ever-revolving wheel of 
change has now turned the moderna schools of 


larger rooms may be said to constitate the en- 


Gallery, unless it be the 
already working necessity —as witness this letter— 
of the erection of @ new one, for which is pro- 
posed a design, published in November, 1830, by 
Professor Magnus, of Berlin. This is simply a 
circular building, having sereens or walls ra- 
diating from the centre, each com nt 
lighted by a window in the exterior wall, a plan 
evidently calculated to secure the best light to a 
great amount of » well economised, and 
everyWhere ava . We cannot discuss at 
length the res merits of side lights and 
sky lights, but the latter we should advocate ; 
and a moment’s consideration will show that the 
radiations of a circle will run at an angle in 
respect of the outer window highly favourable to 
the display of works of Art. 


The prospects of the increase of the national | 


collection become with each successive year more 
for its present contents; hence is a new build- 
ing in every way indispensable, in which case 
arises the question—* What becomes of the 
sent rooms?” Let these, we. propose, be 
to the apartments of the Royal Academy, and 
then ample space will be obtained for the exhi- 
bition of every work of merit sent thither, with- 
out a shadow of exeuse for the crushing expe- 
diency of putting good works out of sight. 
Of the national eollections of Europe ours—_ 
although the last formed—will assuredly not be 
the least valuable, as the means are at hand for 
ite extension to a scale equalling the magnitude 
of the most celebrated collections of the Con- 
tinent. The Gallery in the Louvre was esta- 
pa pe Francis L., and, although rich in 
works of the Italian school, is yet deficient in 
pictures which it might be conceived were 
more readily obtainable, as examples of Durer, 
and the German school—of Hobbima, Hackeert, 
Van der Neer, and others of the Dutch painters, 
besides being indifferently provided with speci- 
mens ef many others whose works are in high 
estimation. ‘The Dresden Gallery was com- 
meneed 100 years ago, by Augustus ITI., and 
contains upwards of 1800 pictures. The Gallery 
at Vienna was first —_ yr > A 1% pve 
Leopold William, in 1657. It D mens 
of the Italian schools, and possesses a more perfect 
collection of works of the Dutch masters than any 
other gallery. The Gallery of Diisseldorff owes 
its origin to the Elector Palatine John William, 


L 


not good, and is scarcely improvable: and the 
access is és The 
itself is therefore only place for 


































The building is not sufficiently extensive | 
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to admit, because we have 
tion of the works.of native artists ; 4 ae, 
other and more solidly beneficial may be 


ceive this letter, indeed, as an uivocal proof 

ne plan is actually in agita 5 the letter 

cae hard age ir 
"1 was, to e wn afore- — 

hand to the “‘ authorities.” _ 


no opposition from 

assumed to be more directly “ the representatives 
of THE PEOPLE,” we believe the warmest ad- 
vocates of sucha procedure would be the manu- 
facturers and aptisans of Manchester, and the other 
“ producing” towns of the provinces, who will 
grudge no grants that shall tend to elevate the 
moral and social tone of" the )”? and really 
contribute to the “ greatness” of the country. 

It is, we yror{ he — en - 
present age, that intellectual enjoyments are 
placing mere animal pleasures; that men look 
a - cg to other sources _ ms from 
wh foolishly thought to ve a 
nen ey Need we point for proof to what 
artisans of Great Britain have done, out of 
own limited means? Need we supply evidence to 
show that collections of works of Art may 


during the last half century; it is wise to 
ceive this; but it is far wiser to with a 
view to meet it. We repeat, the pr to ereet 
“4 National GALLEY” of the nation 
will be gure to receive the support of _ 
es eee pre its 
erection 
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common in drawings 
of this period; and it 
may be considered as re- 
markable that, amid all 
mutations of times and 
fashions, they should 
still survive, and their plain crowns and ugly flat 
brims be still patronised by the male portion of the 
community who particularly wish to distinguish 
themselves on “ the turf,” and who are generally 
very anxious to adopt the most outré attire. 

A hat with a very broad 
brim, brought over the 
forebead to an acute point, 
is worn by the figure here 

iven from the same MS. 

t is of very common oc- 

currence. The band is 

seen passing round it at 

bottom, from whence is- 

sues a very peculiar fea- 

ther, which appears to be 

trimmed in a series of 

small tufts all the way up. Of this fashion 
another example occurs in the figure below, 
the last selection from the same curious series 
of illuminations. The band here is very dis- 
tinctly seen, of great breadth ; the crown of the 


Be 


hat is high and rounded something like those worn 
by the figures already given from the romance 
of “King Meliadus.” It is combined with a 
very singular one copied from Royal MS. 15, E. 4, 
a splendidly illuminated “ Chronicle of England,” 
written for Edward IV., who is represented in 
the frontispiece as receiving it from its author, 
seated on his throne, and attended by his brothers 
the Dukes of York and Clarence. This style of 
hat became prevalent, and it expired upon the 
heads of old countrywomen only during the last 
century; being still considered as their stock- 
property on the even in the present day. 
mass secahick tog mae tere ee 
yellow t, having biue running 
round the crown ; it is very few complexions that 
such a head- would suit. 

The hood was by this time abandoned by all 
but the lower classes, to whom its convenience 
and economy were great recommendations. The 

expression, used to characterize a double- 














pene ange regen yy mo ye fhe 
San ce et a 
Hotspur, “a good round oath” —which was— 

“ As sure as I wear my hood my hat ;” 
the hood at this time being constantly worn, the 


hat tra 
fm the weather, although about the time of 


which we are speaking it had nearly banished 
the other sigbd-civveringy: 


From the same MS. we copy two full-length 
figures, which are valuable as general illustra- 
tions of the peculiar dress of this reign. They 
wear doublets, which are pleated down the back 
with great formality, and have stiff upright col- 
lars; tight hose cover the legs, the clogs and toes 
of the shoe being as inordinately long as their 
doublets are ridiculously short. But the hats are 
what we are now most interested in, and these 
figures display a peculiarity worthy of notice: 
their hats are of velvet, in one instance green, in 
the other black, with bands of narrow gold threads 
crossing them. To each is appended a long black 
band of cloth or silk, which, passing round the 
neck, hangs over the back, ending in a bunch of 
bows, tassels, or fringe. They are the last ves- 
tiges of “the liripipes or tippets, which pass 
round the neck and hang down before, reaching 
to the heels, all jagged,” mentioned by a writer 
of this century, quoted by Strutt, and which are 
frequently seen upon brasses and monumental 
effigies of this period ; among which may be par- 
ticularly instanced the effigy of William Canynge, 
who died 1474, still to be seen in St. Mary’s 
Church, Bristol, and engraved in Hollis’s “ Monu- 
mental Effigies ;” andt 
time of Edward IV., in St. Mary’s Tower Church, 
Ipswich, engraved in Waller’s series of “ Monu- 
mental Brasses.” In both these instances the cap 
or bonnet is upon the left shoulder, the tippet 
connected with it reaching in front to the feet of 
the wearer. It is here considerably shorter, but 
the two figures very clearly show the way in 
which the hat was thrown off the head and hung 
behind the back at the pleasure of the wearer. 

Varieties of the fashion of hats at this period 
are so prolific that dozens of cuts might be 
given depicting their various forms. In the 
selections made those usually worn have been 
taken in preference to those merely singular or 
quaint; but fashion was very changeable, and we 
can give but a faint idea of its mutations. 

Let us return to the 
ladies. The fashionable 
head-dress of the last 
days of the house of York 
may be seen in the spe- 
cimen here selected from 
Harleian MS. 4438. It has 
been termed the heart- 
shaped head-dress, from 
the appearance it pre- 
sents when viewed in 
front, and which resem- 
bles that of a heart, and 
sometimes of a crescent. 
It is of black silk or 


brass of a notary, of the | 





MS, 19, E. 5. The steeple head-dress of one 
lady is entirely covered by a thin veil of gauze, 
which hangs from its summit, and projects over 
her face. The other lady has a hat (if sucha 
name may be applied to it), widening from its 
base, and made of cloth of gold y set with 
stones. Such jewelled head-dresses are repre- 
sented on the heads of nobie ladies, and are fre- 
quently ornamented in the most beautiful man- 


ner with a yoo penn — ‘ 
The ts m are 
gages descriptions of sect bes 
dresses. In the romance of “ Kynge of 
Tars,” a lady has “ on her head a comely calle. 
In the romance of “ The Rose,” we are told of 
another, whose 
* crounet 


Was full of rich stones set.” 


In the same poem, Idleness, one of the cha- 
racters, is gorgeously attired, and we are told— 
“ Of body so well wrought was she, 
A fairer bodie for to seke; 
e ’ 

And of fine orfrais had she eke 

A chaplet, so semely on 

Ne never werid maide upon ; 


“ ~ ” ’ work wel fi t 
Ortraies,” or goldsmiths’ work, Nae 
upon such head-gear, of w 

Arderne, just noticed, offers a good er 
Patterns were chased in metals, 


are told of Dame Gladnesse:— 


“ Of orfraies fresh was her ; 
I which that sene have 
Save ner i-wis no garlande yet 
So well i-wrought of silke as it. 
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is a stunted cone, with a 
back veil closely fitting 
about the neck and very 
sparingly ornamented, and 
is worn by “ Mary, wife of 
John Roleston, who. died 
1485,” and is copied from 
the incised slab to her memory in lleston 
Chureb, Staffordshire. They may both have been 
plain country ladies, far removed from London, 
and little troubled with its fashionable freaks. 
With the accession of King Henry the VII. 
came a squareness and stiffness of head-coverings 
for male and female. This gradually gained 
ground until it presented an angular figure, and 
is generally termed “ diamond-shaped” by writers 
on dress. It may be understood by the cut here 
given, copied from the effigy of a lady of the 
Arden family, in Aston Church, Warwickshire, as 
engraved in Hollis’s collection of ** Monumental 
Effigies.” It is of unwieldy proportion, the inner 
folds of white linen, the outer ones of purple cloth 
or silk, edged with yellow, and overlapping each 
other. The portraits of the wives of Henry VIII. 
will furnish fine examples of the best form assumed 








| by this head-dress, as well as the many portraits 
by Holbien, executed at this time. 





With three specimens of the men’s caps of this 
period I will, for the present, conclude, They 
are selected from tapestry of the early part of the 
sixteenth century. They are very flat, in accord- 
ance with the taste of the time, and they show 
the way in which the flaps or brim were turned 
up and secured : in one instance it is fastened bya 
band, which, being fixed on one side, passes 
through the flap on the other, where it is held by 
a button; in another instance it is tied in the 
centre, and in another secured by a double lace. 
The button-cap was indicative of a countryman 
in the reign of Elizabeth.* ’ 





* To be continued. 
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who died 1482, gies us the heed-dress of theoaid | THR FEMALE, SCHOOL OP DESIOX, 

Sicily as represented in the lowest figure of th doidny a cqsbapopebogs, a” ruqeioll 

coment heey | ARE Se 
roving. 2 kak ta iis erie ; “T cannot dig: to beg Dam/ashamed." 0: vf t 
and a close falling “ ry BGs (Rone gels i 
cloth” afixed. sound the | constant tngulry of parla tn ehat sled 
back. Nothing can well be | « the middle rank life,"—of those, im fact, 
plainer, and it seems to be | who, with restricted means, have brought up 
constructed as much for | families respectably, unable to leave 
comfort as oe one them “ t” ce meaning, 
same remark will apply generally, ; 
greater foree to theexample » cok lly gnely . in which = 
nee it, wang. cer- lishman. ‘has \ No matter how 
tainly canno recom- , . 
mended for its beauty; it comed may Be = ie, ew 


possess,—such is the peenliar construction 
constitution of English society, that, unless she 
has MONEY, she is not considered “1npeE- 
PENDENT.” Conseq 
“ What am I do with my danghters,” he means, 
how he can place them so that they may earn a 
livelihood, and turn either their accomplished, or 
their industrial, talents to profitable account. The 
question is, unfortunately, very hard to answer. 
It is one pregnant with the deepest interest to 
the community at large, and yet it excites very 
little attention in proportion to its importance. 

It is impossible to fancy any situation more 
fraught with danger and difficulty than that of 
&@ young woman, of moderate talent and good in- 
tentions, left upon the world without the means 
of support—it may be, tenderly brought up, 
gifted with health—the limited degree of strength 
which City breeding engenders—and an earnest 
desire to labour according to her power ; yet she 
may be not only unable to procure employment, 
but hardly know what employment to engage in, 
or even to hope for. I say of moderate talent, 
because I have such faith in great talent—such 
belief in the “ I wiLu” of strong intent—that I 
think it can overcome all difficulties, and triumph 
over all dangers; but this is the lot of few—few 
men, and still fewer women. 

It requires a large outlay of capital to educate 
a girl to fill the situation of governess; and the 
salary usually paid as remunerative of instruc- 
tion is a most miserable interest—not alone for 
the outlay of time and labour, but of actual 
money, in acquiring the necessary accomplish- 
ments. Yet, so badly are things organized in 
England with regard to the employment of the 
female population—of the valuable middle class— 
that this “‘ teaching” is nearly the only occupa- 
tion a tolerably well-cducated female can turn 
to for support, in the event of a change in her 
parents’ circumstances ; though hundreds would 
be content—nay, happy—to let go the threadbare 
hold it gives them to be entitled “ genteel,” if 
they could only earn bread by any other means. 

The life of a shopwoman is one of intense 
fatigue — twelve — fourteen — hours of incessant 
movement or standing in a heated and impure 
atmosphere! It has become almost impossible to 
look at a gaily-lighted shop without thinking of 
the cruelty of keeping both men and women 
employed therein for s0 many unnecessary hours. 
If any lady doubt the fatigue incidental to 
such exertion, let her recal the memory of a 
“ standing” she has undergone on a “ birthday,” 
or the lassitude that follows the evenings recep- 
tions at her own home; such fatigue, despite 
the excitement and the pleasure, is often more 
than she can bear ;—let her think how much more 
the shopwoman has to endure !—day after day— 
night after night—no change except from stand- 
ing to walking—no gratitude for her exertions to 
please—no thanks for her patience! And yet itis 
a matter of deep regret that so few women can find 
occupation in our shops: for those who have 
strength to support the fatigue it is preferable to 
the “ Work, work, work,” which never tolled in 





large a shate of talent #-young woman may 
and 


uently, when a parent says” 











our ears until it entered:into the deep heart of a 





those whose birth, at all events, entitles them, in 
many instances, to be called “ladies” —the orphan 
daughters of professional men, merchants, lawyers, 
clergymen, and officers—despite the fevered toil, 
despite the midnight labour and the heated at- 
mosphere, they consider themselves fortunate in 
being employed, particularly when they hear the 
repeated denials given to other young women 
who tender their services for glmost anything 
they can obtain. It is most distressing to know 
that there are, at this moment, hundreds of 
well-educated and industrious young women who 
would rejoice in the attainment of any honest 
calling—to whom a few weekly shillings would be 
wealth—who cannot make more than a shilling 
a day either at “ gloving,” or lacemaking, or 
shoebinding, or flower-making, or plain or 
fancy work ; and who have both ity and 
taste for what may be termed a higher class 
of occupation : creatures who care not for heat 
or cold—for distance, or time, or labour—if they 
can only see even a prospect of acquiring the 
knowledge that will provide something for the 
hereafter. : 

Certainly, for a great nation, we have for a long 
time neglected much which now cries trumpet- 
tongued against us! But, of late, new ears and 
new eyes have been added unto us ; and we have 
learned that because certain classes suffered pa- 
tiently we did not think they suffered at all. 
We have not only long said, but long felt, how 
shocking it was that Englishwomen should work 
far harder than negro slaves, » when they 
could not gain wherewith to keep alive their 
toil-worn bodies, into the corners of garrets 
and die of privation, if not of starvation. Yet it 
is only lately—within the last three es 
years—that thought was teken to pro a 
ScHooL or Design wherein women might have 
= e Rontete ies psa by visi 

These thoughts have a visit 
to the Female Branch of the Government School 
of Design—and seem necessary as an introduction 
to some details concerning that most interesting 
and most im t establishment ; where already 
upwards of fifty young women are use- 
ful studies, but from which, unhappily, a still 
larger number are excluded--for no other reason 
than because there is—*“ want of room,”—want of 
room, which nd eer cmniete least dues 
not—su to advance a great " 
and to p S Ghy pesseecadl ws Lbapsiieont bed 
in a position which secures almost the certainty 
of future independence as the reward of toil !* 


* To be continued, 
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was « striking difference in Both : the former, 
chiefly in the flesh parts, had been totally de- 
stroyed, great portions falling off, and the mortar- 


‘ound being quite separated from the solid mass of 
_ slab —— ane fiesocromete specimens, 
not one the least pearing as 

if it had just come from the hands of a artis * che 
mortar-ground being found in its primitive firm- 
ness and solidity. Diluted acids had no influence 


at all on this ; ones very 
little; whilst er iption totally destroys 
common frescoes. As to , stereochromy 


is euperiar to common fresco: it gives the same 
light, but more powerfully, and goes much deeper 
on the scale of colour-tones; the colours them- 
selyes are richer, allowing, at the same time, a 
reater, more various mixture, in which common 
resco is very deficient; they are quicker and 
more uniformly dried up, thus enabling the artist, 
even during operation, te make a prognostic 
of the eventful effect and success of his work. 
Painting itseifis much facilitated; ease and full 
power given go the pencil; the ground is made 
in the gaa in portions, as in commoa 
freseo. The work may stop for @ time, and be 
resumed as the artist pleases. We owe this 
invaluable invention to Dr. Fuchs and Professor 
Schlotthauer. It is quite independent; had 
nothing to do with Pompeiian painting; nor was 
it influenced by any earlier or later investigation 
of that sort of painti The pro- 


| cess is altogether new: it will not substitute the 


common fresco, but entirely supplant it, being 
thus immensely superior to the character of a 
mere surrogate; pre-eminently distinguished for 
its durability and method ; being at the same time 
a produce of German science and unremitting 


| labour and patience, which have so eminently 


been displayed in several other inventions of a 


| similar character, ¢. g. —eelcanegrephy, glass- 
c. or 


pointing, encaustic-painting, &c. 





years 

rofessor Schlotthauer, the artist, has industri- 
ously been engaged in finding out a method of 
m g common frescoes more lasting. Encaustic 
had made a good progress, and had been amply 
employed by M. Voa Schnorr in the Em- 
peror’s rooms of the King’s Palace, but the 
colouring had not attained that permanent cha- 
racter which so necessary for frescoes in 
our climate; for which reason the invention of 
M. Fuchs, who is an eminent chemist, at once 
romoted the exertions of M. Schlotthauer in a 
Righ degree, and their united efforts succeeded 
in producing the wonderful new method. The 
painter uses chemically prepared colours, the va- 
rieties of which depend upon the nature of the 
ground which they are to be applied to. The 
saturation of the colours with a certain solution 
combining the ingredients, is for canvas, 
and lighter on stone or mortar, than forming only 
a coa a few lines thick, but forming, together 
with the ground, a mechanically inseparable mass, 
which is penetrated by the colours in a far higher 
than in qpenneto painting. ~— ole 
mass is greatly indurated, resisting even the great 
mechanical force of a hammer, or even of any 


colours: add to this the above-mentioned little 
influence which is exercised even by strong che- 
mieal agents, and the invention is characterized 
as one Of paramount importance. I hope to be 


| enabled to give further details in the next number 


of the Ant-Ustow, In M. Mueller’s foundry the | 
Bibe— 


fountains 
statue of Kreitmaier, the late Bavarian legislator, 
the operation of the chisel. 


The work is beau In tion for casti 
are— the cheet of the eoloceal Bavaria ; the prop. 











an English artist recitiogin Rome (Gibson) ; the 
figure ofa female, by M. Wagner, of Stuttgardt, be- 
lo to the monament whieh Wurtem de- 
voted to her King in commemoration of his five- 
and-twenty years’ reign ; and several other statues 
intended for the Bohemian Walhalla. 

Vienna.—The premature death of Danhauser, 
the eminent artist (born in 1805, at Vienna), is 
much Jamented. He fell a victim of nervous fever. 

PRawk rort-oON-Ta &-Main.—M. Passavant, In- 
spector of the Staedel Museum, has made the ac- 

uisition of one of the most celebrated pictures of 

e eiiy of Rome, from the collection of the late 
Cardinal Fesch. He purchased for the Museum 
‘the celebrated ‘Madonna, with the four Ev: 
lists,’ by Alessandro Bonvicino, Ny pee / 

Il Moretto, for the price of 30,000 florins (£2508). 

Srurrcarpt.—We have to lament the death of 
Charles Le 9 Wy sean of the Kunstsehule 
Schoo! of Art), Inspector of the Picture Gal- 

ryan eminent historical and portrait painter. 
A very interesting publication appeared a short 
time ago, viz., “‘ Denkmaeler der Kunst zur Ue- 
bersight ihres Entwicklungsganges von den ersten 
Kuenstlerischen Versuchen bis Zuden Stand- 
punkten der Gegenwart’* (Monuments of Art, from 
the primitive Artistical Specimens i to its pre- 
sent State of Develo ee Edited by M. ug. 
Voit, Professor, of Munie . First No., plate 1. 
to 8., forming at the same time the illustrations 
of M. Kugler’s “ History of Art.” Publishers, 
Ebner — Seubert, Stuttgardt. 

Dazspen.—M. Semper, the celebrated architect, 
in defence of his rejected plan for the erection of 
the Church of St. Nicholas, at Hamburg, has 
written a small but very curious treatise on the 
architecture of Protestant churches, in which 
he gives the preference to the round arch, in op- 

osition to the pointed arch, for the structure of 

rotestant churches ~in whic. the sermon forms 
the principal part of the service, and where gal- 
leries must be introduced. He denies that the 
pointed arch is originally German, saying, that 
this style neither originated nor was cultivated in 
Germany: Italy, England, France possessed the 
same style, each applying it to the national wants. 
This mode of building, therefore, is no more of 
German character than the Byzantine-Roman 
style, to which the genius of the Germans gave 
that eminent feature which the Gothic style nen 
In the same measure, he says, as the Nibelungen 
Saga is more nearly allied to the character of our 
times than the Titurel and the Minstrelsy of the 
thirteenth century, the round arch bears more of 
the present time than the pointed arch, which is 
antiquated. The former, on account of many 
foreign elements which, in the course of time, it 
adopted, and for the contrasts finally united in it, 
is analogous to the state of our civilization—eon- 
taining, at the same time, very significant symbols 
which emanated from Oriental Christianity. Our 
churches, he further adds, ought to be religious 
buildings of the nineteenth, not of the thirteenth, 
century. Searching for the relies of bygone ages 
is an offence to the present time. The nineteenth 
century is not worse than the thirteenth, and so 
forth. The treatise is not free frem personal ani- 
mosity. The late M. Roessler, Professor of the 
Academy of Arts, has been replaced by the cele- 
brated artist, M. Schnorr von Carolsfeld, of 
Munich (a native of Saxony). The grand cartoon 
of the same artist, representing ‘The first Meeting 


| of Brunhilde and Chriemhilde,’ purchased by the 





of Huskisson, for Liverpool, after the model of | 


Academy, has lately been exhibited, and excited 
much admiration. 

HamBurG.—Finally the competition for the con- 
struction of the Church of St. Nicholas has been 
brought to a conclusion. The commissioners for 
the examination of the weer had awarded the first 
prize to M. Semper, of Dresden ; the two following 
to Mr. Scott an English architect, and M. Strack, 
of Munich. But the public openly expressing their 
dissatisfaction, the commissioners had recourse to 
the judgment of M. Zwirner, of Cologne (the 
architect for the restoration of the Cologne Ca- 
thedral), and M. Boisserée, of Munich ; latter 
having been prevented by illness from attending, 
the former decided in favour of Mr. Scott, who 


will probably be intrusted with the construction 
of the cath al. The two followi: iges were 
declared him in favour of MM Btrack and 
Lange, of Munich. 


CoLoang.—The Pp in the restoration, or 
rather completion, of our celebrated cathedral, in 
the course of only three years, is good argu- 
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obis ade, Sie begins to be looked 


Warman (Saxony).—M. Schwerdgel has 


made and pub an excellent s 

re ‘ Lather’ " 

net Poeae: = s ~ Leave of his Famift 
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ortraits, of striking likeness, of the most cele. 
brated contemporaries annens inguished in science and 
the Fine Arts, together with-their facsimiles, and 
very characteristic decorative illustrations, He 
intends shortly to publish this album. 

Lurrste.—Thres eminent modern pictures have 
lately been exhibited here, by M. Buddeus, of 
Diisseldorff: ‘ Huss before the Costnitz f 
by Lessing ; a diminished copy of a painti 
the same artist, ‘ Tasso with both the oras ;’ 
and ‘ The Silesian Weavers,’ by Charles Huebner, 
of Koenigsberg. 

CaRLsaune.—In a most unfavourable locality 
—an emptied hothouse — plenty of mediocre 
would-be-fine pictures were exhibited; only a 
few select specimens were worth looking on. M. 
Grund’s portrait of the Grand Duke is emi- 
nent; so are M. Schweinfurth’s ‘ Snowy Grove;’ 
and M. Stange’s ‘ Morning Bell.’ M. Schwind’s 
large freseo in the staircase house of the Carlsruhe 
pene is a grand composition, and excellently 
exec 


PraGcuse.—The Exhibition of this year has been 
distinguished only bY a few good works, chiefly 
of Munich artists. Ofhistorical pictures must be 
mentioned, ‘ Premysl Ottocar converting the 
Heathenish Prussians to Christianity,’ by Chola 
(a native painter eminent specimen; Hueb- 
ner’s ‘ Head of Christ’ and Schraudolph’s ‘ Ma- 
donna,’ are distinguished for their beauty. Among 
the genre paintings attracted general admiration: 
M. Feahsese"s see under the head of Vienna) 
‘ The Testament med,’ and ‘ The Reading of 
Novels,’ and M. Flueggen’s ‘ The Bliss of Matri- 
ome A ‘The fe ‘llowing 1a ion << Soin exhi- 

ouse.’ he follo andscape-pain 
bited very nice specimens of there art :—Buerkel, 
Heinlein, and Sperm Megat + 
‘ Poacher on the Koenigssee’ the t 
animals is splendid. M. Gudin’s cw ; 
Vessel,’ M. yp 5s ¢ itated Sea, M. 
Krause’s ‘ Navy,’ and R. Van ! : 
of Scheveni - are exquisite in this branch of 
painting. Highly to be ranked are M. Selberts's 

ortraits. In sculpture are admired M. Hechnel’s 
(ot Dresden) two models in gypsum, ‘ Beethoven's 

tatue,’ and a basso-relievo, ‘ St. Contin a, 

FRANCE.—A new Perugino has been 4 
the Louvre: it is placed at the bottom ue 
Italian Gallery, on the right of the mor a 
of Domenichino. It has been od Te 
25,000 francs of the executors of M. De one, 
who brought it from Italy during the a 
work is excellent in composition and sty oa 
prominent figures are the Virgin, St. agg = . 

els kneeling near = = ant Jesus, 
laid u the ground. right 
shepherds, and in the background & ee 
with their horses and attendants. aS af 
a stall, with an ox and an ass; but — 
this part of the picture seems to hits bot oy 
a en ee ed 

- % 

with the rest of pic Me -we have 
ticed the progress of this Association, Whig ee 
numbers nine hundred members, = peovincial 
of yet very great eugmentation, 
committees being fo 

St. Germain ? Auxerrois.—The 
painting, eneentes by M. a? 
It is a daily source. of attraction to visitors. 
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Ir is always a plea- 
sant thing to see 
Art employed in 
ministering to the 
wishes, the wants, 
or even the whims, 
of “THE MANY.” 
The time is lon 
gone when refin 

luxuries were con- 
sidered the exclusive 
acquirements of the 
rich; modern im- 


tions have placed a vast 


tively limited means; 
and it is among the 
greatest privileges of the age that one of the 
mightiest public teachers of good — Arnt—is exer- 
cising its salutary influences upon the minds and 
hearts and habits of all classes of the community. 
If at one extreme of the chain — the links of which 
unite the several grades into which the t human 
family is divided — we find “the Royal Commission,” 
with its plans for decorating the New Houses 
Parliament; at the other extreme we find the se- 
veral corporate bodies of manufacturing towns ac- 
tually petitioning the legislature for permission to 
tax themselves, in order that they may obtain the 
enjoyment and the instruction to be derived from 
pictures and other works of art! History will, here- 
after, characterise this incident as the leading event 
of the nineteenth century — for it is even now not 
difficult to foresee the prodigious advantages to 
which it must inevitably lead. 

The publishers have been for some time “on the 
alert” to meet the increasing demand for what is 
excellent in Art; and ere long things that are in- 
ferior will, by finding no purchasers, cease to pro- 
duce mischief by inculcating bad taste, and bad 
morality, its invariable associate. 

This subject is, indeed, one upon which we delight 
to dwell; Epucation, in its varied ways, is ng 
rapid progress; mind is “marching” with giant 
strides among the humblest classes; mere sensual 
enjoyments are daily losing their influence, and in 
their stead intellectual pleasures are assuming @ 
powerful sway over the multitude. Honour to 
those who advance a “ consummation ”—in the best 
and truest sense — “ devoutly to be wished.” Society 
is already reaping the advantage of a happy change 
over the manners and morals of the “ million” — in- 
struction is a sure and safe Reformer: the pen and 
the pencil are busily at work, opening new sources 
by which the senses may be gratified, while the heart 
and mind are improved. 

Among other successful attempts to minister 
sely to the popular want, is that which the ac- 
companying examples will introduce to the reader 
~4 collection of the choicest British songs (the 


wi 


words and music), illustrated by drawings on wood | 


*“ How’s Illustrated Book of British Song ;” oue 


George Hogarth, E Publishi 
How, 132. Fleet Str 4 ublishing in Parts, by Jerem 


a 


provements or inven- | 


| 
| 





by eminent British artists. For some time past, we 


number of productions, have been accustomed to receive new music with 
formerly inaccessible to | very brilliant title-pages — printed in colours and 
: the mass, within reach gold, or with carefully executed drawings in litho- | 
No of persons of compara- | graphy. We believe such improvements upon the 


old system were first introduced by Mr. Lee of 
Albemarle Street ; they have been carried to a 
degree of perfection by Messrs. D’ Almaine and Co., 


| of Soho Square; and we have lately seen some ex- 


} 
| 


| beauty —such as 





| 


amples from the ey of Hanhart, of marvellous 
If a century ago would have 
been considered the wonders of an age. ‘They are, 


and can be produced only at considerable cost. 
The agregar under review has many advantages ; 
first it is, in the truest sense, a work of art; next it 
is uniform and complete; and next it is produced 
at a rate of scarcely conceivable cheapness —a cir- 
cumstance mainly attributable to the fact that music 
may now be printed, like books, from moveable 
types, it being no longer necessary to have separate 
and distinct engravings of every plate, to be worked, 
at large expense, by the copper-plate printer. ‘The 
consequence is, that we are able to procure for 
pence that for which our fathers paid shillings, — 
while the quatity of the article supplied is im- 
mensely in our favour. ‘Take, for an example, the 
« Part ” before us; hitherto, the charge for a single 
piece of music (the same charge, indeed, is still 
made, but the piece will be accompanied by an illus- 
trated title-page) has been two shillings and six- 
pence; that is precisely the charge made for the 
part referred to; and it contains ten songs, with ten 
very beautiful engravings on wood of a large size, 
drawn and engraved by some of the most dis- 
tinguished of our prenged romeey and engravers. 
The specimens we are led to give, will suffi- 
ciently explain the nature of the work, and supply 
a just idea of its merit, interest, and value. e 
print which heads this contains a portrait of 

. Arne, of whom a memoir is given, and of 
whose famous compositions the publication contains 
many. Similar portraits of the leading English 
professors will be found scattered throughout the 
work. But, although wise introductions, they are 
not the most attractive of the illustrations; these 
are su by the songs, and have been, gene- 
rally, the produce of accomplished artists, who have 
fully entered into the spirit of the themes they were 
to depict, We have, among them, the names of 
several who are familiar friends, and whose abilities 
would go far to render any publication opular : 
thus Kenny Meanows has “taken in ha «“ The 
mischievous Bee;” Townsenn, the song of Puck, 
«“ Where the Bee sucks;” Wanraey, “ The Thorn, 


ire nd others; Caowquttt, “ Flow, thou regal purple 
, yy itream;” Fanry, “Ere round the huge Gare” 





reg 


~ Wercatt, “ Old Towler ;” Donason, “ The 
Girl; ” Franxuw “ Sally, in our Alley,” 
M‘Taw “ Allen-a-dale,” &c, &c, 

For much of the character given to our modern 
engravings on wood, we are indebted to the Ger- 
mans, W —- the “free style,” which is 

s best calculated for the material ; the ob- 
ject being to convey ideas of form and compo- 
sition, rather than tone and colour. The artists 
in this work have acted upon this principle; their 
productions are loose, but often brilliant, and ge- 
nerally highly effective. 

In order to meet the growing demand for “book 
illustrations,” Invention has teen for some time ac- 
tively at work ; hitherto, however, with little effect ; 
for at present there seems to be nothing so as 
the old, and time-honoured, process of drawing 
and engraving on wood. While, however, our Eng- 
lish engravers are unrivalled for skill and manual 
dexterity —for executing, indeed, the work which 
the artist oo for them — it is somewhat humi- 
liating to confess that our artists generally have de- 
clined a labour which, in other countries, has been 
classed among the most honourable of all the occu- 
—— in association with Art—for if it be the 

ighest purpose of Art to teach, assuredly its worthiest 


| occupation is to teach the many —to exert its holy 








| influences over mankind; for the multiplication of 
however, for the most part, fine rather than good, | 


intings by engravers, and their circulation in 
seg may instruct a million where the lessons to 
be derived from the original production of the pencil 
may guide but one. 
‘he three Prints we have selected as examples of 
the volume are, Ist. the illustration of the touching 
old song, 


* When William at eve meets me :lown at the stile, 
How sweet is the nightingale’s song !"’ 


which Mr. R. ‘T. Hamenton has very gracefully 
illustrated ; 2d. a Pepi J grand and effective 
composition, from the pencil of Mr. F. R. Picx- 
EKSGILL, to accompany the lines, 


“ When pensive I thought on my love ;"’ 


and Mr. Warren's truly beautiful reading of one 
of the sweetest songs of Shakspere, 


“ Come unto these yellow sands.” 


Of these, the first and third are engraved by the 
brothers Dalziel, and the second by W. J. Green. 
Nearly all our best wood-engravers are among the 
contributors— Linton, Landells, Mason, Nicholls, 
Gray, Measom, &c. &c. 

‘The surest and safest recommendation a good 
work can receive, is an example of its contents ; 
the reader will, a the harem 4 ow gene be 
in a great degree able to ju ‘or himself; and we 
cannot doubt that his “4 will be favourable to 
a publication which places before him the most es- 
teemed English compositions in association with 
highly meritorious productions of art. ‘The work 
may indeed, a rare and valuable addition to the 
contents of the music stand; but its utility is not 
limited to this, its are, purpose; for it may 

the drawing-room table as a most desirable 
collection of pleasant and excellent prints. 

We have only to add that our examples are some- 
what reduced in extent, so as to suit our : the 
publication is of the usual size and form of “ sheet 
music.” 
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CORRESPONDENCE. 


THE NATIONAL GALLERY. 


Sin,—A portrait attributed to Holbein has been added 
to the National Gallery. On this picture and the manner 
of its purchase I beg permission to offera few observations. 
It was purchased for the gallery of Mr. Rochard for, I be- 
lieve, £6000r guineas—a price which I do not think the best 
and genuine works of the master have yet reached—the 
rices varying from about 80 guineas to, perhaps, £500. 
ow, this picture cannot be satisfactorily shown to be 
the work of Holbein, but I think might be easily traced 
to the easel of Claessens. It was purchased by Mr. 
Rochard, an artist, for thiré pounds at a sale ; and even 
this sum I am disposed to think beyond its value, but it 
is hung so high that close inspection is impracticable. 
We might have hoped that the days of such purchases 
as this were gone by, and that a word of ceunsel on 
such a subject were unnecessary; however, that such 
things are I for my own humble part cannot withhold an 
expression of especial wonder. I know how many there 
are sufficiently ready to decry the purchases for the na- 
tional collection; and know also that their dissatisfaction 
arises from interested motives. Now, the histories of the 
best pictures in the National Gallery are well known; 
and I submit that no work should be added to it which 
cannot be satisfactorily traced to the easel of the painter: 
if there be a link wanting in the pedigree of possessor- 
ship, the originality of a work is — open to question, 
If those who purchase for the Gallery are content to 
rest upon mere presumption, there are yet many thousands 
of pounds to be paid for spurious specimens. Other 
national galleries contain numerous pictures falsely at- 
tributed to various painters, as those in the gallery at 
Vienna said to be by Michael Angelo, also many of the 
Titians and Rubenses in the same collection, the pictures 
by Augustino Caracci, the famous ‘ Cupid’ by Correggio, 
&e. &c. At Munich a Palma is set down for a Raffaelle, 
and the works of the pupils of Rubens for those of him- 
self; which is also the case at Diisseldorff. In the Italian 
galleries I could cite innumerable instances of this kind, 
My object in quoting these few examples of error is to 
observe that the authorities of the National Gallery 
should profit by them, insomuch as to purchase no picture 
without indisputable evidence of its originality. I need 
not assert that it is their duty most jealously to inquire 
into the history of every picture proposed for purchase, 
without reference to manner or style; if this be not done 
we are warranted in believing that the National Gallery 
will céntain many imitations acquired at the highest 
prices given for the works of the —— masters. 
ours, &c., 
OBSERVATOR. 








PICTURE SALES. 

$1n,—My attention was called this afternoon to an un- 
justifiable mention of my name, in your number for June, 
by a correspondent signing himself ‘* Veritas.” 

The writer, under that disguise, evidently supposes that 
I was the author of the well-composed letter in the num- 
ber of the ART-UNION for May, entitled “* Picture Auc- 
tions and Dealings.” It is hardly necessary to say that 
Iam wholly unknown to you, and that I never, either 
directly or indirectly, contributed to your publication. 
Without any hesitation I say that I agree with the writer 
of that letter in nearly the whole of his observations. 

Your correspondent selects a private transaction with 
my late lamented friend Mr. James Johnston, by which 
to try and put a stigma on me. I at once state that your 
correspondent is not informed on the subject, and that 
the transfer of the picture to my friend was of a very 
different nature from what he has stated. Although I was 
present at the sale of Mr. Johnston’s pictures, I was not 
then aware of the picture to which he alludes being ac- 
tually sold for £50. That Mr. Johnston was offered a 
very large sum for that picture, by the agent of a king, 
is wellknown. The sale of Mr. Johnston’s pictures can- 
not be quoted as a criterion of value any more than the 
great prices given at the sale of Mr. Jeremiah Harman’s 
collection. At Mr. Johnston’s sale one of the finest works 
of Moroni was bought for a few pounds; a noble picture, 
by Da Udino, for £12, which most probably had been 
touched on by Raffaelle; a Giorgione, whieh had been 
sold at Christie’s for £600, was knocked down for £16; 
and many other works of great merit for even smaller 
sums. At the sale of Mr. Johnston’s pictures, in Edin- 
burgh, one of the finest pictures, by Vandyke, of ‘ Christ 
bearing his Cross,’ with many attendant figures, was, I 
have heard, sold fora yet smaller sum. These being known 
facts, I can but conclude that some personal reason has 
influenced your correspondent to select a picture which, 
at the repeated and earnest request of Mr. Johnston, 
Was transferred to him by me on terms and for reasons 
wholly unnecessary to state, as being of no concern either 
to your correspondent or any one else. There was a 
small picture, by Bassano, sold at Mr. Harman’s sale for 
upwards of £60, which brought but £7 a few days after 
in some other sale. Asaconsiderable ber of persons 
purchase works of Art rather from the repute of the pos- 
—_ than from actual knowledge, these great weslaene 
of Price will often occur when superior works are mixed 
pe & quantity of rubbish, or when the known connois- 
ao of a proprietor stamps secondary or queation- 

e works with fictitious importance. 
‘: hoever your correspondent may be—from the senti- 
a upholds, from the quality of his siting, and 

€ unjustifiable attack on me, and from his veili real 
hame under a word his letter contradicts—I would rather 
remain in ignorance of his local habitation or his name. 


June 90, 1065, I have the honour to be, > ena 








THE BRITISH INSTITUTION. 
WORKS OF ANCIENT AND DECEASED MASTERS, 


Tue Exhibition of works of the Ancient Mas- 
ters opened on the 16th of Jane,—containing 
specimens of all scliools, to the number of a 
hundred and sixty-nine. The south room is 
hung with productions of the English school, 
comprehending principally, works of Sir A. W. 
Calleott, Reynolds, Gainsborough, &c. &e. The 
number of contributors to the Exhibition is sixty- 
seven—a list containing names of some of the 
greatest men of the country, distinguished for 
patronage of Art. The catalogue is limited, 
bearing no proportion to the great wealth exist- 
ing in England in works of Art, which could 
scarcely be seen in acentury of these Exhibitions, 
The extent and value of private collections are 
not generally known; and it may be reasonably 
hoped that, when a suitable National Gallery has 
been erected, a few of the best of the veri- 
table specimens may at some period find a rest- 
ing place there, for we must believe that many 
of their proprietors are not unwilling to dis- 
tinguish themselves by National presentations, 

No. 1. ‘ Wentworth Earl of Cleveland and his 
Family,’ Vanpyxe; George Byng, Esq., M.P. 
A large composition of four half-length figures, 
of which the Earl himself is the most remarkable. 
In the centre figure the painter has been pecu- 
liarly unfortunate : it is, we presume, the Countess 
of Cleveland—who has been a bad subject for a 
portrait—the expression here being that of a 
very bad post mortem likeness. In the works of 
Vandyke there is great inequality: most readily 
do we distinguish those painted when money 
was the immediate object, from others executed, 
con amore, when time did not press and money 
was uot needed. This picture is by no means com- 
parable with the portrait of the Earl of Strafford, 
nor, generally, with the works at Wilton. 

No. 6. § The Virgin and Child with 8t. John,’ 
RAFPABLLE ; Lady Garvagh. A small compo- 
sition resembling in manner the works of the 
second period of Raffaelle, when, after his resi- 
dence at Florence, he emerged from the manner 
of Perugino. The composition is admirably de- 
vised; the whole being a system of lines well 
studied with reference to each other. 

No. 13. ‘ Portrait, VanpyKg; the Duke of 
Sutherland, K.G. The head is particularly bril- 
liant and highly finished, presenting a marked 
contrast to the hands, which have been ne- 
glected: a rare circumstance in the good works 
of Vandyke, who painted hands in a manner 
excelling all other artists. The work is in per- 
fect condition, and has the appearance of having 
been cleaned at some recent period. 

No. 20. ‘ Landscape,’ Gaspar Poussin; R. 
S. Holford, Esq. The works of this painter are 
marked by three manners, of which this 
work resembles the last. It is composed of a 
group of trees on the right of the foreground, 
which—a prevailing feeling with the artist—is 
glazed into shadow to tell in opposition to a 
moderately lighted distance. The Doria Palace 
contains some of his best productions, and the 
Pitti Palace some of the most remarkable of the 
smaller works of his first and second periods, 
which are, for the most part, compositions of the 
most beautiful passages of landscape in the Tus- 
culan and Tiburtine territories. The first im- 
pression, on viewing a production of the earlier 
time of Poussin, is—that it is dry -_ _ are 
foliage resembling the grey green 0 oliv 
Saal ; but the eye at length acknowledges the 
surpassing excellence of his works. 

No. 29. ‘The Bonnet Rouge,’ TENIERS ; 
George Byng, Esq.,M.P. One of the best of the 
works of Teniers; taking its name from a red 
cap hanging on the back of the chair on which is 
seated one of the figures. It is composed of 
such characters as we continually see in the 
works of the artist; but the picture is in singu- 
larly fine preservation, and a perfect specimen of 
that breadth of light which he derived from 
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Rubens, who heid that strong o tions were 
not always necessary for effect. aii 

No, 32, ‘ The Conversion of Constantine ;’ and 
Sint Macecittiear his, Sessa 

UBENS; u vert, - Two t 
sketches in the free and flowing Boral se po 
master—than whom none other would have dared 
to ay mb many men standing upon one leg, 

is, to give the same singular character 
of limb to all, and the head of Anthony Vandyke 
to so many as appear to wear it here. This 
was unimportant to Rubens: he has succeeded 
amply in his purpose of giving movement to the 
one composition, and solemnity to the other. 

No. 45. ‘The Unjust Steward’ QumnTIN 
Matsys; Lord Saye and Sele. Sufficiently 
early in its style to be by Matsys; but it seems 
to be rather an imitation than a veritable Matsys. 
It is rather like the works of John Matsys, the 
son of Quentin; be it as it may, it has little of 
either Nature or Art. 

No. 49, ‘ Landscape and Figures;’ and No. 
52, ‘ Landscape and Figures,’ Honpima; Mar- 
quis of Westminster. These two valuable pic- 
tures proclaim themselves at once as y 
rendered from veritable localities. The 
presents some wayside houses and a group of 
trees; the materials of the Jatter are similar, but 
it is painted with more freshness. ‘he works of 
Hobbima are wonderful for his period. He lived 
among the woods of the Low Countries, painting 
trees from morning till night, either alone or in 
the society of some of the recluses who sought 
retirement from the insolence of their Spanish 
masters, Look upon any part of his canvas, 
there is nowhere indecision either with respect to 
object or effect. 

No. 51. ‘ Virgin and Child, St. Catherine, and 
St.John,’ PARMEGIANO; J. Morrison, Esq., M.P. 
This is a small composition, certainly remark- 
able for some of the peculiarities of the master, 
whose minor works are by no means rare. This 
was a favourite subject with him. To the figures 
above mentioned he sometimes added St. Zacha- 
rias,and again frequently omitted this personage 
and also St. Catherine. The large hand of the 
infant Saviour is painted from a female model, 
the necks of the St. Catherine and the Virgin 
are too long, and there is little attention to ex- 
pression—all circumstances distinguishing Par- 
megiano—especialiy the long necks and fingers, 
which he conceived were graceful ; a well-known 
instance of this is ‘The Madonna del Collo 
Lungo,’—The Madonna of the Long Neck,—in 
the Pitti Palace. 

No. 56. ‘ Portrait of the Archbishop of Trieste,’ 
VANDYKE; Viscount Alford, M.P. For force, 
substance, expression, and relief, this is equal to 
anything that Vandyke ever did. It is grave 
in treatment, but the effect is a triumph of Art. 

No, 66, ‘ St. Jerome,’ Van Eycx ; Sir Thomas 
Baring, Bart. A very remarkable small picture, 
executed on panel. An interior is represented, 
in which the saint is seated at a reading-desk. 
The whole is finished with the utmost nicety. 

No. 68. ‘ Portrait of Rembrandt,’ REMBRANDT; 
Lord Saye and Sele : 

No. 113. ‘Head of a Rabbi,’ Rempranonr ; 
Viscount Alford, M.P. These two heads have by 
no means the appearance of having been painted 
by the same hand. The former, which has been 
most freely sketched with a large round brush, is 
laughing, and has been studied from the features 
of the painter ; while the latter is smooth, timid, 
and differs in many points from the manner of 
Rembrandt. Not, however, that smooth pictures 
have not been painted by Rembrandt; for in the 
Grand Duke of Tuscany’s collection there is « 
portrait by the master which is unique in smooth 
texture, finish, and transparent and also 
others equally notable for similar qualities. 
Many of his seem to have been painted 
with a trowel instead of a brush, from a hod of 
colour instead of a palette ; and, although nearly 
two centuries have elapsed, the asphaltam under 








the noses of many yet adheres to 
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No, 85. ‘St. Sebastian,’ Gurpo; Sir Charles 
Coote, Bart. A study of a half figure, tied up, 
as St. Sebastian is usnally represented, and 
painted with more breadth than is generally seen 
in the works of Gaido, It is true he adopted, 
and finally persevered in, the principle of breadth, 
acting on a remark of Anniable Carracci, that a 
style directly the reverse might be opposed to 
that of Caravaggio. This study is freely painted | 
with white lead—a material which the Carracci 
taught their pupils to reject; it is, however, a | 
picture of very high merit, and would be doubly | 
brilliant if cleaned. 

No. 89. ‘The Canterbury Pilgrimage,’ Sro- 
THARD; Miss Rogers. The picture se ms to be 
but little larger than the engraving ; it was not | 
among the assembled works of Stothard exhibited 
a year or two ago. It is in perfect condition. 


No, 91. ‘St. Joseph, Spaanoverto; Lady | 
Dover. This is an admirable study of a half- 
length figure, the head being touched with in- 
finite freedom, decision, and effect. This artist | 
frequently painted half-length historical figures, | 
and portraits of the same size, with such force as | 
to extinguish all other works near which they | 
were placed ; but his particular taste was to paint | 
such horrors as ‘St. Lawrence on the Gridiron,’ 

j 
| 
| 


and ‘The Flayiog of St. Bartholomew,’ with 
extreme attention to a display of the utmost 
cruelties of these scenes. 

No. 110. ‘The Doge landing at St. Mark’s | 
Place,’ Canatetro; Earl of Warwick, K. T. | 
A very large picture presenting the well-known | 
edifices of the City of the Sea. Itis characterized | 
by a greater breadth of light than is usual with 
Canaletto, in order to assist in harmonizing the | 
colour, for it is a gala scene. The works of | 
Canaletto are distinguished by his particular trick | 
in drawing the buildings—we always look for 
this ; and in the absence of near buildings there 
is also an absence of the more striking charac- 
teristics of the painter. In his water there is but | 
little of nature, being generally made out by an 
equalized succession of sharp touches on a flat | 
green surface. 

No, 114. ‘ Frost Piece,’ Vanper NE&ER; 
Charles Brind, Esq. This picture is by the elder | 
Vander Neer (Arnold), and represents a frozen 
canal with numerous figures skating and amusing | 
themselves on the ice. Every object in the pic- 
ture is elaborated with the utmost nicety, and 
the ice is singularly transparent. This is one of 
the best pictures we have ever seen by the artist, | 
who confined himeelf to this class of material. 
Some of his moonlights are admirably described. 

No. 122. ‘ A Crucifix,’ Muriiio; Sir J. M. 
Brakeubory, K.H. A small cross of walout-tree 
wood, on which is the Saviour painted : it is set 
in dark blue velvet, and the whole is contained | 
in a gilt frame. The figure is painted with ex- | 





traordinary accuracy, and the crucifix is alto- 
gether a great curiosity. 


In the south room, as before stated, are many 
works by Sir Augustus W. Calleott, of which only | 
two are figure pictures, both of which have 
for their subject ‘R:ffaelle and the Fornarina,’ 
The style of these works—that is, of the figures 


aod the landscape—contrasts very strongly: the | 


latter being executed with a free and generous | 
touch, while the furmer remind us of the finish 
and texture of the German schools. There are 
exhibited twenty-five of the works of Sir A. W. 


Calleott—all landscape and marine views, with | 
the two exceptions mentioned. Among the most | 


remarkable of these are:—No. 140, ‘ Passage 


and Laggage Boats,’ the property of Sir John | 


Swinburne ; a charming little picture, No. 141, 
contributed by Col. Wyndham; and some Italian 
compositions of rare excellence. Other valuable 
works of the English school are by Giinsborough, 
Reynolds, Wilson, Wright (of Derby), &c. &e., 
from the collections of different coutributors, 
affording some variety to this room, and at the 
same time examples of some of our most dis- 
tinguished British painters. 





| H. Lancaster; 8S. B. A.. 402. 
| Jeune; R.A., 521. 10s. 


| * The Fishing Boat,’ A. Montague; 8, B. A., 151. 


ART-UNION OF LONDON. 


Since the publication of our last Number the following 
selections have been made, being very nearly the whole :-— 
* Turkish Merchants, W. Miller; R.A., 1254. ‘ The 
Farmer’s Pet,’ J. F. Herring; 8. B.A., 841. * Wood 
Seene,’ J. Linnell; B.1., 1 * The Water Cart,’ F. BR. 
* A Forest Glade, Arden,’ F. H. Hen- 
. ‘King Henry 1V., Part II.,’ J. Gil- 
“a * But they shall eit af Man under 
his Vine and Fig Tree,’ H. Le Jeune; B.1., 63%. ‘The 
Trysting Tree,’ A Johnstone; 8. B. A., 691. ‘ Rouen 
Cathedral,’ Penson; N. W. C.8., 601. ‘ Dort, Myn- 
heer’s Yacht Becalmed,” E. W. Cooke; B. L., . 
* Waiting an Answer,’ J. Clater; R. A., 501. ‘ Tralee 
Bay, County Kerry,’ W. Evans; W.C. 8., 52/. 10s. ‘Hun- 
gern Peasants pie to Church,’ J. Zeitter; 8. B.A., 
0l. * View on the .” BR. P. Noble; R. A., 301. 
*Salmon Leap on the Tatt,’ J. B. e; 8. B.A., 402. 
‘Irish Mendicants,’ A. Fripp; W. C. 8., 1521. ‘ God 
Save the King,’ R. M‘Ian; R.A., 401. ‘ Schiloz Elz, 
Vicinity of the Moselle,’ C. Deane; R. A., 691. ‘ A Devon- 
shire Mill,” A. W. Williams; R. A., 401. ‘ Argument,’ 
T. Clater; 8. B. A., 401. ‘The Welsh Shepherdess in 
Sorrow,’ J. Woodward; R. A., 351. ‘ View on the Seine,’ 
* Ruth and Boaz,’ H. Le 
* Windsor Forest,’ G. B. Cam- 
pion; N. W. C. S.,311. 10s. ‘Richmond Hill,’ G. Hel- 
ditch; R. A., 354. ‘A Timber Ship and Frigate,’ J. 
Callow ; N. W. C. 8., 271. 6s. ‘ Crossing the Brook,’ T. 
Clarke; B.1., 302. ‘ Ruins of Tynemouth Priory,’ T. M. 
Richardson; 8. B. A., 26.58. ‘ Shylock and Friends of 
Antonio,” C. H. Lear; R.A., 30%. * The Holy Well,’ A. 
Fripp; W.C. 8., 522.108. ‘ Morning on the East Coast,’ 
W. A. Knell; B. J., 351. ‘ The Weary Travellers,’ J. M. 
Wright; W. C.S., 212. ‘ Moel Siabod, North Wales,’ W. 
Evans; W. C. 8., 26%. 53. ‘Salute Signore,’ F.G. Hurles- 
ton; 8. B. A., 254. ‘Cabin Fare in Connemara,’ F. W. Top- 
ham; N W.C. §.,31/. 10s. ‘ Borrowdaile, Cumberland,’ J. 
M. Richardson ; W.C.S., 311. 10s. ‘ The Ring,’ A. H. a 
lor: N. W.C. 8., 1702. ‘ A Lane near Ashburton,’ A. W. 
Williams; R. A., 201. ‘A Scene in the Dargle,’ E. 
Hassell; 8. B. A., 201. * The Gipsies’ Home,’ G. Dodson > 
N. W. C.S., 181. * Kentish Coast,’ C. R. Stanley; B. I., 
201. ‘Cattle Returning,’ J. Wilson; 8S. B. A., 302 
‘ The 19th of June,’ A. Cooper, R.A.; R. A.. 254. * The 
Mill-stream,’ A. Montague; S. B. A., 251. ‘ The Mar- 
ket-place, Frankfort,’ J. Hardwick; N. W. C., 20. 
‘ L’Offertu,’ A. Jerome; 8. B. A., 201. ‘ Applegarth, on 
the Swale,’ J. W. Allen; 8. B. A., 151. ‘* The Gipsy 
Girl, F. Taylor; W. C. §., 254. ‘ Salmon Trap on 
Lieder,’ C. Bentley; W. C. S., 151. ‘Tintern Abbey,’ 
W. Robertson; N. W.C., 161. ‘ Beatrice,’ A. J. Woolmer; 
8. B. A., TS. ‘ Boulogne Shrimpers,’ J. J. Jenkins ; 
8. B. A., 15. ‘ Haymaking,’ C. Bentley; W.C. 8., 15i. 


‘The 
Broken Crutch,’ C. H. Weigall; N. W. C. S&., 4 
‘Going to Market,’ H. Jntsum; N. W. C., 15. ‘ The 
Mouse Caught,’ Miss Shirley; 8. B. A., 16i. * An Old 


| Watch Tower,’ H. Gritten, jun.; N. W. C. 8., 254. 


*Mayence, from the Bridge of Boats,’ J. Fahey; 
N. W.C. &., 181. 18s. ‘ Coast near Ryde,’ H. Gasti- 
nean; W.C. 8., 151. 15s. ‘ The Footway to Church,’ 
A. Montague; B.I., 15. ‘ An Indiaman Lying-to,’ C. 
Bentley; W. C. 8., 15d. 15s. ‘ On the River Yare,’ H. 
Bright; R. A., 181. ‘ The Inquiry,’ W. A. Brunning; 
R.A., 15. ‘A Pebbly Brook,’ H. J. Boddington; 
8. B.A., 15. ‘ Peasantry of the Terra de Lavorno,’ R. 
Huskisson; 8. B. A., 101. ‘ A Cottage Door,’ F. Taylor; 
W.C.S8., 101. 10s. ‘ Sportsmen Reloading,’ A. 8, Boult; 
B. I., 101. ‘Carved Parlour, Crewe-hall,’ J. Nash; 
W.C. S., 181. 18s. ‘ French Herring Boat at Anchor,’ 
W. ©. Smith; W. C. S., 102. * Punch,’ J. Zeitter; 
8. B. A., 101. ‘Leith Water, from Armbath,’ J, F. Gil- 
bert; S. B. A., 201. ‘ Environs of an Ancient City,’ F, 
0. Finch: W. C. 8., 101. ‘Sad Time,’ A. 8. Boult; 
R. A., 101. ‘La Cephaline,’ J. Inskipp; B. I., 301. 
* Haymakers Resting,’ H. Shirley; R. A., 102. 10s. ‘A 
Peep at Windsor Castle, J. F. Kensett; R. A., 15d 
* The Village Green,” A. Gilbert; 8. B. A., 151. 15s. ‘ The 
Fisherman’s Daughter,’ J. B. Smith; R. A., 101. ‘ Peg- 
well Bay,’ J. Dujardin; B. I., 10%. 

We direct the attention of our readers to the Society’s 
advertisement, wherein it will be seen they offer 
premiums for the encouragement of Gem Engraving—a 
branch of Art much neglected in England—and announce 
their intention to exhibit the Cartoons, which will be 
submitted in competition for the offered prize of £590. 
We loo anxiously to the result of this competition, and 


| hope to find that it is responded to as it deserves to be. 


We are glad to be able to state that the Committee 
have determined on offering the sum of £500 for the 
best group in marble, to be competed for by models in 
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LIVERPOOL, — Mr. Puss has 
Fresco” at Liv I, fhentanster San 


the north. He has ceeding satisfaction 
learn from private | that his 
have been clear, comprehensive, and Practical, and 
paved the way” to the intr: duction of freseo into 
rooms of Institutions, &e., by exhibiting its 
.» under certain circumstances, manifest 
over every other mode of pictorial teaching. Mr 
has generally addressed audiences as 
have intimated, with very considerable effect. Wi 
glad to welcome another intelligent lecturer on Art 
profitable. labour. We 


~ field of Keren if not 

we, ere long, much to say u 

committees who manage the "Letenal Trent eng pan 
tific Institutions throughout the provinees—our 
purpose being to peers against the frequent 

of their lecture-halls into mere conceRt-rooms: at 
which any itinerant murderer of music may sell the 
entertainment heretofore vended at a publie-house, The 
evil is great and increasing : the . 


which sacrifices permanent good to momentary 
and promotes anusement at the expense of instruction, 
Rorat Mancurster Institution —The ibition 
of the works of modern artists at this Inetitation | not 
open to the public until the 23rd of June. The be- 
‘ond the time a yy | contemplated arose, we 
rom two causes: first, the addition of a very consider. 


able number of pictures beyond that of any 
; and, dly, owing to alterations 
the building, which were not completed by 





the time 
culated upon. The exhibition, we are to learn, 
one of a highly interesting character, and p to 

a source of great attraction to the Vahabiteste ot M 
chester, as also to the districts around that important 
town. Several Academicians, we perceive from the cata- 
logue, have contributed their works, as also other emi- 
nent and rising artists; and we observe likewise with 
much | aes ye that three gentlemen ‘Samuel Jones Loyd, 
Esq., Joseph Feilden, Esq., and Joseph Gillott, Esq.) 
have each lent a work or more from their 

the view, no doubt, not less of adding interest to the ex- 
hibition, than of affording to artists in that town and 
neighbourhood the means of studying productions other- 
wise comparatively inaccessible to them. This is aright 
and generous, and, we may add, a patriotic spirit, and 
will, we doubt not, be fully appreciated. If ks og 
personally to visit Manchester, we will, at all . in 


- our next, furnish our readers with such further parti- 


culars as on the accuracy of which they may fully rely. 


BrisTo..—The Bristol Exhibition of works eeee 
Artists is now open—with the advantage of its being 
under the immediate “ patronage” of the 
who have given their names to the general list of sub- 
seribers to the “ Bristol Academy;” the Honorary Se- 
cretary, on behalf of the Committee of Management, has 
covered one leaf of the catalogue with a touching address 
to the Bristolians, to come forward and Lamers 
port the Society; he has called public attention 
pictures “that they exhibit a proof of the high state of 
advancement which the unassisted talent of the district 
has attained. An Art-Union has beeni 
placards cover consp'cuous of the walls in 
about the town—in short, nothing has been 
to render “the Exhibition” popular. One or 
in rotation, attend see on as ~ s. = visitors. 
With all this one might have im 
would have come rolling in,—the “ sold” be attached 
nearly every a eegee Bremen | the population, and 
amongst that vast number (209,000) so many rieh mer- 
chants, this would have been nothing ex ; for 
this is the first + pir pe gen Society, it ce 
remembered,—and under ery different 
when the artists had the responsibility —this is the eom- 
mencement at the Bristol Scientific Institution, previons 
to the building for the Society of Artists being com 
menced. Well, then, let us see what has been the en- 
couragement. First, with regard to sales. If weremember 
rightly, on looking over the book on the table, the higher 

ce given for a painting by a Bristol artist in the 

ition, amounts to £15!!! and with those of ee 4-4 
tributors the entire sum is no more than £100; truly 
“ nnassisted talent” is likely to remain so. Now, bi " 
peep at the Art-Union list—118 names when we saw It: 
“ Unassisted talent” must yer as it berg 
materially change. As regards the proc 
door, we nave Veek ered'bly informed, it will vet 
cover the expenses of > Exhibition. Laue aly Ss 
be such an apathy in this large an 
t now , woe. tag but that Bristol is behind 





clay ; these are to be sent in by the lst of July, 1846. A 
Bill for legalizing Art-Unions has been brought into 
the House of Commons by Mr. Wyse and Mr. Ewart, and 
will probably have passed that portion of the Legisla- 
ture before our present Number is before the public. 
With respect to the selections, as furnishing evidence 
of the advance of taste or the contrary, the proper time 
to discuss this subject will have arrived when the whole 
of the prizes are before the public at the Gallery of the 
Society of British Artists;—due regard must, however, 
be had to the fact that at all the Metropolitan Exhibi- 


| tions private sales preceded those in association with 


the Art-Union, and that consequently taste and judg- 
ment were in a degree limited. 








other city of Great Britain cannot be aot; ® 
sent we fear it must remain so. The as 
to be deplored: itis a —, corr our next we 
itizens of a great commercial city. 
prebahiy be enabled to offer some remarks on the pro- 
ductions of the “ native artists. 
Norwicu. — Arrangements are in progrest 1& 
establishment of a branch School ye bo im- 
portant city, hitherto unrivalled A ly . 4 Eon, 
ductiona in peculiar classes nyt 
probably, be in a condition to report upon the 
subject next month. wid t 
BirminauamM.—A meeting has lately been fos 
Government one il of er ign. a = " 
distributi prizes ; Rig 
Lord i Calthorpe in the chair. ‘ater the reading of the 





on 
er towns of 
} We 


for the | 












































A 





1845. 


THE ART-UNION. 


239 








distribution of the prizes, several excellent 
— — made. Mr. Dobson, the excellent master 
of this flourishing School, is about to retire, and pro- 
ceeds, we hear, to Italy, The pupils presented him with 
a silver palette, and the pupils in the Female School 
with a silver pencil-case, in token of their respect and 
esteem. We shall print some particulars next mouth. 
DuBLIN.—Royal [nish Art-UN10oN.—The“ Evening 
Packet” is, we perceive, exceedingly wroth with the 
Committee for having purchased £214 worth of pictures 
by English artists ;—to say nothing of the sum expended 
in buying pictures by Irish artists resident in England. 
The selection is, however, not entirely made; and we 
imagine that amount will be considerably augmented. 
It is far too sinall; aud, if not largely increased, it will 
be unreasonable to expect that English artists will send 
their productions for exhibition in the Hibernian Aca- 
demy—the members of which oppose their introduction 
as far as possible. We have no space to discuss the 
subject just now ; and can merely state that the Exhibi- 
tion of the Irish Academy has been opened, as weil as 
that ofthe Society of Irish Artists—from both of whieh 
selections have been made by the Royal Irish Art- 
Union, of which the following are the principal: The 
Pastime, by K. Kothwell, lzu/.; * The Market Girl,’ by 
George Sharp, 30/,; * Landscape,’ by J. Tennant, 351. ; 
‘View on the Lagan,’ by Hugh Frazer, 27,; * Yhe 
Thames,’ by W. Dighton, 40/,; * Sheep-washing in the 
Tees, by H. J. Boddington, 25/.; ‘Gathering Round 
the Scripture Reader, Kylemore Lake,’ by G. Colomb, 
0l.; ‘ Penitence,’ by W. Fisher, 251,; ‘ Homestead and 
Cattle,’ by J. Dearman, 26/.; ‘ The Thames at War- 
grave,’ by G. A. Fripp, 20.; ‘The Last Stand of the 
44th Regiment at Cabul,’ by M. A. Hayes, x6d.; 
‘Nathan Keproving David,’ by James Harwood, 7wui. ; 
* Landscape Composition,’ by J. H. Mulcahy, Sul.; ‘A 
Scene of Bygone Vays,’ by J. Tracey, 40l. We rejoice 
to append the following passage from the Report:— 
“The spirit of private patronage and purchase which 
our Society absviutely originated, is, we are g ad to say 
alive and at work. We have been anticipated ia several 
admiravle pictures by our own members, who have evinced 
their taste. judgment, and liberality, by carrying off 
some very choice productions before we could, as a body, 
come into the field.” 
———a ra 


VARIETIES. 

THe Presipent oF THE Royat AcADEMY.— 
It is understood that the President of the Royal 
Academy has resigned his office. As yet, we 
believe, his successor has not been appointed; but 
there can be little or no doubt that the distinction 
will be conferred upon C. L. Eastlake, Esq. Sir 
Martin Shee became the President in 1830, on the 
demise of Sir Thomas Lawrence, He owed his 
elevation less to genius than to ‘* business habits,’ 
courtesy of manner, and ability to deliver himself 
with grace—sometimes soaring into eloquence— 
at public meetings. He has discharged all 
duties with industry, ability, and honour. It was 
not to be expected that any efforts of his should 


| elevate the British School of Art; we cannot con- 


sider that Art in England owes him any debt; nor 
do we believe that the Academy of which he is the 
head has in any degree advanced in credit or 
utility under his influence. As a most amiable 
and estimable gentleman, however, esteemed and 
respected by the Profession generally, his loss will 
be deplored; and his suecessor—be he who he 
may—will need to be ever heedful of all the small 
courtesies of life—that ‘‘ benevolence in trifles ”— 
to make his retirement other than an event griev- 
ously to be lamented. Sir Martin has been induced 
to adopt this step because of his increasing age 
and, we regret to add, declining health ; et us 
hope, notwithstanding, that his life may be pro- 
longed by that ease which follows cessation from 
active labour, and that he may, for many years to 
come, continue the respected and esteemed of the 
Profession and of society. His successor will have 
an arduous but a glorious career before him; with 
the difficulties he must grapple, to merit and enjoy 
the reward. If he think to perpetuate the con- 
stitution of the Academy precisely as it was eighty 
years ago—with its absurdities, its narrow preju- 
dices, and intolerable bigotries — he will be himself 
dishonoured, while the Institution will be de- 
stroyed. We are now in the middle of the nine- 
teenth century: monopolies of all kinds are — | 
away before the advancing spirit of the age. 
wise man will provide against inevitable contin- 
gencies—will not wilfully close his eyes against 
conviction, Mr. Eastlake is a scholar— and a 
ne and good one.” As an artist he stands at the 
ead of his profession; he has, indeed, so many 
and such obvious advantages over all competitors, 
that his appointment seems to be a matter of 
Course.* We trust that ResoLUTION will be one of 


Ps Since this was written, we understand, there is some 
wot as to whether Mr. Eastlake will accept the ap- 





ee 





these advantages. There are times when suavity is 
mischievous, and gentleness becomes as dangerous 
as if it absolutely vicious. Moreover, his po- 
sition will, we hope, be sustained with due dignity— 
which for a very long period it has not been, Sir 
Joshua pee indeed, was immortalized by in- 
tercoursewith men of kindred genius. The master 
spirits of the age were his familiar friends. He 
brought into continual and close contact artists and 
men of letters—they were mutually serviceable. 
This was achieving a high and honourable and use- 
ful purpose. The great panter lives not only in his 
own works—but in the works of Johnson, Burke, 
Goldsmith, and a host of other men of imperish- 
able fame. Sir Joshua’s successor was a member 
of a society by which worldly distinction is usually 
cegeeese as a reproach; Mr. Benjamin West was 
followed by a refined gentleman; but unhappy 
pt ea oat A? ha surrounds tad 
with pecuniary difficulties, which “‘ hampered” him 
through life ; he was of little real use to Art; Sir 

omas Lawrence was su by the gentle- 
man whose retirement we have now to record, 
—and we repeat our unwilling conviction 
that the Profession owes him no debt. This 
remark would be worse than idle, if it were not a 
suggestion to his successor. The heads of nearly 
all the public Institutions, now-a-days, “receive” 
the members of the Society over which they 
preside, and distinguished guests; the only 
exceptions, we believe, are tuose of the Society 
of Antiquaries and the Royal Academy; the 
habits of men have, of late years, undergone 
many and great changes—a fact of which anti- 
quaries and academicians seem to be unaware; 
“ entertainments” on an expensive scale would 
now expose a Host to contempt; men of min 
men of science, scholars, travellers, accomplish 
foreigners, hard-working students, who 

* shun delights, 
And live laborious days,” 


can now be brought together—for knowledge, 
leasure, and profit~at no larger eost than a 
ew cups of coffee and the wear and tear of a 
carpet. We hope the next President of the Royal 
Senay will bear this great and salutary change 
in mind. 

Tue Exursition at Westminster Hatt.— 
The Exhibition of Frescoes and Cartoons opened 
to the public on Monday, June 30; too late in the 
month to enable us to give even a notice of its 
contents. The subject will supply us with ma- 
terials for the leading article of our next number. 
We have, of course, heard much on the subject— 
and, from all we learn, we may safely congratu- 
late the country upon the issue of a new experi- 
ment in favour of British Art. We understand 
three prizes of £200 each have been awarded to 
Messrs. Paton, Armitage, and Tenniel. The first 
and last names will be comparatively new to the 

ublic. The second is already known to fame. 

r. Paton published, some time ago, a series of out- 
lines trom the “‘ Prometheus Bound” of the poet 
Shelly ; and has just issued a similar series, il- 
lustrating “The Tempest.” They suffice to 
prove him an artist of the highest genius~an 
artist who combines with thought industry and 
learning, the loftiest inventive faculties. It was 
safe to foretel his station among the great 

ainters of the age and country—we did not, in- 
Feed, anticipate it so soon; for his age is even 
now scarcely that of manhood. He is a native of 
Scotland, and resides at Dunfermline. Mr. Ten- 
niel obtained some three years ago one of the 
prizes for outlines of the Art-Union of London ; 
and we recollect them as sure indications of great 
achievements at no distant period. Mr. Tenniel 
is also a very ne ee a native, we believe, of 
Lynn, in Norfolk, ut pursuing his profession in 
London. Mr. Armitage was, as our readers are 
aware, a pupil of Paul Delaroche; he obtained 
one of the first premiums for Cartoons in 1843, 
when there was an absurd rrmour afloat that his 
cartoon had been executed in the studio of, 
or “ touched upon” by, his great master, It hap- 


intment; it is presumed that, in case of his election, he 
ane ene oo Ba z ig.—his post as Conservator of the 
National Gallery, and his office as Secretary to the Royal 
Commission ; it is known that the most accom 
painter of modern times is not rich—and, ibly, he 
may feel bound to decline the honour which the 
universal voice of the profession and the public 
him moat dese . The other names ng 
those of Sir Richard Westmacott, Mr. Mulready, Mr. 
Jones, and Mr. Etty. 








pened that we were ourselves to set this 
matter right; for we had seen Mr, Armitage at 
work upon it in his own studio in Paris, We 
lly rejoice at the success of 
young men of genius; are to be essential 
pre # e “ gmt! 0 ag a 
HREE ScvLprons—Mesers, Marshall, 
Bell, and Foley—who received awards last year 
from the Royal Commission, have just com- 
missioned to execute three statues for the new 
Houses of Parliament, It is somewhat singular 
that the three should have been selected from the 
period of thes Commonwealth. gn are of Cla- 
rendon, Falkland, and Hampden. U unately— 
and certainly unwisely—the three sculptors were 
left to determine emang Spemesives the allotment 
of the three subjects. Differences have in 
consequence ; and we believe it is not ne 
which is to have the choice—each artist prefer- 
ring the great patriot as the theme most worthy. 
The sum in which each is to be remunerated 
is 1200 guineas. It is by no means our wish 
underrate an artist's labour, or be “ oye fi in 
payments to genius—yet we humbly think this sum 
to be somewhat too large. Government should 
not pay less, but it should not pay more, than 
private patrons, for works of Art; it it do, com 
missions will be in peril of becoming jobs; 
artists will (as they do in France) seek them 
unworthy means. Moreover, the number of com- 
missions will be thus restricted; and it should 
be borne in mind that, when ofessional seniors 
are commissioned (as surely they will be), larger 
sums must be offered to them than will have been 
accorded to the juniors. 
Tue Scuoo, or Design.—Mr, Herbert has 
retired from the Mastership of the drawing de- 
tment of the Government School of Design. 
+ ene —— saneunocmens without 
recording our ex regret that cireum 
have led to the loss ot a most able, inte 
and energetic publie officer. We apprehended, 
indeed, that painful disputes and discussions, to 
which we shall not again make reference, could 
have had no other termination; but we lament it 
none the less. The loss of Mr. Herbert’s services 
is a severe loss to the Institution. It will not 
easy to find a worthy successor; of the five or 
who have applied for the appointment, there is 
certainly no one to be compared with him for 
ability as an artist, or for general professional 
knowledge.* Still, there are considerations which 
reconcile us to his departure ; it is above all 
essential that there should be harmony wi 
doors ; after recent events, it was impossible that 
the Director and the Master of the Drawing 
School could have worked well together; one or 
other must have retired; and while we repeat 
our earnest regret at the loss of Mr. Herbert, we 
cannot hesitate to express our conviction that the 
loss of Mr. Wilson would have been infinitely 
more irreparable, Mr. Dyce has withdrawn from 
the Council; this, we think, was a wise and dig- 
nificd step; as a paid officer of the establishment, 
he had no right to sit at the Counsel) beets pa.6 
displaced Director, it was, to say the least, a deli- 
cate position—that which summoned him to sit in 
judgment on his successor. It is rumoured that 
the three other members of the Royal Academ 
will retire also; this will be assuredly a public 
gain; there can be no doubt that the Academy 
views with suspicion a growing establishment in 
which young men are better taught than pf Aer 
in the Schools at Trafalgar-square ; and, without 
attributing unworthy motives to such of the Aca- 
demicians as are members of the Coaneil, it is 
almost inevitable that they should act as cheeks 
upon the progress of an Institution that — the 
matter may as well a = at oncé—threatens 
to become a formidable riv 
Patrern Desionens.— We direet attention to 
an advertisement inserted on our first foe 
we cannot but consider as one of the ch ® 
of the times:—a manufacturer advertises for a 


~ # Among those who have + ag 0 


for the 
; , Mr. H 4 sever it Arata, 
oe Mr. Bel’ We have site learned tat Mr, Cope 
- carries 


i 


Frost—as one of the Assistant Lag etic ? 


; for Mr. 
ledge. das rising 10 a position much 


that he has hitherto occupied. 
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oper designer. We trust such incidents will 
of frequent oceurrence. 

Exaipitions or InpUSTRIAL Art.—Already 

the the * e’’ has found imitators ; 

a cireular has been issued—but not, apparently 

‘anxious to aid 

for exhib the Productions of 

after the manner of the French 

should address themselves 

Society of Arts, Adelphi.” 

Upon this subject we may have much to say next 

month; at —— we think it safer to do no more 

than state that such a hint has been thrown out— 

whether by Mr. Whishaw on his own responsibility, 

or as Secretary to the Society of Arts, we cannot 

as yet tell. 

NSTITUTES OF THE Frve Arts.—The conver- 
sazione of this Society was held at Willis’s Rooms, 
on Saturday, the 28th of June. We are unable to 
do more than mention the circumstance ; but we 
hope, next month, to do justice to the subject. 
The Institute is in every way advancing ; its utility 
is every day becoming more apparent to the Pro- 
fession; it has already done much to —— 
gether artists and men of letters; and we have 
good ground for belief that its stability is now 
secured. 

OrrerEeD Premium to Artists.—In our first 
advertising page will be found an advertisement 
offering a premium of “ one thousand pounds”’ to 
any artist who shall produce “* the best oil paint- 
ing of the Baptism o Christ.”” In this plan there 
are some points against which objections should 
be urged,—although the project itself we believe 
to afford subject for sincere congratulation. We 
shall discuss this matter ere long ; at present our 
main se is to consider the degree of confi- 
dence which artists may place upon the proposal 
and the osers; for unless this point be first 
settled the scheme will be vain and idle. Of the 
gentlemen whose names are affixed to the adver- 
tisement, little or nothing is known; they under- 
take, indeed, to fund the thousand pounds on 
the Ist of January next, and in the mean- 
time to give references. Artists, however, 
are not men of business: others should make 
the poeseenry inquities for them. We thought it 
our duty to do so; and with that view communi- 
cated with correspondents both in South Shields 
and in Birmingham. The two gentlemen referred 
to are ‘“‘ Thomas Bell, Don Alkali Works, South 
Shields, and Charles Hill Roe, Hermitage, Aston- 
road, Birmingham.” We learn from our corre- 
spondents that “the former is not only a likely 
person to have made such an offer, but ully com- 
petent to fulfil it; that the fact of his name 
appearing to such an offer in the public news- 
Beer is quite sufficient to show there is nothing 

ke suspicion to be attached to it. He carries on 
extensive alkali works at Jarrow, near South 
Shields, and not long ago became a member of a 
Baptist Ce a mae society of which Mr. 
Charles Hill is a high! respected minister.” 
Thus, we may safely conc ude the transaction to be 
bond ; and consider artists fully justified in 
entering into the competition : as far, at all events, 
as the integrity of the project is concerned. 


oe 


SALES OF THE MONTH. 


t month the sales have proceeded with 
been indeed so nume- 
” to fix days 
occasioned a 
from the dates first adver- 
: the case during the “ Epsom 
week,” but it burst fo with renovated vigour the 
ens one. In that week alone there took place no 
fewer 16 auctions of pictures, amounting together 
to 1492 lots. The whole of these 16 were anonymous 
On the dist of M 
m the 2ist o ay avery rich example of a Rig sale 
took place at E. Fosrer’s, Pall Mall. Agreeabl t his 
own announcement, it was a miscellaneous gathering ; 
and we reserve a long series of our notes en in the 
sale-room until next month, noticing only the sale of some 
large cartoons and frescoes, the productions of Mr. F. 
fresco painting of ‘ Claudius 
before Caractacus,’ £1 lis. 6d.— Lot 102. Cartoon, 
The Introduction of Christianity into Britain,’ 
£1 12s. 6d.—Lot 104. ‘ Bruce’s Escape,’ £1 17s. 6d. 
—Lot 105. ‘ Trial of Anne ” £2 5s.—Lot 106. 
* Una see Gloriana,’ £1 1s.—Some of these had been 
exhibited in Westminster Hall. Upon the pitiful result of 
the sale we, at t, makeno comment. The large 
folding frames and canvas upon which they were drawn, 
cost, on an average, £10 each, and when offered for sale, 
with the drawings, brought only the value of the rough 
materials of the frames, wood, canvas, hinges, Kc. 


Duaino the 

increased activity. They have 

rous that the auctioneers were “ non 

not forestalled by others, and it 
hifting about 


deal of s 
This was peculiar 





On the 24th of May the sale at Messrs. CHRISTIE'S 
was a kind of omnium gatherum—being composed of some 
four or five different properties, a0 ending with Mr. 
Batnigr’s small collection. A considerable number were 
to unworthy of notice, as our ers will 
surmise when we say that the name of R. Wilson was 
given to a two-guinea lot, Hobbima to £3 5s., Berghem 
to £4 4s., and Ostade to £9 9s. Mr. Manson was in a very 
interjectional mood on this day, as the following selection 
jaculations exemplify -—* Ah! aclever bit.” “Oh! 
bit indeed.” “ This is a beautiful picture.” 
* Oh! the picture is very cheap.” “ Oh ! that is a true 
and beautiful bit of Wilson,” &e. &e. A few pictures of 
modern Flemish artists were adjudged at very unlikely 
prices. One—a ve bad and questionable one—with the 
name of “ Verboeckhoven, 1830,” painted onit, was of large 
dimensions, and represented two bulls fighting. There 
can be no doubt of i as the date was 


spectively for 35, 164, 81, and 100 gui 

from the collection of J. KNIGHT, Esq., of Portland- 
lace. The auctioneer said he thought Lot 56, * Dives 
Peastin ’ was sold for 500 guineas in that sale, and that 
their value had gone on increasing since: but the com- 
y thought otherwise, and it sold now for 81 guineas. 
‘ Portrait of Sir Joshua Reynolds,’ by himself, painted 
previous to his visit to Italy, sold for 280 guineas. It 
was a half length, and represented the painter holding 
his left hand over his eyes, which cast a beautiful shadow 
on the forehead. It had the singu lar merit of wpee haat 

tained its colour, and not being cracked on the 6 
© A Portrait of Miss Maria Archer,’ by the same, was 
bought in at 270 guineas. But the most important 
feature of the sale consisted of three m ificent gallery 
ictures, by Paul Veronese, Murillo, and Titian. They 
longed to the late Count de Survilliers, Joseph Bona- 
parte, ex-King of Spain and Naples, and were sold by his 
executors. Lot 60. ‘ Cephalus and Procris,’ by Paul 
Veronese, so'd for 710 guineas, A magnificent ‘ St. John 
with the Lamb,’ by Murillo, superior in sweetness and 
iety of expression to that in the National Gallery, 
brought 760 guineas; and one of the most gorgeous and 
glorious works of Titian, representing the story of ‘ Tar- 
quin and Lucretia,’ figures size of life, sold for 1050 
guineas. This picture was originally in the collection of 
Charles I., and is described in Vertue’s Catalogue. The 
subject was painfully rtrayed, and is, besides, not 
very fitting for pictori representation: but for these 
drawbacks it would have undoubtedly brought a much 
larger sum, which it well deserved, as so fine a picture is 
rarely seen of this great master; and isan example of 
colour it was beyond all praise.—Mr. Rainier’s collection 
consisted of 33 pictures only, all of a small or cabinet size. 
Mr. Manson, in the outset, observed that it was well 
known to the picture trade—as it might well be, from 
having been formed by purchases from various dealers. 
Therefore, with one or two exceptions, they were very 
moderate examples of the great names they bore, and 
essive cleaning, or rather scouring. 

J. Ruysdael, Lot 27, sold for 


scarcely possessed one artistic excellence—a | 


e y, poor composition, bad colour, with dark and 

dirty shadows. If placed by the side of one of Miiller’s 
or Creswick’s fine works, it would have sunk to utter 
worthlessness : but so much for name, and being found in 
a gentleman’s collection.—Lot 31. ‘ A Calm,’ W. Vande- 
velde. Rather a pleasing picture, but ve hard, with 
Dutch-shaped clouds—that is, lumpy and un ceful 
forms; sold for 600 guineas.—Lot 32. * The Gardens ofa 
Palace,’ Vander Heyden, with figures by A. Vandevelde, 
sold for 480 guineas. An enormous price for a very 
contemptible iece of littleness.—Lot 33. ‘ An Interior,’ 
D. Teniers,—being peasants in different vulgar occupa- 
tions; one of his finest works, however, which needs no 
eulogium: it sold for the extraordinary price of 950 
guineas. 

On Saturday, June 7, Mr. MANSON sold some pictures 
belonging to the late Mr. Wariaut, of Upton-hall, near 
Newark, Nottinghamshire. Mr. Wright was the author 
of the “ Life of Richard Wilson,” for whose works he 
entertained the most enthusiastic admiration. This col- 
lection presented many doubtful features. Mr. Manson 
stated that a great portion of Mr. Wright's pictures still 
remained in the country, and would be sold there at a 
future ro The principal part of the ancient pictures 
were of that very usual class entitled “ picture dealers’ 
originals.” It was, indeed, whispered in the room, that 
some of them never belonged to Mr. Wright at all, but 
were introduced to try their luck. Be this as it may, a 
few quotations of prices will sufficiently characterize 
the greater part —Lot 4. A large Guido, £6 153.—Lot 5. 
A large and full subject, Albano, 154 guineas.—Lot 12. 
Rubens, ditto, 25 guineas, and so on. There were five 
pictures bearing the name of R. Wilson. It might na- 
turally be inferred that Mr. Wright being, acco ing to 
Messrs. Christie, an amateur painter of elegant taste, 
having also written Wilson’s life, would at any rate have 
beenableto balance his judgment against his wealth, in the 
acquisition of some of his favourite’s works. The five pic- 
tures before-mentioned were—Lot 16. A small cire 

icture, 174 guineas.—Lot 48. ‘ Ruins of a Fortress on a 

ck,’ probably original; but a very poor affair, sold for 
136 guineas: Mr. right bought it of a icture-dealer, 
and paid £1000 for the possession.—Lots 53 and 54, Two 
large pictures, called the ‘Tomb of the Horatii,’ and 
*‘ Grandeur in Decay,’ sold respectively, for 77 and 109 
guineas. It is not too much to say, they possessed none 
of the fine qualities of Richard Wilson : their apocryphal 
origin admits of little doubt; they looked far too 
- Allenish Lot 56. ‘A River Scene,’ painted for Sir 
Peter Leicester, father of the late Sir John Leicester, 





in search of Cupid,’ 
for B10 gicinees Thane weet | 


iste 


Fe 


EF 


wy Sir H . 
r. Stephenson, of 
Manson remarked, it was a 
men who can buy works of Art at 
trustees of the National Gallery 
should doubt the truth of this remark, 
Holbein, lately purchased by the trustees for 
were offered to competition in Messrs. Christie’ 
Will the trustees try the experiment ? We 
Lot 57. * Venus chiding Cupid.’ The 
i rfect, ha’ 
Sir Joshua for Sir Brooke Boothby in 
it —_ to Sir John Barnard, and at his decease was 
sold by his widow to Mr. Wright. Sold for 505 guineas. | 
Remarkabie for its ill drawing and coarse execution, pos- 
sessing an abundance of all the artist’s deficiencies, with 
very little of his real excellence to redeem it,—Lot 8, | 
Also by Sir Joshua, * St. Cecilia,’ being a it of 
Mrs. Billington, with a choir of infant angels. A kind 
of pendant to the famous subject oi Siddons asthe | 
Tragic Muse.’ To the great s of most of the com- 
pany present, a first bidding was obtained with 
difficulty of £100, and echeogoently it was 
a member of Mr. Wright's family for 500 
was fully expected to realize more than 10u0 guineas; 
and, relatively to the ined for the other works | 
of Sir Joshua, deserved it; but there is no accounting | 
for these occasional discrepancies at pubiic sales. 


The small collection of Lord GRANVILLE, sold on 
the 2lst, consisted of nineteen pictures. Mr, Manson 
said his instructions were only, that he was not to give 
them away. The first half-dozen lots were very wnim- 
on and we pass to Lot 7. A small circular picture, | 
by D. Teniers, probably the elder, 100 guineas. —Lots. | 

etzu, a very indiffe ent one, al ough it had been in 
several tolerable collections, 220 guineas.—Lot 9. Wou- | 
vermans, a small specimen, rather fine, 380 aa 
Lot 10. A. Cuyp, really a fine work, ve : Tepre- 
senting himself alighted and sketching, with an s- 
tendant holding both the horses, 500 guineas.—The 
companion, quite as fine in execution, but scarcely 80 | 
interesting, 390 jineas.—Lot 13. A very example 
of Hobbima, of very inferior quality ; probably sige. 
but much meddled with, 340 guineas.—Lot 4, ‘A = 
of a Fortress,’ by Vanderheyden, with figures by A. Yan- | 
develde; highly polished; 4 weak sky, like porcelain | 

inting; intense brown shadows, and with wretched 

gures, unworthy of any artist ; sold for 430 guineas— 
Lot 15. This was the finest picture in the collection, Te | 
presenting a pond with many trees, beautiful.y a 
and a stag hunt; the equese of which were ere 
N. Berghem, and the scape by Hackaert. ‘ 
deserved the sum it brought, of 690 guineas—L4t 
‘ An Interior,’ A. Ostade, sold for 290 — : nothing 
can be said in praise of such a mass of dou — 
—Lot 17. ‘A Landscape,’ by P. Konink ; ver | 
afiat country. ‘This master never a greatreputation, | 
being only considered as & third or fourth 
his own country. _ ; 

The numerical statement of pictures = yom | 
in London during the past month is as follows : at 

Total amount of lots in picture sales from a ies, 
June 21, 1845:—May 21. Foster, 130 Christi 
97.—May 23. Jones, 174; Price, 14— iay Cale, 
(Mr. Rainier’s), 103.—May 26. Iod, 88.— chris 
Se Be So 
tie, 101.—J une @. foster, 84. 
than, 70; E. Smith, 98; Thomas, 128.—-June 4 
86; H. Foster, 22; Oxenham, 31; Jones, ones, 
Foster, 95; Izod, 100; Collins, 80 ae po 
Cafe, 124; Philli , 117.—June 7. Chris  eiilips, 8. 
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58,—June 10. Foster, 252; Deacon, 
June 11. Thomas, 84,—June 13. J 
115.—- June 14. Chris 

June ey 

Jones, : Robinson, (4; os 
20. Jones, 151.—June 21. Christie 
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REVIEWS. 
Payne’s UNIVERSUM; OR, Prowonys Woes 
being a Collection of Engravings of Views in | 
Countries, Portraits of Great Men, and Speci- 
mens of Works of Art, of all Ages and of every 
Character. Publishers: Brain and PAYNe, 

Paternoster-row. , > eine 
Although we cannot describe this publication as 
of a high order of Art—to which, indeed, it ad- 
vances no pretensions—we may refer to it as one 
of the signs of the times; for it is now in Art, as 
it has long been in Literature,—the classes who 
cannot afford to pay for costly luxuries will have 
luxur.es, notwithstanding, brought within their 
reach, ey 

And it is most important that, in issuing Art 
cheap, we should take care that it be also good; 
for the difficulty of removing first impressions is 
notorious. It is far easier to teach those who have 
learned nothing than those who have learned 
something—but have learned it from evil or im- 
pure sources. Our memory may easily carry us 
back—for we may limit its ramble within twenty 
years—to the contents of village shops, or even 
those of large towns, when engravings were looked 
upon almost as the exclusive acquirements of the 

reat and the rich; the choice was limited to a 
ew atrociously-coloured prints—sometimes sport- 
ing, sometimes caricature, now and then tender or 
sentimental— but usually wretched in design and, 
if possible, worse in execution. Now-a-days, not 
only are all the finest publications of the metropo- 
lis scattered through the various provincial towns, 
but in many instances (as, for example, in the 
cases of Agnew of Manchester, and Hill of Edin- 
burgh) works of the most costly character, and the 
most undoubted excellence, originate in the pro- 
vinces, and from thence make their way to London. 
While purchasers of expensive engravings have 
largely augmented in manufacturing and commer- 
cial towns, buyers of cheap prints have increased 
in the same proportion; and many are the pub- 
lishers who are catering for this new and whole- 
some appetite. 

Among the very best of this class is the publi- 
cation before us—a specimen of which accom- 
panies this number of our Journal. It has, in- 
deed, one feature peculiarly its own among the 
very cheap issues : the whole of the engravings are 
prepared exclusively for the work in which they 
appear; that work not being ‘‘ made up” by 
prints which have seen service in other quarters 
and on other occasions. 

We repeat, we do not refer to these engravings 
as by any means likely to satisfy the connoisseur ; 
to him, indeed, they may be agreeable memo- 
randa of famous pictures scattered among the 
various galleries of Europe; and even for him 
they may have a charm as things in no way un- 
worthy or unpleasing to look upon. Their price at 
once shows that they are designed for a less ex- 
perienced and less discriminating order of pur- 
chasers: they are meant for the mass; they are 
calculated to gratify and instruct the many; to 
place the grandest achievements of Art of all 
times within the reach of those who, if pictures 
Maintained high prices, must hear of them as a 
luxury never to be enjoyed—to whom indeed Art 
would be ‘‘ caviare to the multitude.” 

We look through the various numbers before us, 
and find little to condemn, while we meet with 
much to applaud. In each part there are four very 
fair prints—the subjects being for the most part 
selected with judgment, and the engravings being 
highly creditable. Kach print is accompanied by 
letterpress that communicates all necessary in- 
formation; and, altogether, for a few shillings, we 
have nearly 100 prints, any one of which a few 
years ago would have cost more than the present 
— for any twelve in the volume. 

is needless to occupy space by going through 
the contents of the coven sami Tet us e 
up any one of them as a sample of the whole. 
Here, in No. 15, we have, first, the interior of ‘ A 
Cottage of the Tyrol—a Family Scene ;’ next, a 
fancy portrait entitled ‘Catherine ;’ next, a view 
of * Terracina ;’ and next a portrait of the im- 
mortal ‘ Humboldt,’ 
this € may, therefore, unhesitatingly recommend 
nal publication as one of the very cheapest of 

Odern times ; one, that while it will be an im- 
mense acquisition to the cottage, will do no dis- 
credit to the drawing-room ; and may afford pro- 
fitable pleasure to rich and poor. 





ELIZABETH, QUEEN oF SPAIN, Engraved b: 

LANCHARD. Published by Vuzrru, Diirich 
and Herine and Remtneron, London. 

This plate is after a portrait by Rubens, of Eliza- 
beth, Queen of _, wife of Philip IV., and 
a: tietienr ee of France. This fine 

portrait is distinguis the light and bread 
which characterize the ete fonale = 
of Rubens, which in texture and finish differ 
in an extraordi ree from the very best 
heads that are seen in his compositions, Rubens, 
it will be remembered, visited. Spain twice—on 
the second occasion in 1627, when he earnestly 
counselled Velasquez to go to Rome, on his return 
from which place he also ee -enper a portrait of the 
same lady. The name of the engraver is already 
favourably known to the English public; this plate 
is equal to his best efforts ; it is executed a 

with the finest feeling for texture and gradation. 
Penserosa. Painted by WINTERHALTER; en- 
graved by E. Jounerr. Govre. et Visert, 

aris; GAMBART, JUNIN, and Co., London. 


We may accord the highest praise to this work. 
As a composition it possesses great merit, although 
the picture consists but of a single figure. A 
young girl has been playing a tambourine, and, 
exhausted by the fatigue of popes, she sits on 
the ground pondering over the “sweet and bitter 
fancies ’’ that often visit young maids. The pillars 
of some palazzo occupy part of the background ; 
they suggest the incident which supplied the theme 
to the artist. He has boldly encountered a difficulty 
not easily mastered, forthe face is in deep shadow ; 
still the beauty and expression are both preserved ; 
we read in both an eloquent comment on the title. 
The production is in all respects excellent; the 
engraver—whose name is new to this country— 
has so performed his task as to place himself at 
once among the most eminent members of his 
profession. His burin is remarkably graceful, and 
at the same time forcible and firm; there are 
touches here that, may justly compete with those 
of the great masters of the art. And as with the 
painter so with the engraver—the difficulties to be 
overcome were by no means trifling: much time, 
labour, and no little mind, must have been em- 
ployed by the latter to tell the story of the ‘‘ Pen- 
serosa”’ in these shaded features as effectively as 
it has been done. There:can be no doubt that 

M. Joubert is destined to rank among the leading 

artists of his time and country. 

PictuREsQuE Tour or ScoTLAND; EcoNoMICAL 
Tourist IN ScoTLAND;. GUIDE THROUGH 
EpinspurGH; TRAVELLING Map oF Scot- 
LAND; PicturEsavz Tourn oF ENGLAND; 
PicTURESQUE GUIDE TO THE ENGLISH LAKES; 
TRAVELLING Map or ENGLAND; TRAVELLING 
Map or THE Lake District. Published by 
Apa and Cuarves Buack, Edinburgh. 

Our space, this month, will scarcely permit us to 
do more than name the most valuable series of 
picturesque guide-books issued by Messrs. Black, 
of Edinburgh; a few lines of recommendation 
now may, however, be more serviceable than a 
few columns hereafter,—for the hot summer sun 
(come, after long lingering) is sending thousands 
out of town, and among them we trust there are 
many who, having faith in the attractions of their 
own country, are disposed to become acquainted 
with its beauties before they search out those 
that are to be found—not more abundantly— 
abroad. We have looked carefully through the 
volumes: they are admirably “got up;” the de- 
scriptions are accurate, and remarkably clear and 
comprehensive ; considerable skill has mani- 
fested in arranging the several details, so that the 
tourist may readily comprehend all the various 
matters upon which he requires information as he 
progresses ; in fact he is saved a world of trouble, 
While his curiosity is stimulated—being told just 
enough to make him desire to know more; & 
knowledge to be obtained gradually as his tour 
advances. We have seldom examined books 
better “edited.” The various engraved matters 
—the descriptive and illustrative prints on wood, 
and steel—are executed in a manner the most 
creditable to Scottish Art. Altogther the series of 
works is of immense value to tourists; we trust 
there will be tens of thousands ere long journey- 
ing northwards; they will need such a “ guide; 

they may obtain it easily; at all events such a 

companion will be most pleasant, most useful, 


most instructive. We regret that ' 
uianth do tie tebe sabia ee 


Tue Worxs or Canova. Drawn and Litho- 
a by Micuut. Fanoxs. Published by 
UPI and Visurt, Boulevard Montmartre, 
Paris; and Pavut anp Dominic Counacnt, 


the —— 
monuments—as those of ‘Pius VI.,’ ‘Nelson,’ 
‘Clement XIII,’ ‘Clement XIV.,’ ‘The Last of 
the Stuarts,’ &c. &c. And the filth plate 
sents a church, and contains all the 
sculpture. The collection has been engraved at 
Rome, but it is not so complete as this, and sells 
for 1000 francs (£40); whereas these sheets, which 
contain the whole of these celebrated works, are 
sold for a comparatively trifling sum. 


Tue Mountains AND THE Lakes: SKETCHES IN 
SWITZERLAND, THE TYROL, AND Iranty. By 
G. E. Herine. Publishers, AcKERMANN 


; 3 we — do so hereafter agers 
orm a most desirable companion to 
turesque lands, the leading attractions of which 
coaaiets of ewesty. Meageaghte views} thoy map 
consists of twen ographic ; may 
be justly Geuded: aint the most successful ex- 
amples of the art. The work cannot fail to aug- 
ment the already high reputation of the excellent 
painter. — 

JEANNE D’ARRAGONE. Engraved by Lerevnre. 
Published by Vurru, Zirich; and Hering 
and Remineron, London. 

This admirable ‘ Portrait of Jeanne d’ Arragone, 

Vicereine of ree is engraved after the well- 

known picture in very me) meer by Raffaelle. 

The figure is attired in a Sp costume, finished 

with unexampled nicety, and is among the best 

of Raffaelle’s female portraits. It is, however, to 


judicious eaeen inasmuch as the lower 

of the portrait are scarcely worthy of the 

which, in careful study, equal to ee 
te 


which the great painter ever did. This p 
engraved in line in the best manner of the modern 
French school. — 


ENGLAND, ScoTLaND, IngLANpD. Three litho- 
‘prints; painted by Brocky; drawn by 

EGNIEk and BretTanier. Govrim et 
Vinert, Paris; mae edie. London. 
Three t readings character ; 
they “ache adiseches of the affectation of our 
neighbours in their allegorical picturings of the 
female form ; but  paremagens (hen com- 
posed with considerable grace, or 
desirable acqnisitions to the portfolio. ex- 
amples of li aphy they merit high praise. 


Tue Cartoons. Engraved by Horioway, 
Stann, and Wess. Publisher: Lioyp. 

We cannot this month review this valuable series 

of prints; we must content ouselves with a refer- 

ence to the very full details contained in the ad- 

vertisement. 








TO CORRESPONDENTS. 


The several Numbers of the Art-Union for the pre- 
ont rat two of the Parts been ) may 
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OYAL COMMISSION OF FINE ARTS. 
i The = a oe b bas ht, via. till the tath 
now o e first fortnight, viz., ti e 
of July CStiusioe, the Exhibition will be open (from 
Nine o'clock till Seven) to visitors paying Is. After- 
rete > period hereafter to be fix nad ow apoon 
graits, once ton taturdays, on which days 
the Exhibition will be a from Ten till Seven to visi- 
tors paying ls. Catalogue 6d. 
C. L, EASTLakE, Secretary. 


NCAUSTIC DECORATIONS for ROOMS, 

executed by first-rate German Artists, both for 

and walls.—Specimens may be seen at W. B. 

SIMPSON’S, 456, West Strand, near Trafalgar-square. 

The same are done on for the country, and may be 
put up by country workmen. 


HE attention of Artists and Collectors 

is directed to the PATENT RAIL for hanging 
Pictures; and IMITATION-GOLD FRAMES. he 
Rail combines an elegant continuous Cornice Mo . 
with strength to bear the t Painting. The Frames 
are equal in appearance and durability to gold, but at 
co! 1, less cost. Specimens to be seen at Mr. 
NOTTINGHAM'’S, 6,8t. Benet’s-place, Gracechurch-st., 


KETCHING SEASON.—T. MILLER begs 
to inform Artists and Amateurs, especialiy those 
about to make excursions for the purpose of ye 
from Nature, that he supplies colours both in Oil 
Water, with every other requisite, expressly adapted for 
wpcneee? painti.g in portraying the evanescent effect 
of clouds, distances, &c., with facility. 
T. Miller, 56, Long Acre, London, Manufacturer of 
every Material for Drawing and Painting. 


TO THE NOBILITY, GENTRY, AND CLERGY OF 
ENGLAND —STAINED GLASS. 


ROYAL COMMISSION OF FINE ARTS. 


TH SUBSCRIBERS, whvse Specimens of 
Painted Glass and Ves for the Windows of the 
New Houses of Parliament have received the special 
approbation of the Koyal Commission (they being the 
first named in the Report of the Committee), are prepared 
to furnish DESIGNS adapted to every Style of Ecclesi- 
astic or Domestic Architecture, and to execute work to 
any extent within the shortest lg 
BALLANTINE ALLAS, 
15, Hanover-street, Edinburgh. 


ATENT ELECTRO-PLATED and GILT 
ARTICLES in every variety, at the Establish- 
ments of the Patentees, ELKINGION and CO., West 
' t-street, corner of Jermyn-street; City 

—45, Moorgate-street. The Patent Electro processes being 
extensively adopted under their license, the Patentees 
beg to state that they confine their own manufacture to 
er of a superior and warranted quality only, which 
bear their mark, ‘‘ E. and Co.” under « crown. 

Old Articles replated and gilt. 


LECTRO-PLATING and GILDING 

Oid PLATED GOODS RESTORED and made 

equal to new by Messrs. ELALNGTON and CO.’s Patent 
Process. This process being carried on in London only 
by Messrs. Elkington and Co., it is particularly re- 
quested that all s may be forwarded direct to their 
precy og me 0, 22, egeet-arest (ccsaee of Jermyn- 
street), or oorgate-street, City. New goods Plated 
upon White Metal in great variety. Books of prices and 
drawings sent to all parts of the kingdom and abroad, free. 


ESTORATION of OLD GILT FRAMES 
and PRESERVATION of NEW.—UPTON’S 
PARISIAN GOLD DETERGENT, 2s. 6d. per bottle, 
instantly restores old gilding to its original splendour, 
and at once removes fly spots, rendering covering from 
the fly unnecessary ; it also ar aay and pre- 
serves the brilliancy of new gii . Expense for a 
large frame a few pence only; trouble merely sponging 
the surface.—33, George-street, Hanover-square, 66, 
Basinghall-street, City.—N.B. Lacker, silver and 
bronze, is. 6d. per bottle; Silver Plating Liquid, for re- 
silvering copper plate, ls. per bottle. 


ATENT RELIEVO LEATHER ORNAMENT 
and the CARTON-TOILE, in the English and 
French manufacture, No. 52, Regent-street, next to the 
County Fire -oftice. 
¥. LEAKE and CO. bég to return their respectful 
thanks for the extensive patronage they have experienced 
from her Majesty, H.B.H. Prince Albert, the nobility, 
, architects, and the public, in their manufacture 
fr Hangings of Rooms, Screens, Door Panels, Cornices, 
Friezes, Arabesques, Pilasters and Mouldings, Busts, 
Medallions, Patteras and Centres for Ceilings, Caryatides, 
Consoles and Brackets, Foliage, Fruit and Flower 
Borders, Book-covers, Album-covers; Music, Drawing 
and Manuscript Boxes; Picture and Looking-glass 
Frames, Bookcases and Cabinets, Sideboards and Urna- 
mental Furniture, in several hundred designs, and copies 
of elaborate Carvings in alto and bas relief, and in every 
style and period of decoration for which ornament can 
be applied in Leather and Carton-toile, and at 25 per 
cent. less in all cases, and many instances 5 per cent. less, 
A. F. Laaxe and Oo., 58, Regent-street, opposite 
Swan and Edga:’s. 





























HE HOSPITAL for CONSUMPTION and 

DISEASES of the CHEST was instituted in the 

year 1841; and no public charity in this kingdom has 

exhibited a more remarkable history of success. It will 

suffice to state, that its receipts during the first year of 

its existence amounted to ; while those of the year 
past have extended to as many thousands ! 

This interesting and valuable Institution—although its 
prosperity has been rapid beyond precedent—had at the 
outset to contena against the auguries of many, who be- 
lieved the effort for its estabiishment was made without 
an adequate prospect of support; even those who had 
faith in its necessity, and earnestly desired its founda- 
tion, had but little hope of it raised to a position 
in any degree commensurate the terrible malady it 
was desi to alleviate or to remove. A very few 
months its commencement, however, brought con- 
viction that public sympathy would be largely followed 
by public aid; and that funds proportionate to the amount 
needed would be supplied by the humane, the generous, 
and the philanthropic. 

The vitality of the Institution became no longer a 
question ; now, at the close of littie more than four 
years, so propitious has been its career and so auspi- 
cious are its pros, ects, that its rank may confidently be 
anticipated the noblest, the weaithiest, the most 
respected, and the MOST BENEFICIAL of the many ad- 
mirable charities of the British Metropolis. 

Since the opening of the Hospital, in September, 
1842, TWO HUNDRED AND FOURTEEN in-patients have 
been admiited, of whom NINESTY-TWO have been dis- 
charged more or less benefited. During the same period 
THREE THOUSAND THREE HUNDRED AND SIXTEEN 
out-patients have been treated with remarkable success. 


The new building at Old Brompton is progressing ra- 
pidly; the portions to be completed, viz., the west wing 
and part of the centre, including the entrance portico, 
are now roofed in, and the Hospital will be ready for the 
reception of patients by about the May of next year. 

It is not too much to anticipate that the event of 
opening the enlarged and matured establishment will 
deeply interest, not only the scientific and benevolent of 
this country, but the wise and good of every civilized 
community throughout the world. 

The amount of annual subscriptions already reaches 
the .arge sum of £1200. ‘The buiiding fund suffices to 
meet the three first instalments, together with the heavy 
expenses of enclosing the ground; and there is every 
reason to hope and believe that the resources wuich may 
be looked for within the present year will enable the 
Committee to meet ali demands upon them as soon as 
they shall severally become due. 


The Committee presume to add that, although the 
support the charity receives has been large and lberal, 
the evil the Institution is established to lessen—perhaps, 
by the blessing of God, to remove !—is terribly exten- 
sive; applications for admission to the Hospital are 
grievously numerous; the number of afllicted out- 
patients aimost exceeds belief; and, consequently, the 
means of supplying relief are still sadly disproportionate 
to the demand for assistance, 

The Committee, therefore, earnestly entreat the active 
and zealous aid of all who desire to alleviate suffering, 
to effect restorations to useful health, to direct the heart 
and mind to a safe and certain haven when lite draws to 
its close, and of those also who anxiously hope to pis- 
COVER A REMEDY FOR THS MOST DISMAL DISEASE IN- 
CIDENT TO HUMANITY ! 

The following statement will show the magnitude of 
the evils which this Institution was formed to remedy. 
Of the 6),vlu deaths which occur eyery year in England 
and Wales from slow and lingering diseases, avout 3d,vu0 
are goons | due to Pulmonary Consumption. One- 
hinth, therefore, of the total mortality at ail ages, and 
more than one-fifth of the mortality of adults, is due to 
this cause; and as the duration of ihe disease, i 
one case with another, is about two years, it follows that 
about 72,vuU persons are constantly suffering from Con- 
sumption, being at the rate of four persons in every 
thousand of all ages, and eight in every thousand adults. 


Again, of the 45,00 death occurring every year in the 
metropolis, about 56.0, or one-eighth of the total mor- 
tality of the metropolis at all ages, and little fess than 
one-fifth of the mortality of aduits, arises from this fatal 
disease: and upwards of 1l,vv. persons, being avout one 
in 170 of the entire population of the metropolis, and 
more than one per cent. of the aduits, are constantly 
wasting away under the attacks of this lingering malady, 

Of these 11,000 cases, about three-fourths occur in 
males, of whom a large proportion are working men, 
unable to provide for themselves and fami.ies, systemati- 
eally excluded from our general hospitals, and uniting 
in their own persons every conceivable ciaim to sym- 
pathy and assistance. It may be well to add that many 
—very mauy—of these poor sufferers are the acknow- 
ledged victims of unventilated workshops, ill-constructed 
dwellings, vitiated atmosphere, long hours of work, and 
the want of open places for exercise and recreation ; so 
that — — — claim from their richer brethren not 
sympathy only, but compensation for the inj which 
ther neglect has inflicted upon them. Py tit 

Contributions to the charity, or to augment the 
building fund, will be gratefully received and acknow- 
ledged by the Honorary Secretary, Philip Rose, Esq., 
22, Hans-place; the secretary, Mr. Osborne Cross, 20, 
Great Marlborough-street; or by any member of the 
Committee of Management. 
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matic lenses, from 35s. ; wed ditto of be 
construction, with Voigtiander’s, rebour’s, av 
lier’s lenses; parallel mirrors and prisms; 
bromine pans, polishing blocks buffs, d stane 
cotton wool, leather cases, and mats; papier maché and 
skeleton frames, to contain pictures ; , photo. 
: he A ised in phomeetnn’ spe bom ye 
eer most modurate tame of Tal tt Wie 
Ch e, London. List of prices gratis, 
M ts and the trade supplied on liberal terms. 


TO VISITORS TO THE CONTINENT; AND TO 
ARTISTS. 


ESSRS. J. and R. M‘CRACKEN, 
7, Vid jae eet an Dobler ns Geua e 
‘ that they continue to receive Cox 





Objects of Fine Arts &e., from all paste of 4 
Continent, for Clearing ugh the Cittomsboum, Ss 


and that they undertake the Shipment of to 
parts of the world. 





Artists resident abroad wishing to send home ther 


will find it advantageous to address them to the 
J. and R. M‘C., whose appointment enables 
offer every facility. 
Lists of their Correspondents abroad, and every infor. 


works tor exhibition, or to be panend ty he hemes, 
care 
them wo 
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late Pellatt and Green), Falcon Glass Works, 
Blackfriars 


mation, may be had on application at their offiee as above 
HANDELIERS, &c.—APSLEY PBELATT | 


, Glass Manufacturer to he | 


enlarged his orks, and 
a large saloon to his suite of SHOW- neat 


Girandoles, Engraved and Cut Decanters, Wine Glasse 

te, Ruby, and other coloured and gilt Vases; also tes 
ibn , dessert, and ornamental china, ironstone, and eérth- 
enware, &c.; the whole, including the Queen's ery! 
plate and arabesque table glass, forming a museum 
ancient and modern manufactures. A branch show-room 
is established at the gigs opp The glass 
blowing and steam-cu works to be seen any Tuesday 
Wednesday, or Thursday. No connexion with any house 
in the City. 


ICTURE-FRAMES CHIMNEY-GLASSES. 
WINDOW - COBNICES. — P. GABBANATI, 
Carver and Gider, Picture-fi Manufacturer, os 


130, New Bond-street, corner of 
nufactory, 19, St. Martin’s-court, Leloester-squts, 


ot 
ha completed his extensive 
Sasstiete-tass, is now in possession orcevery ty 
ufact’ every description 
CARVING and GILDING, entirely under his ows - 
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esc i the wilt be for 
in the kingdom. Can be had (of wu : 
warded pre-paid), a List of iit, Prices of Plate Gs, 
revised under the new tariff, free of the Exe aa 
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usual. Fancy Wood Frames is ois a 
house in London where every 
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THE FOREIGN QUARTERLY REVIEW, No. 70, 


Is just Published, price 6s. 


CONTENTS. 
1. History of the Counts of Flanders. Vi. German Politucal Squibs 298 Crotebets 
i d Fall of the European Drama. . 
Ht, The War in the Cevennes. vit. The Ones the Indian New j 
1V. Railways in India, vere, Fae Pree Tee 


Short Reviews of Books, Foreign Correspondence, &c. 





In imperial quarto, price Three Guineas ; Proofs on India Paper, Four Guineas, 


THE PRINCIPLES AND PRACTICE OF ART. 


By J. D. HARDING, 
Author of “ Elementary Art.” 
With numerous Illustrations, drawn and engraved by the Author. 


The subjects theoretically and practically treated of are, Beauty of Form, Imitation, Composition, t and 
Shade, Effect, and Colour. Ligh 


The Work forms a volume of the same size as ‘‘ Elementary Art.” 





In a few days, in one volume post 8vo., In one volume small 8vo , with a Portrait, price 8s. 6d., 
A TOUR THROUGH the VALLEY of | The LIFE of SCHILLER, comprehend- 


the MEUSE; with the Legends of the Walloon Coun- | ing a0 Examination of his Works. By Tucaas Can- 
wr and the Ardennes, with Frontispiece and numerous L¥Lg. A New Edition. 


Woodcuts. By DupLey CosTELLo. wew #itt aT ike eeeues 
In 1 vol. cloth, gilt edges, price 5s., Authorized Edition. 
, I 
| ST. PATRICK’S EVE; or, Three Eras | ™ * volume smell seri an Ornamental Cover, 
in the Life of an Irish Peasant. By Cuarves Lever. | LIFE IN DALECARLIA.—THE PAR. 


} deol Four Etchings and numerous Woodeuta, by SON AGE of MORA. By Pancetaa Bidens. 
“One of the best and purest productions of this fer- se ere, sate hee 

tile author. The pu S ae = pane 

genuine pathos, and exhibits glimpses of beauty, mo 

and intellectual, gleaming over the ged lot of the The CHILD of the ISLANDS. A Poem. 


Irish labourer, like the pure specks of biue in a stormy By the Hon. Mrs. Norton. With an Illustration b 
Brit . y y 











In imperial 8vo., price 16s. cloth gilt, 





sky, when occasionally the clouds sever.” — DANIgt Macuise, R.A. 

} “Under cover of addressing the young Prince of 

| This day is published, oblong folio, bound in cloth, Wales, Mrs. Norton has written a beautiful poem 

price 12s., upon the pe domestie as oy of the day—the rev 
FIFTEEN COMPOSITIONS in OUT- | {i'topether, "outs succession of remarkably pleasing 


it together, but a succession of pleasing 
LINE, illustrative of SHAKSPERE’S “ TEMPEST.” pictures from Nature are presented to the mind.”— 
By J. N. Paton. Times, April 17. 








| NEW ILLUSTRATED WORK BY FINDEN. 





The Third Part (to be continued Monthly) of 
FINDEN S BEAUTIES OF THE POETS; 
Being a Series of 
PORTRAITS OF THEIR PRINCIPAL FEMALE CHARACTERS, 
From Paintings by eminent Artists, made expressly for the Work. 
Engraved in the highest style of Art, by or under the immediate Superintendence of 
MR, EDWARD FINDEN. 
With Descriptive Letterpress. 
THE SERIES WILL COMMENCE WITH MOORE, 
TO BE FOLLOWED BY ILLUSTRATIONS OF BURNS, CAMPBELL, AND OTHER POPULAR BRITISH PORTS. 
Each Number will contain Four Plates, with Illustrative Letterpress, from the pen of a distinguished Female Writer. 





Prints, Imperial Quarto Ahk Mes RE cee a ee 
Proofs, on India Paper, Atlas 4to. Sw. 6 oe ae ones ee 
Proofs, ditto Colombier Folio, of which a few only will be printed, without 
Letterpress Bel: Rg ne Lied. en) os ce. 0 





In large octayo, price 4s; 6d., handsomely bound in cloth, and gilt, Vol. I. of 


THE EDINBURGH TALES; 


Containing Nineteen Stories or Novelettes 
i . , by Mrs. Jonnstonez (the Conductor), Mrs. Fraser, Mrs. Gore, Yin 
a : par Crowe, Miss Tytler, Mr. Howitt, Mr. , Mr. oat le, rt ge hah and Sir Thomas Die 
; and an amount of Letterpress equal to that of Nine Volumes of the ordinary novel size. 








NEW PUBLICATIONS, 


Part XT., to be continued every alternate month, 


THE BARONIAL HALLS, 
PICTURESQUE EDIFICES, AND ANCIENT 
CHURCHES OF ENGLAN 
' made expressly % the Work, by J. D. 





, Be. th 
by 8. ALL, F.8.A. . 
contai » and twelve of 
with Woodeuts. Price— 
. Quarto, 7s 6d , 
olio, 
ConrTents or Part xt. 
Do. Interior Six'e 


” 


Caverswale Qastle - + «+ 
The FIRST VOLUME is just completed. 


Price — Prints, Imperial Quarto 5s. 
Proofs, Uolombier Quarto, half-bound, £3 4%. fa. 
CHAPMAN AND HALL’S MONTHLY SERIES. 


A COLLECTION OF ORIGINAL WORKS OF 
FICTION AND BIOGRAPHY, 


Now completed, in 2 vols. cloth, I4s., 


MOUNT SOREL; or, the Heiress of 
tye De Veres. A Novel. By the Author of “ The Two 
én’s Tales,” 
“Ataleofsingularbeauty. . . . The 
ment of a new and, as it to us, very spirited 
attempt to reduce the price of class of literature.” 
Examiner 


“*Mount Sorel’ is its author’s best invention, 
+ » « » We have read a book 
ee interest, in which the mean ods ag A 
and ar had so small a share; aud this, a8 & 
crowning c and an excellence too rare, alas! in 
these days, does it give us to 
to recommend ity Meter a Te ad Rd. oa 
Series,’ opened by ‘ Mount Sorel,’ continues as 
it has , the old three-volume system is at an ¢ 
The will no longer be willing to pay.thirty shil- 
lings for rubbish, when, for fourteen, it can enjoy t 
best inventions of the best writers,”— Atheneum, 


—_ 
Just published, the Third Part of 


The WHITEBOY. By Mrs.8. C. Haut, 
To be completed in Four , price 3s. each. 


On the Ist of September, will be published, Part I. of 


The LIFE of GEORGE CANNING. 
By Rosert Be.t, Author of “The Lives of the 
Poets,” &c, &e. _ 


The next Biography in the Series will be : 
The LIFE of TALLEYRAND. By 


W. M. THacweray. 


Part IV., price 5s., 


The ARCHAOLOGICAL ALBUM; 
or, MUSEUM of NATIONAL ANTIQUITIES. 
ited by Tuomas Wariout, M.A., F.R.S., Corre- 
Member of the Institute of France. With 
Freogaick WILLIAM FaArIRHoLt, 
F.S.A. Each Number consists of Five Sheets of Text, 
interspersed with numerous Woodcuts, and Five Plates 
of Antiquities, one of which is coloured. 
Contents: Early History of Vire-Arms; The Man- 
ners of the Romans iu London illustrated by the An- 
ties dug up in the present oy in 
ampshire; The Burlesque Festivals of the Middle 
, the Feast of Asses, &c.; with a beautiful 
Cb semo-thogrepbic Plate of Specimens of Ilumi- 
nated Manuscripts. 


The MYSTERIES of PARIS. Part xIl., 
fates ten eo ltees with pearte He 


Engravings Wood of all the Characters, ’ 
Centasion and Localities described in this phew 
ary work; drawn by the first artists in Paris, and 
executed under the 


uperintendence of Mr, CHARLES 
Heatu. Also, 


VOLUME the FIRST, with 245 Illustrations on 
Wood, royal 8vo., price 18s, cloth, full gilt. 


The WANDERING JEW. By Evoens 
Suz. 


, . . 
and will be 


« 








OLU Ween cite 


Poles 


LONDON : CHAPMAN AND HALL, 186, STRAND. 
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THE, WHITEBOY; 


A STORY OF IRELAND, IN 1822. 
BY MRS. 8S. C, HALL, 


In Two Volumes, 
Forming part of the Series of “ Original Works of Fiction aud Biography.” 


“The conclusion of the first of Mrs. Hall’s 
e * leaves us in the mi of a —- ro- 
mance. coming su to pos- 
session of cu Irth property, resolves te vinit estate 
and see and judge for himself. We are first introduced 
f a steamer, and follow him until he is 
involved in the full current of Irish life, with all its pas 
sions, prejudices, feuds, superstitions. me e 
oe the character of her country people are 
among the ha) it touches of her pen. The later chap- 
ters, in which horrors and distractions of the country 
are , are -y ~ with great pewer.. Mrs. 


purest ferms of character on each side, that anists 
and Protestants, however devotedly attached to their re- 
spective creeds, may live harmoniously together. In her 
case we feel sure she will put forward no views that are 





not the result of knowledge and reflection.”— Britannia. 





EW SYSTEM of ARCHITECTURE, 
founded on the Forms of Nature, and developing 
the Properties of Metals, by which a distinct Order of 
ity,and many important extensions of utility and 
economy, may gar attained, in addition te 
ite productions portable and commercial. By 
WiLiiam Voss Picker. 8vo., 7s. 6d. cloth, 
Lengman and Co. 
This day is published, demy 4to., cloth boards, gold 
lettered, price 12s., 
MANUAL of WRITING and PRINTING 
CHARACTERS, both Ancient and Modern, for 
the use of Architects, Engineers, and Surveyors, En- 
gravers, Printers, Decorators, and Draughtsmen ; also for 
use in Schools and Private Families; in which the 
various A in every-day use are completely ana- 
lysed and ned, 26 large plates, and 17 
——— ete ee CB. MRL, &e., 
uthor of “ for Mapping, Engineering, and 
Architectural Dra Ni a Tick te 
J. Weale, 59, High Holborn. 





HOTOGRAPHY. — WILLATS’S SCIEN- 
TIFIC MANUAL.—No. 1, Second Edition, Plain 
Directions for obtaining Photographic Pictures by the 
Calotype, Energistype, and other Processes, on Paper; 
incl the Chrysotype, Cyanotype, Chromotype, &c., 
with the t Improvements. 1s., or per post fe. 4d. 
No. 2. Pract! Hints on the Daguerreotype; being 
anne for ob Portraits, Views, Copies 
of Engravings and ae Sey of Machinery, 
&e., by the ype ess; including the latest 
Improvements in Fixing, Colouring, and Engraving the 
Pictures; with a Description of the Apparatus. Tous. 
trated with vings. 1s., or perpost Is. 4d. 
T. and R. Willats, Opticians, 98, Cheapside; Sher- 
wood, Gilbert, and Piper, Paternoster-row, London. 
O CONTINENTAL TOURISTS.— 
alt ew Amen wd and GENERAL 
AGENT, ewry, respectfully informs the No- 
bility, © , and Gentry, that he undertakes to receive 
and pass the Custom House, Works of Art, 
Wines, , &e.; and also to forward Effects to all 
we of World, All Commissions with which 
. A. G. may be intrusted will be executed with the 





utmost attention and promptitude, and on terms that | 


will ensure him future favours. The List of J. A. G.’s 
Foreign Correspondents, and every information, may be 
obtained at his Offices, 36, Old Jewry. 


ECONNOITERING TELESCOPES. 
These celebrated Instruments, measuring, when 
closed, 34 inches, possess sufficient power to show clearly 
Jupiter’s Moons. Its efficient performance as a Recon- 


noitering Telescope, both as to ifying and defining 
power, renders it pec adapted to the military gen- 
tleman and tourist. Price 35s.; or sent through the post 


at 36s.—The same Instrument, with an additional Eye- 
piece (Huygenian) to show Saturn’s Ring and some of 
the Double Stars, with Stand and Case, 44 inches by 3 
inches, to contain the whole, £3 2s.—To be had of the 
Maker, JOHN DAVIS, Optician, Derby. 








“Mrs, Hall has been the most faithful, because the 
most sympathetic, delineatorof the Irish peasant since the 
of Miss Edgeworth; her pictures of Irish life never 
egenérate into caricature on the one hand, or exhibit 
the dull lifenessness of the Daguerreotype on the other; 
her figures live, move, and have being; they feel as well 
as act; and it is her triumph, that feelings in her skilful 
pores have all the reality of deeds. The secret of 
er success is simple—she has a heart ; generous in her 
feelings, large and liberal in her sentiments, uniting phi- 
losophic acuteness of perception to woman’s most perfect 
susceptibility of soft emotion, she has devoted her ener- 
gies to pleading the cause of a country and a people, 
whose worst sufferings have originated from the best in- 
tentions, whose direst crimes have been based on noble 
ara sage and whose greatest evils have been perpetrated 
y those who aimed at accomplishing the greatest good.” 
—The League. 


LONDON: CHAPMAN AND HALL, 186, STRAND. 





PRACTICE to be DISPOSED OF.—An 
ARTIST in a large town in the West of England, 
being about to REMOVE, is desirous to introduce a 
Successor to his Practice. To a young man who is quali- 
fied to undertake the usual routine of Instruction in 
Drawing, this opening presents an unusually favourable 
opportunity of we at once with a respectable 
pepation, and is eapable of considerable increase, there 
ing no other resident artist in the town. 
For particulars, apply to Mr. E. Fry, Printseller, 
Plymouth. 
ILAS BENTLEY’S PORCELAIN-LUSTRE 
VARNISH, for PAINTINGS. Sold by Danie. 
Green, No. 36, King William-street, London-bridge 
(the Proprietor). 
TESTIMONIALS, BY PERMISSION, FROM 
Sir Martin Arthur Shee, President of the Royal 
Academy. 
Abraham Cooper, R.A. 
Ramsay Richard Reinagle, R.A. 
C. R. Leslie, R.A. 
William Etty, R.A. 
J. D. Harding. 


Marshall Claxton. s. d, 
Porcelain Varnish + - - 3 6 
Ditto, large Artist’s Bottle - - 50 
Securing Varnish - - - 16 
Cabinet Porceiain Varnish - 40 
Ditto, large Artist’s Bottle - 6 0 


ALIGRAPHIC BLACK LEAD PENCIL, 
manufactured by E. WOLFF and SON, 23, 
Church-street, Spitalfields, London. 

The Caligraphic Pencils have been invented by E. 
Wolff and Son, after the expenditure of much time and 
labour. _— are the result of many experiments ; and 
every effort that ingenuity and experience could sug- 
gest has been made to ensure the highest degree of 
excellence, aud the Profession may rely upon their being 
all that can be desired. 

They are perfectly free from grit ; and for richness of 
tone, depth of colour, delicacy of tint, and evenness of 
texture, they are not to be equalled by the best Cum- 
berland Lead that can be obtained at the present time, 
and are infinitely superior to every other description of 
Pencil now in use. 

The ym ey Pencils will also recommend them- 
selves to all who use the Black Lead Pencil as an instru- 
ment of professional importance or recreation, by their 
being litle more than half the price of other Pencils. 

H, HH, HHH, HB, B,BB,F,FF - 4s. per dozen, 
BBB, LHB - - ° o “Ss 8s. 
BBBB ae a. oS a ee i. 

An allowance on every Gross purchased by artists or 
teachers. 

May be had of all artists’ colourmen, stationers, book- 
sellers, &c. 

A single Pencil will be forwarded as a sample, upon 
the receipt of postage stamps to the amount. 

CautTion.—To prevent imposition, a highly-finished 
and embossed Protection Wrapper, difficult of imitation, 
is put round each dozen of Pencils, Each Pencil will be 
stamped on both sides, “ Caligraphic Black Lead, E. 
Wolff and Son, London.” 





PYNE’S MACGUELP. 
DIMES AND ELAM 


I 


Mr. Pyrwe in the Arnt-Union for July. 


to call the attention of Artists and Amateurs to the New MACGUELP, so strongly 


by 
It presents the firmest and hardest vehicle, and is susceptible of any state between that of extreme 
diluteness and viscosity. It favours state of the opaque colours which allows of their being infinitely broken 


E 


interlaced, without becoming mixed, and conveys to the transparent pigments perfect steadiness. 
Prepared and sold by DIMES and ELAM, Artists’ Colour Makers, 91, Great Russell-street, Bloomsbury, London. 


*,° An extensive assortment of Crayons, White and Tinted Drawing Papers, and every Material that is used for 


Drawing, Painting, and the Fine Arts. 


rrr 
RRYENNG ACADEMY for DRAWING and 


Eu par 
street), Bloomabagg ?  ommbury street late Charlotte 


Printed particulars of the T 
School.—Pupils received in the sot pe dy ml 


RAWING, ANATOMY, an 

D TIVE.—Mr. H. WILKIN ee 
who wish to perfect themselves in above Arts, that 
he can receive Three PUPILS, who will have the 
vantage of Drawing in his Studio, » from ten 
four o’clock, from Geometrical ea, fine 
Saati loka Sel 

r. Hi. n 
for the same purpose be apa 


For Terms at Mr. H. y 
20, N s epply t. H. Wilkin’s residence, No, 


‘HE EAS _ 3G OLD PAINT— 
ILLE GARROD, 
215, Black(rinrseroad This pov for Foy 
tute for Gilding, is now extensively in use for ornamental 
works and internal as, being ym | ategtel 
for cornices, wee ry i brackets, figures, and to 
supersede leaf-gold many purposes; it is a in 
the ordinary manner of painting, is chaste elegant 
in its appearance, co durability with economy, 
It is sold in bottles, price 6s., and inay be had of most 
respectable Druggists and Colourmen in the kingdom, 


PPOtEcTOR Lire ASSOCIATION, 





Caste, 





35, OLD JEWRY. 
DIRECTORS. 
CHAIRMAN—Matthew Bolton Rennie, Esq. 

Deruty CuaiRMAN—Robert Alexander Gray, Esq, 
Charles Bischoff, Esq. Nathaniel Gould, Beg, 
Thomas Boddington, Esq. | Robert H. Esq. 
William Blount, ; Richard H. Esq. 
Jonathan Creeker, Esq. Joshua . 
Thomas Devas, Esq. George BR. Robinson, Esq. 


EX-DIRECTORS (BY ROTATION}. 
Wm. Cripps, Esq,, M.P.) rae. Chetwynd Talbot, 


Ralph Charles Price, Esq. C. 
Avupitors—John Deedes, Esq.; Frank Jellicoe, Esq. ; 
John William Liddiard, .? John Wheelton, Esq. 
The Directors of this Soci = he to remind the 
prietors and the Public, that Quinquennial Division 
of Profits will take place at the close of the presept.year, 
and that ali Policies effected in the interval, as well.as 
those already issued, on terms which entitled the Holders 
to participation, will receive their proportion of such 
surplus as may be found to exist at time oe 
valuation. 4: PAM 

Prospectuses, containing, in addition to the in- 
formation, a list of the Proprietors, and an of 
the present liabilities and assets of the Society, may be 
had on application at the Office, or to any of the'So- 
ciety’s Agents in the country. 








REAT BRITAIN MUTUAL LIFE 

ASSURANCE, 14, WATERLOO-PLACE, PALI- 
MALL, LONDON. 

Tue Cursnoim, Chairman. 

WiLtiAM Mor ey, Esq., Deputy Chairman. 
John Brightman, Esq. James John Kinloch, Esq. 
Francis Brodigan, = Henry Law: Esq. 
sacender ‘Robert irvine, | Hobert Power, Eat 

e, , Esq. 
Aleeander ‘Robert livise,| Robes Foe Vue 
John inglis Jerdein, Esq. A.M. 
GREAT ADVANTAGES OFFERED TO POLICY-HOLDERS 
18 INSTITUTION. 
PROFITS.—The oa of the Profits diyided An- 
nually among the Members, after paymeut Annual 


rn ‘le guaranteed Capital, in addition #6 the’Find 


continually accumulating from Premiums, fally sufficient 
to afford complete security. 
CREDIT.—Credit given to Members for half theamount 
of the first five Annual Premiums, without eT ont 
Credit allowed to Members for the whole of 
five Annual Premiums, on satisfactory security 
iven for their payment. 
° Claims on Polictes not subject to be litigated or = 
puted, except 8 es, am in each case, 
ral Meeting of the Mem pe 
~ a morn | low Rate of Premium, wihont 2s 
tion in the Profits, but with the option, pnt be 
five years, of paying the difference erento — “4 
Rates and the Mutual Assurance Rates; te bal 
coming Bambee St fo] Society, and entitled 
participation in the its. 
Extract fon the reduced Scale of Rates, yee As- 
surance of £106 for one year, seven years, whole 


term of life. ANNUAL PREMIUM. ‘ 
Age. One oar. Seven Years. Whol a. F 


Ly £8. a. £% 

Pe aa revit ete oo 

| EE BT re ee 

Oot) BG SHEE Oe Te 

@ - 1H 8 + + SLE - = Fas 
OB. .0i8 Qe aeeen 8 e5 

Full particulars are detailed in the F rospectt 


A. R. Invine, Managing Director. 
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E GAMBART, JUNTIN, AND "do, 
25, BERNERS-STREET, OXFORD-STREET, 


HAVE PUBLISHED, DURING THE MONTH OF JUNE, 


THE FOLLOWING PRINTS, 
LINE ENGRAVINGS. ILLUSTRATED WORKS. 











‘ VEDOVA.’ GERMANY. 
ted by L. Ropert. Engraved by MANDEL. Drawn by CHapvis, 
Prints, £1 18. India Prints, £1 lis. aa. Proofs before a aticrs, £2 Oe Tad of peg Fourth Part contains Four Views of the interior and Exterior of the Cathedral 
fere Letters, £3 3s. Artists’ Proo 5, n n. riburgh. 
Brae of the Artists, so justly po ular, recommend this “a the folio of Each Part 12s, The Work complete in 30 Parts, 
ali collectors. The great success of the last work of Little ne a THE B 
dene) }, the first proofs of which have risen to three times the e they were IRDS. 
at, giv e tothe Publishers all hopes that the ‘ Vedova,’ no less beau’ sity By Travins. 
pane meet with the same favour. The First Part of this Work, containing 6 Plates, is just ready, and represents the 
‘ DELAROCHE ’ Birds in their habits and natural colours 
e Hack Port has cea iibelies scaled ia 
Painted by Himself. Engraved by ArisTipe Louis. 
Prints, 12s. Artists’ Proofs, £1 ls. 6d. SPAIN. 
A perfect Likeness of the greatest Artist of our age. By Vitia-Amit. 
The Twent Sixth Part, P 
‘DUPONT.’ Ste, Masti do de Guadalaxare, : whee “Capel de Leta. / 
oche An Patio del Palacio Fae ~lesttaead 
Engraved by AntsTipe Louis, after a Drawing by P. DeLarocue. Part 16s. To be completedd in Thirty-Six Parts 
Prints, 6s. Artists’ Proofs, 15s. M 
‘ RAFFAELLE’S CARTOONS.’ OYEN a MONUMENTAL. 
HAPUTIS. 
The Seven Splendid Engravi of HoLtoway, SLANN, and Wess, after Rar- 
PaBLLa’ s — 80 ST teh to the Amateur, are destined to be the most po- Fat Lit, 7am Faas, Fatt By gage al oy undred Parte. 





Set of En vings ever produced. 
a The Seven ou India Paper, £14 ds. On plain, £10 10s, 








GRACEFUL SUBJECTS. /, 
METZOTINTE. invaiaaes 


¢ ° Si nice of Odalisques, 
PAUL ET VIRGINIE. Drawn b ive. Douvina. xecuted on stone by Ratanrae. 
Painted by SHortn. Engraved by J. A. ALLAIs. , coloured, the Set in a fine wrapper, £1 1s. « 
The Picture represents the scene when Paul presents V with a bird’s nest p A 
wo et Scales, Tala cetethee cated * Beak a Vinge ase natibok pofias 5,2.2 
ie ‘ Eame 
Prints, Plain, 208. Beautifully coloured : sii oun oe by Baie, Sascus ay sper hea 
‘CHASSE AUX LIONS ;’ ‘ CHASSE AUX SANGLIERS.’ | , Ths laterstng wrt wy complied n Thy Patn, ropes Canal 
Painted by Honace Vernet. Engraved by GAUTIER. Size, 22 in. by 17 in, : Plate, single, 3e. PE ep and Is. a plain. gp 
Prints, each, 15s., plain; and 30s. coloured. 
This is a pair of Sporting Prints, of a beautiful character, and superior in all ANNALES DE LA DANSE, 
respects to anything of the kind. By Guunanp i oo aap , 
‘LA VICTOIRE.’ Ste pg eS ae aes | 
Painted by Detarnocug. Engraved by E. Jazer. "The Set of Six, beautifully coloured, 308, Each sey be. 





‘LA DEFAITE.’ STU DIES. 


Painted by Horace Vernet. Engraved by Corrin. Size, 21 in, by 1 in, 
Print : ured, 12s. dom 











This pair of Prints, of the prongs bi silanes of ‘ on and No. 9.—ETUDES CHOISIES, : on | 
‘La Retraite,’ is worthy of the success obtained by these las By mee a, 10s, A I | 
hts Bedy ta aactny of tes the preceding Numbers of the Series, _ 
LITHOGRAPHIES. JULIEN’S ETUDE AUX DEUX CRAYONS: 
‘ENGLAND ;' ‘SCOTLAND,’ ‘IRELAND.’ Pain, 8; eared Fed aera dart’ background to tmnitateran oll paint. 
Three beautiful Allegorical Representations of the Three Sister Kingdoms. | ing, 12s 
no JULIEN’S SMALL SERIES OF HEADS. 
‘COMMENT L'ESPRIT VIENT AUX GARCONS.’ This interesting collection is now completed in 100 Prints. Each, plain, 1s, 64. ; 
Painted by a eae by SOULLANGE TEIssIER. pianist DIES AUX DEUX CRAYONS, 
T ended as a ye n to ‘ Commen v aux R 
wie meni Comment Lesh —_— AFTER THE GREAT MASTERS. 
‘MAITRESSE ;’ ‘ SOUBRETTE.’ petce ees tg fram eminent Wort vith s dark background, 1%. 
Painted " Stehtly e thograped by LaFossz. PROJETS DE TABLEAUX. 
| ‘L'ANGELUS.’ ee 


Painted by Romain Cazes. Lithographed by AuBRY Lecomte. Studies of Landscapes of a masterly character. Twenty-four Plates, 3s. each, 





| This Scriptural Print is of a perfect execution, and la recommended to the lovers of ETUDES CHOISIES. 
, Religions Se, By VAteaio. 
A MONTH BEFORE MARRIAGE ; ‘AN HOUR Studies of full figures, sujets de genre. 19 Plates, the Set, tinted, 18s, 
Psa Rewo Sag_nagapl aoa LA FIGURE. ae 
Price, each, beautifully coloured, 86 The Second Part of that interesting work, after Brocky’s, drawings, “60 aa Re oi 
‘THE AMAZONES.’ TT a. is sill niedli aL AL 
any pa, saoared io naicdiontoad 
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TO TRAVELLERS ON THE CONTINENT. 
J. F. CHINNERY, 








AGENT TO THE BRITISH MUSEUM, THE GOVERNMENT SCHOOL OF DESIGN, 


AND ROYAL GEOGRAPHICAL SOCIETY; 
CUSTOM-HOUSE AND FOREIGN AGENCY OFFICE, 
ESTABLISHED THIRTY YEARS, 

FOR THE IMPORT AND EXPORT OF GOODS AND BAGGAGE, 
CUSTOMS’ CHAMBERS, 

67, LOWER THAMES-STREET, LONDON, 





Those who have Packages to send abroad, or who expect Goods from foreign parts, may, by this medium, have 


them safely passed through the Custom House, and despatched to their destination. 


This Office is in correspondence with similar ones in most of the principal towns of the Continent, through which 


Goods are purcaased, Money remitted, and any other kind of mercantile agency transacted. 


Lists of Buglish Duties, and information of the Arrival and Departure of Vessels, may be had free of charge, on 


application, by letter or otherwise, at the above address, to Mr. J. F. CHINNERY. 
Agent to J. M. FARINA, of Cologne, for the sale of EAU DE COLOGNE. 


The following are sume of Mr. Chinnery’s principal Correspondents for receiving and expediting Goods :— 
PARIS ~- ~ + Messrs. E. Rutter and Co., 10, Rue , ROME - - ~- Mr. W. Jackson, 38, Via Babuino. 


Louis-le-Grand. VENICE ~- - Messrs. Tatam and Mudie, British Con- 
GENOA «+ ~ Mr. A. G. Barchi, British Consulate. sulate. 
LEGHURN - Mr. H. Duna. DRESDEN - Mr. E. Arnold, Printseller, Schloss 
FLUABPNUE - Mr. 8. Lowe. Gasse. 
ROME - - ~- Mr. W. Lowe. 





OCOANUT FIBRE MATTRESSES.— HE ART-UNION of LONDON. — The 
The external bark of the Cocoanut is now ren- ‘CASTLE OF ISCHIA’ gratis. —A Sheet of 
dered available for stuffing mattresses, as a substitute | Drawings and Prices of Frames for the above truly- 
for horsehair. These mattresses are valuable not only | beautiful Engraving, can be had gratis (or will be sent, 
oa account of their elastic and durable properties, but | pre-paid, to any part of the kingdom), at P. GARBA- 
more especially from their nature to resist moisture and | NA‘ l’s, Carver and Gilder, Plate Glass Factor, and 


not retain or barbour infectious or contagious matter. | Picture-frame Maker, 130, New Bond-street. 


PRELUVAK, Cocoanut-fibre Mattress and Matting | factory, iv, St. Martin’s-court, Leicester-square. 


Warehouse, 42, Ludgate-hill. 


Manu- 











TO THE NOBILITY, GENTRY, AND ARTISTS. 


RNAMENTS for the DRAWING-ROOM, R. LONGLEY. PICTURE FRAME- 
Library, and Dining-room, in Italian Alabaster, | [i 9 MAKER, No. 4, UXFOKD-STREET, near Tot- 


Marble, bronze, and Derbyshire Spar, consisting of 
Groups, Figures, Vases, Inastands, Candlesticks, Tables, 
Uvelisks, Watchstands, Paper-weights, &c., imported 
avd manufactured by J, LENNANT (late Mawe), 149, 
Strand. 

Siudents in Geology, Mineralogy, or Conchology, can 


ess than any other house in the trade. 


| tenham-court-road, begs to inform his Friends and the 
Public that he has on hand a large and well-assorted 
Stock of Picture and other Frames, Cornices, &c., of su- 

rior quality and the newest designs, at 25 per cent. 


be supplied with au extensive assortment of Shells, Portrait Frames, 3Jin. by 2in. - £1 2 6 
Miuerais, and fussils, or wich Elementary Cullections, Sir Thomas Lawrence,do. do, - - 1 6 0 
eareludy arranged and described, at 2, 5, 10, 2u, to SU All Frames manufactured on the premises, and war- 


Guineas each; vogether with Geological Models, Maps, | ranted not to crack or tarnish, and double gilt with the 
Kiawmers, Hooks, Blowpipes, ae J. Tennant, Mi- | best leaf gold. Artists and the trade supplied. Old 
5 . 


neraiogist to her Majesty, 14y, | Frames, &c., regilt. 





DIMES AND ELAM, 


Having made a considerable reduction in the prices of their Artists’ materials, beg to submit the list 


as under, for READY MONEY. 





PRICES OF DIMES AND ELAM’S OIL COLOURS, IN TUBES. 


BXTBA COLOURS, TWO-INCH TUBBS. 


6.18. , 
Cobalt «=== ++ s+ + = es ee each 1 0} Lemon Yellow <- ~- - - + = + = = 
Freuch Ultramarine « - - = + - + - 4 1 @| Platinaditto - - -----+-- « 
Ultramarine Ash + + «+ = = 2+ = 2 = 4, @ 6 | Cee. « « & & « « « s 
Rose Madder Uarmine - - - « «+ «= , 1 3 | Indian Yellow ©. 0 pip « 6a ike 
ink Madder,orMadderLake - +--+ , #%$.| 0! Vermilion - - - « = = « -- 2. 
rown ditto += -= = +--+ -+s+- , =I W| DittoUrange - - - - - - = « « @ 
Purple ditto -« - - - «== +--+ +--+ , 2 6| Ordinary Colours- - - - - « - = - 
Carmine ore") s Vs Uae se 7L 2 6 | Ditto,doubie tubes - - - - « « « = 
Mare’ Yellow - +> = =~ - + - +--+ 4, 1 0! Ditto, trebleditte ----...- - 
Ditto Orange - +--+ -++-=+-+-+ , 1 2] White,gib.dite - +--+... « 
Dite Brown - - -- +--+ 2-2 « , 1 8] Ditto, libditto --.-.-.s.- 


DIMES AND ELAM’S CANVAS, ON FRAMES. 


CANVAS. TICKEN. 


Plain. Wedged. Plain. Wedged. 
MiB anes ccs cee 7 UB - - ON - oO eo TS 
WMP ete so SiS 0S ee OM - es 18-88 
ar werr ewe bho dss 46s - £18 --48.. 8 
eee 68 2 6 eo ely BE ow 6 EO a 6 ER es o £18 
OR (SS) OG seer aees i Peas tr aParan tr emer ar 
SSS raioress & een © Seren oe sees ot 
7 a re at ees ee ees te eee pr 
MRM eae ec eg ence r hhc - 18--19--8)1 
Mebye ee ee ec eee ee LT Ge we GSO - SL. BF 
Si by WD - wee ee eee ee PO- - PB6Oe pe RB%Te - BD 
Three-quarter, S)by@ --+--- 3 2- - 38 --~-38- +45 
Kit Cat, SbyW- - - - -40- - £62248 - - 5G 
Small halflength, 44by3@i- - - 250 - 7 66 BOLL 8 
Half ler h, SOby40- « - = « 8 O - 90-.-l11 0 + - 19 0 
Bishop's ditto, 56 by 44 --- rll 6+ © 130-+.-HO. -15 0 
Whole le »7THWb9dNR. 10 - - - 0 0- - 3 0--+- 00 - -3 0 
Bishop'sditto, 8M. 1 by5f.10 - - - 0 0 - - 0 0-+-00- -530 0 


ODD SIZES IN PROPORTION. 
Also considerable reduction on Panels, Milled Boards, Brushes, and all Artists’ materials. 
91, GREAT RUSSELL STREET, BLOOMSBURY. 


ation od 


ewovescaecoac™ 





NEWLY-INVENTED 
THENIAN CRAYONS, in ey variety of 
Colour.—The ATHENIAN CRAYONS 
found far superior to any hitherto Produced, as > 
rich in colour, will work with great freedom free gl eM 
together, are firm, will keep their point, and not s0 
to break as the Swiss or o' Crayons. 
With 
A set of 12 in Mahogany Box, 3s. 6d. a we He ~ 
. 2 ra 5s. 6d. .... Ts.0d, 


» 24 ” 7s. 6d. Heo 9s. Od. 


» 36 ” lls, Od. ..., 
To be had of all Artists’ Colourmen and 
Stationers ; and at the Manufacturers’, E. WO. FF and 
SON, 23, Church-street, Spitalfields, London. 


J Mts 4tton OR-MOLU FRAMES 
a saving of Fiye hundred per Cent, z 
SF wae ee to return his 


direc the attention of who 

Arts to his newly-introduced IMITATION O . 
FRAMES: so perfect and is the 

carved and gilt work, that few (if any) can 
difference. The are enc in a highly: 
rosewood case; being faced with plate gine 
with velvet, they retain their inal lustre for many 


years. 

E. F, W, flatters bimself that his experience and 
matured knowledge as an artist pin ane © a selection of 
the most tasteful and eigul designs, which he can offer 
to the public for one-fiith the price of or-molu frames. 
It is a well-known fact that the effect of many vaiuable 
works of Art is comple ely destroyed by inappropriate 
frames; it must be, therefore, a desideratum to entrust 
them to a framemaker who is himself an artist, though 
not practising ewe! perp oe sy 

His newly- os Sdmitenly Go Fone are in 

t repute, being adi to 

ge taking the eutire precedence of maple or 
jancy woods. 
The alterations which his premises have lately under- 
gone not only afford increased accommodationto all who 
may favour him with a visit, but, together with other ar- 

ents, enable him eB pen himself to the exe- 
cution of = orders, under on inspection, 
and with the greatest punctuality espatch. 

E. F. W.’s attention continues to be directed to the 
complete Restoration of Pictures by the Uld Masters; 
and he trusts the ap n and testimonials he 
has hitherto obtained will be a guarantee for 
his future success in this important department of his 


business. 
His Picture Gallery has just received a fresh 
tation, by the following masters :— dt, J, 









Hughtenburg, Wm. Van de Velde, 
menichino, \an Artois, Boucher, Wouy 
Parmigiano, Gaspar De Witte, Hondius, and 
ing in all its various brauches; but E. F. W. 
has a peculiar method of cleaning Defaced , 80 88 
in many instances to render the expense of re-gilding un- 
neceasary.—N. &. Drawings lent to Copy. 
2ul, Piccadilly, London. Ss 
TO ARTISTS, AMATEURS, &c. 
ERMANENT DRAWING CHALK 
(in Cedar) in various colours. 

E. WOLFF and 8ON to apprise Artists and Ama- 
teurs that they have, by the introduction of im- 
provements in their CRETA LAVIS it to he 
used the same as the o pencil; and efleets ean 
now be produced equal to water-colour drawings, withou 
the use of water or any other fluid, the various — 
blending together with perfect harmony, beauty, and / 
ness. It can be cut to a fine point, and is thus capable of 
giving a very delicate outline. for skete 
nature, the t advantages resulting Som Ks “ 
of the CRETA LAVIS must be ob , as without 
use of water, tte, brushes, &c., ail the wow = 
can be obtained with a truthfulness that cannot 
passed: thus superseding every other method in general 


Tl wings safety, 
The dra may be carried in a portfolio with 

ainae other chijeas) they will neither rub off nor 

cutter by coming in contact with the usual 


of a po: \. beat or 
RETA LA&VIS will not be affected by bea # 
The 3 limat and by ite compact form a} To 
it the 6 
Sata cpa nn oe 
es — 
‘acturers, be by —_ + Longer 12... 7%. each 





24... Ms. do. 
De. de. 36... Ble. do 
In sets as above, without box, at .+-- ty’ 


eand Cobalt....---+++s<*"* 
ase Mag be had also in Crayons without cedar, in sete 
as above at 6s. per dozen, box included. | a 
WOLFF and SON to recommend oe SENT 
invented SKETCHING ENCILS, or 


BLACK CHALK. . HB Middle Tint 
BBY Black, for and ; H 
N Neutral” Tint, for distance. Price 6s. orn 


Heads 8 power Band 4 capable of . a 

Leutifal effect with very little labour. Ha 

sive quality, the drawings may be without 

ag Fake nw 23, Church-street, Spitalfields, London. 
ee 
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FIFTEENTH EDITION OF PART I., PRICE ONE SHILLIN G, 


PAYNE’S UNIVERSUM, 


Uniform with “ China,” “ America,” &¢. &c. Being a Collection of Views in all Countries, Portraits of Great Men, 


Edited by C. EDWARDS, Esq. 


OR PICTORIAL WORLD. 


Specimens of Works of Art of all Ages and of every Character. 


NIVERSUM; or, PICTORIAL WORLD, now publishing in Monthly Parts, each containi le Steel 
will Fee ON nied with Eight to Twelve Pages of Letterpress, price One Shilling. ng Pour highly-finished Engravings, printed on demy quarto, and 


ibers of the Pictorial World, for one year, willbe presented with fPhree Premiums, 
Bo = Bible, with the Fourth Number of the Pictorial World. 


Second ditto. Part VIII. of the Illustrated Oxford Bible, with the Eighth Number of the Pictorial World. 


ird ditto. A splendid Premium Plate, engraved in the Line manner of the‘ Attack of the Lion,’ after a Pi . 
taldie thirteen inches; printed on sheet Imperial paper, and equal in execution to the Plates of the Sehdiuieas” With cos pera ince Raden Saleh, messuri 


« Begins well with a stirring print of ‘ Whalers Attacked by Bears.’ The descrip- 


tive letterpress is of the right sort.”—Literary Gazette. 


We predict a brilliant career for this beautiful and interesting work.”—Sunday 


™ A quarto publication of no slight pretence,”—Naval and Military Gazette. 
« How it is done, and done so well, we know not; but we presume the publishers 
calculate upon numbers paying them.”—Bent’s Literary A 
“ (atil within these few years, since wonderful facilities have been effected in the 
art of engraving, and in multiplying the number of impressions by mechanical pro- 
cesses, these plates could hardly have been produced at ten times the present cost.” 


—Court Journal. 








OPINIONS OF THE PRESS. 


senger. 


ser. a price.” —Morni 





with the Twelfth Number of the Pictorial Wor 


which will be delivered as follows :~Ist Premium. Part I. of the Illus- 


f seventeen 


with its merits and exceilence, as perfectly to astonish us.”—Bell’s Weekly Mes- 


** One of the cheapest, at the same time w 
illustrated work we have ever seen.” —Aberdeen Conetiteten cares 
Ps A cheap and pleasing work for the drawing-room.”— Nonconfarmist. 
So much of bag and engraving never before offered to the public at so small 


ng . 

* Among the many works of merit that have appeared, west in price 

the hignest in value is Payne's Uaiversun”—hurohman'y Newspaper . - es 
“ The work must become popular: those who admire the beautiful in Nature and 

Art will surely crowd to patronise a work which is as cheap in price as it is talented 


“ This is a very beautiful illustrated work, and ata cost so trifling, when compared in execution.”—General Advertiser 


London: Bratn and Payne, 12, Paternostererow. And of Wricutrson and Wess, Birmingham; G. 
Kennepy, Edinburgh; Davip Bayce, Glasgow; Henry Davies, Che tenham; E. NeTr.eron, Plymout 
J. Trcea, Brighton; Cussons, Hull; HanGaoves, York; Bruce and Co., Newcastle-on- 





Meacen, Nottingham; Cunrgy aod Co., Dublin; Hagrison, Ripon; and of all Booksellers. 


and J. Smyru, Liverpool; Stocumpr and Sims, Leeds; Joun 
L h; SPREAT and Co., Exeter; OLDLAND, Bristol; Evagit?, Bath; 
tyne; Braprorp and Co., Cork; H. Greer, Belfast; AINswortu, Manchester ; 





This day is published, 
HE MOUNTAINS AND YHE LAKES; 
Sketches in Switzerland, the [yrol, and Italy. By 
G. E. Hentna. Size, imperial quarto: a volume suited 
| to the drawing-room or library table, Twenty subjects, 
executed in the best style of lithography. 
Price, plain - - - - - - = = = =~£212 6 
Coloured after the Original Sketches, and 
mounted ina portfolio - - - - - - 66 0 
Ackermann and Co., 96, Strand. 


Just Published, 

N ELABORATE MODEL-MAP of the 
HOLY LAND, dedicated, by special permission, 
to her Majesty. ‘This unique Map exhibits all the 
Mountains, Valleys, &c., in exact proportions, and shows 
clearly to the eye the remarkable ditference in level be- 
tween the Dead Sea and the Mediterranean. It is en- 
riched with original Biblical and Geological notes and 
References, by the Rev. Dr. WiLson, F.R.8. Price, 

handsomely framed, 21s. 


Also, 

A SERIES of EMBOSSED TABLEAUX, 
executed after works of the Great Masters. The in- 
creasing taste for the Fine Arts has induced Messrs. 
Dosss, Baitey, and Co. (in anticipation of extensive 
patronage) to issue these embossinss at the minimum 
prices; enabling Subscribers to secure a collection of 
choice compositions at a very trifling cost. Already 
finished, Raffaelle’s Cartoons, 12s. each; and other inte- 
resting subjects. 

London: Dobbs, Bailey, and Co., 134, Fleet-street, 
and 13, Soho-square; and sold by all booksellers and 











HAYDON’S LECTURES ON PAINTING. 
Just published, 8vo., illustrated with Designs drawn on 
wood by Mr. Haydon, 1ds., 


ECTURES on PAINTING and DESIGN, 

delivered at the Royal Institution, London; the 

London Institution, the University of Oxford, &c. By 
B. R. Haypon, Historical Painter. 

“* We commend Mr, Haydon’s volume to all who take 
an interest in the subject of his lectures, with the assur- 
ance that his work will well repay a careful study of it.” 
—Quarterly Review, 

London: Longman, Brown, Green, and Longmans. 





AN ANALYSIS 0F GOTHIC ARCHITECTURE. 
This day is published, No. 13, containing 5 Plates, im- 
perial 4to., and a List of Subscribers, price 2s. 6d., 
A® ANALYSIS of GOFHIC ARCHITEC- 

TURE, By Rarwaet and J. ARTHUR BRANDON, 
Architects, Li, Beaufort-buildings, Strand. 

The object of this work is to illustrate, in a practical 
manner, the various features of Ecciesia.tical Architec- 
ture, including Doorways, Windows, Open Koofs, Wood- 
work, Metal Work, &c. 

Pelham Richardson, 23, Cornhill, and all Booksellers. 

“ This useful work of Messrs. Brandon has proceeded 
in an equal if not improved style since its appearance, 
and supplies a series of working drawings of ways, 
windows, wood-work, moulding, and other detail.”—The 
Ecclesiologist, New Series, Jan., 1845. 

* This work will form a useful aid to the architect of a 
modern church built after our ancient and Catholie 
moue:s.’—Gentleman’s Magazine, Sept., 1844. Part I. 





TO PRINTERS OF ILLUSTRATED WORKS. 





The rapid progress which has been made in this branch of the Fine Arts, and the remarkable success 
which has attended the efforts of our British Wood Engravers, together with the increasing dis- 


¢timination of the public taste, have induced 


MESSRS. PARSONS AND CO. 


TO DIRECT THEIR BEST ATTENTION TO THE IMPROVEMENT OF TEE 


FINER WOOD-CUT INKS; 


And they flatter themselves, that for ease in working, clearness of impression, depth of colour, and 
brilliancy of effect, their Inks are now unrivalled. 
MESSRS. PARSONS AND CO. 
Are also now prepared to supply Inks of very superior quality, suited for every description of work, 


and adapted for the different varieties of climate; and they will feel much pleasure in executing 


Which shall invariably receive their best attention. 


Black Ink, for Job- work Soi am 
0., for Newspapers and Book-work 
Do., for superior Book-work - - 


a for Woodcuts - - . - 
0., do., extra fine and str 

Coloured Inks - - - : — 
CopperplateInk - -« «- - 
LithographicInk - - «= 


9, Ave Maria-lane, London. 





EXPORT ORDERS, 


tad baad Is. 6d. per lb. 
Is. 6d., 2s., 28. 6d. ,, 
is: 3s., : ” 

5s., 7s. 6d. ,, 
- = We. » 
3s. to 10s. ” 


3s., 48. 
Te. eo 


Varnish, 20s. per gallon. 





FIELD ON COLOURS. 
New Edition, enlarged, 8vo., eloth, 21s., 
(pBaomarics ; or, the Analogy, Harmony, 
and Philosophy of Colours. By Ggones FigLp. 
A New Edition, augmented with many Plates and Co- 
loured Diagrams. 
Also, by the same Author, 
ae CHBOUATOORAREY 3 or, a Treatise on 
ge a = | Bigunente, of their Powers in Painting. 
2. UUTLINES of ANALOGICAL PHILO- 
SOPHY. 2 vols. Svo., cloth, dvs, 
D. Bogue, Fleet-street. 





MONUMENTAL BRASSES, 
ICHARDSON’s METALLIC RUBBER and 
PREPARED PAPER for taking Rubbinga of 
wy cals teuibed, tastied af th engraved lines being 
is : e 

segepenntad in reverse (namely, white in tieu of black), 
by the modes hitherto adopted, an Exact YACSIMILE Of 
the Brass is obtained, while the labour is not increased 
= themenipuiation Seing Wie semne 90 thet eanetaed Hye 


Price of the Rubber, ls. 6d. the cake; double cakes, 
2s. td.; and of the Prepared Paper, 4s. 6d. the quire. 

Prepared omy by H.3. Richardson, Stockw 
Greenwich, Sold also by G. Bell, 186, Fleet-street, Lon- 
don; and to be had, by order, of all Booksellers, 





This day is published, 
€ 
RRINGTON HALL. Being an Account of 
Two Days, in the Autumn of I at that 


magnificent aud philosophically-conducted Asylum for 
cae’ teense. By ARTHUR W aLupatnes, Author of 
“ Jest and Earnest,” &c. Foolacap 8vo., 2s. 6d, 


ul. 

A NARRATIVE of the WRECK of the 
TRANSPORT “ PREMIER,” with the 2nd Battalion of 
the lst or koyal Regiment of Foot, near the Mouth of the 
St. Lawrence, Nov. 4, 1x43, By Geo. BR. DantngLi. With 
several Engravings, 4to., lus. 

I 


ul. 
HOW’S ILLUSTRATED BOOK of BRITISH 
SONG. Part 3, price 2¢. 6d. (Sees of the 
lication in this number of the Ant-Un10N.) 
1y. 


Nearly es 
THE RHINE BOUK. By Frep. Ky1eut 


Hunt. 

The intention of the ik is to make more plea- 
santly familiar in Kogland most beautiful and most 
romantic of the Rivers o pep ae 
its scenery may be enjoyed, how small an cutlay 
of time and money is wiaite, 3 mabe eoueaiyin 
with the charms of the . “The Bhine by 
an arrangement entirely novel, seeks to separate the 
of Travel from ites commonplace. Numerous 


F 


Ti 


times, and prices will be fully and exactly stated 
tagons, tence. ond Fr co knew and teguiate hie os 4 
why. ual 


vee ndon: Jeremiah How, 138, Fleet-street. 
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248 THE ART-UNION. 





THE CARTOONS 


or 


“THE DIVINE RAFFAELLE,’ 


THE PROPERTY OF THE BRITISH NATION, 





(Tue Series or Seven.) 


DEPOSITED AT HAMPTON COURT. 
Engraved by HOLLOWAY, SLANN, and WEBB. 





The Series having been commenced in the year 1800, and finished in the 
year 1842, occupying the time of three Engravers during a period of 40 years. 

The Series of the Seven is now in course of Publication at the following 
prices :— 

Prints, on Plain Paper, each, £2 2s.——the Series of Seven, 10 guineas. 


Prints, on India Paper, each, £2 11s. 6d.——the Series, 14 guineas. 


The Cartoons of “the Divine Raffaelle’”’ are England's chief treasures of 
Art; they have been for centuries the admiration of the world ;—and the 
Gallery at Hampton Court, built by Wren for their reception, is as a place 
of pilgrimage to all who appreciate true excellence and venerate the genius 
of the greatest Master of Ancient or of Modern times. 

It is impossible to overrate the value of this great heirloom of the British 
Crown ; critics of all nations have lauded the collection as of inestimable 
worth ; they not only supply the safest and surest lessons in Art, but they 
are powerful incentives to virtue and religion ; for never have the mind and 
hand of the Painter so effectually aided the preacher in his great mission— 
never has Divine Truth been rendered so impressive by the pencil of the 
Artist. 

Although there are few persons entirely unacquainted with these great 
works, it may not be amiss to state that the Series were drawn by Raffaelle, 
in the years 1513 and 1514—in order that Tapestries might be worked from 
them to decorate the interior of the Sistine Chapel, where those tapestries 
still exist, although in a faded and dilapidated condition. The sevEN were 
purchased by Charles I., acting under the advice of the Painter Rubens; 
and, elthough England has been thrice in danger of losing these inestimable 
acquisitions, happily they have continued with us, the boast of our country 
and, according to a quaint writer, “ the envy of all other polite nations.” 

The Cartoons, it is scarcely needful to say, are ‘a series of grand designs 
drawn with chalk upon strong paper, and coloured in distemper, for the pur- 
pose of being worked in Tapestry.” They have been frequently engraved, 
but in nearly all instances the engravings have been either ‘‘ merely neat 
memoranda,” or very inferior productions of the burin. There existed no 
copies at all comparable with the great originals; their fame depended 
mainly on the reports of those who had seen them; and as lessons in Art or 
incentives to Piety more than half their value was lost, because no master- 
mind had been intrusted with the duty of their multiplication. In the year 
1800, however, the task was undertaken by a most accomplished engraver, 
the late Thomas Holloway, and his able coadjutors, R. Slann and T. 8S. 
Webb, under the immediate patronage of his Majesty George III. 

Thus, nearly forty-five years after the work was undertaken, it has been 
conducted to a close; and the seven ENGRAVINGS, completely finished, are 
now submitted to the public. Each print was originally published separately 
as it was produced ; and it will be obvious that works resulting from such 

immense labour necessarily bore a corresponding price ; their cost has, in- 
deed, hitherto confined their circulation to the wealthy. Circumstances 
have, however, enabled the present proprietor (now that the seven are com- 
pleted) to issue this TRULY NATIONAL SERIES OF MAGNIFICENT ENGRAVINGS 
PROM THE GREATEST WORKS 1N THE WORLD at such prices as will place 
them within the reach of persons of moderate means—at such prices, indeed, 
as will justify him in describing them as the CHEAPEST PUBLICATIONS that 
have ever been issued in this or in any other country. 

The Series may be justly classed among the most admirable examples of 
Line Engraving that have been executed; the Engravers trusted for fame 
entirely upon these productions, upon which the energies of the best part 
of their lives were expended ; and it is not too much to say that, as prints 
they are worthy associates of the immortal drawings. ; 





July, 1845, 
einige SN 

The Artist has now, therefore, an tet 
study which all authorities concerning Art unite in chee, means of 


safest and surest aids to knowledge—unerri i learning a 
and truth ; while to the ahaa be epeteds hows oe of easily a ow 
enjoyment. The CoLLEctor of fine Engravings will also consider ths 
portunity one which ought not to be lost,—for the value of the Series does ~ 
depend upon fashion or caprice: it will increase with time: for the aon 
excellence of the engraved copies, as well as the immortal original drawings, 
afford security against any diminution of their worth. 


THE SERIES CONSISTS OF 


1. ST. PAUL PREACHING AT 
ATHENS. 


“‘ The varied groups—the fine thinking heads among the auditors—the 
expression of curiosity, reflection, doubt, conviction, faith, as revealed in the 
different countenances and attitudes—are all as fine as possible.” 

“ In this one great effort of Art is combined all that is great in drawing 
in expression, and in composition.” : 





2. THE CHARGE TO PETER. 
(«FEED MY SHEEP.”) 


“‘ The figure of Christ is wonderfully noble in conception and treatment ; 
the heads of the Apostles are finely diversified ; there is great unity of effect 
in the design; great harmony and tenderness in the colour.” 





8. THE DEATH OF ANANIAS. 


“* The grandeur of the design, heightened on the one hand by the astonish- 
ment and terror, and on the other softened by the pity and commiseration, 
of the spectators grouped around the victim of supernatural 
affects the mind with an interest that belongs both to the truth of history 
and the force of the tragic drama.” 





4. ELYMAS THE SORCERER 
STRUCK WITH BLINDNESS. 


“« A subject so beautifully treated endears the mind to an art which renders 
permanent evanescent expression of countenance, and exhibits a lasting re- 
ference for the forms of dignity and the modes of passion.” 





5. THE MIRACULOUS DRAUGHT 
OF FISHES. 


“In this picture a majestic solitude contributes, by the contrast of its 
tranquillity, to heighten the intensity of human feeling and exalt the sacred- 
ness of divinity.” 


6. PAUL AND BARNABAS AT 
LYSTRA. 


‘ Full of movement and interest ; the most dramatic in effect of the whole 
series,” 


7. TH& BEAUTIFUL GATE OF 
THE TEMPLE. 


(HEALING THE LAME MAN.) 

“The moral aim of the design, next in importance to its scriptural pur- 
pose, is to inculcate the sentiment of unfailing pity for human suffering, 
whatever cause it may arise, and to animate the practice of that 
which, apart from the direct interposition of heavenly aid, is its proper al- 
tidote.’’ 


The Publishers submit these seven superb and truly admirable Eng = 
to the British public, in confidence that their beauty and value will pose 
mated, at a time when true excellence in Art is appreciated by all 
and productions that are really good are sure to command s : 











Published by the Proprietor, S. H. WEBB, Applebury-cottage, Cheshunt ; 
AND 


RICHARD LLOYD, 8, George-yard, Lombard-street, London. 
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